ANNAMALAI UNIVERSITY

UNIVERSITY ORDER NO.C-C5/131/2018 DATED 05.04.2018 = K

Sub: Establishment - Department of Music -Faculty of Fine Arts -
Dr. S5.C. Sharma - Appointment of Honorary Professor in Music
- Orders Issued - Reg.

Ref: Approval of the Vice-Chancellor dated 28.03.2018.

Dr. S.C: Sharma, Musician, Muéiéologiﬁf & Acacofnlaan(f‘ormel Vice—Chancéllor,
Tumkur University, Karnataka) is appointed as Honorary Professor in the Department
of Music, Faculty of Fine Arts for the period of one year- without any financial

commitment to this University.

However, he will be provided local hospitality when he visits the University

on official purpose.

NS

NI
Y . A
Registrar ifc.

Dr. 5.C. Sharma :
(Former Vice-Chancellor, Tumkur University,
Karnataka)

171, 6t Cross,, Gandhi Nagar,

Bangalore - 560 009.

b

CC: The Dean, Faculty of Fine Arts

“ : The Prof. & Head, Department of Music

“ : The Protocol Officer, University Guest House
“ : Stock file.
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BY SPEED'X’OS"I‘
F.No. 13-1/2018 (CPP-II) March, 2018

\/Ig-rof, Niranjan
‘Registrar
Karnataka State ?. % \M\R {m\%
Dr. Gangubal Hangal
Music and Performing Arts University:
JLB Road, Ashoka Circle
Lalkshmipuram
Mysuru -570 004

Subject: - UGC Nomination on the Syndicate of the Unlversity .

With reference to: your letter No. KSGH/MPAU/ Reg P8-199/2017-18
dated 02.01,218: on the subject cited .ahove, I' am directed to inform that the
Chairman, UGC lLas nominated Dr. $.C. Sharma, Former VC, Tumkur
University, Tumkur as UGC nominee on the Syndicate of the University. His
address for carrespondence is given below:-

Dr, S.C, Sharma

Former VC, Tumlur University, Tumbur

No, 171, 6% Cross, Gandhi Nagar,

Bengaluru -560:009.

Phone No. (080) 2226 .1993; (R); 098452, 67790(M)
Bmail: scsharma. bangaloxe@gmall ,COm

Yours faithfully,

ol

(Smita Bidani)
Ldupatmn officer
Copy to :
1. Dr. 5.C. Sharma, Former VC, Tumlkur University, Tumkur No. 171, Gt
Cross, Gandhx Nagar, Bcngalum -560-009
2. PSto Chanman UGe.

3. Guard file, .
il 24 QM

S STA
(Ajay Kumar Joshi)
Section. Officer
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Karnataka State Dr. Gangubai Hangal
Music and Performing Arts University

JLB Road, Ashoka circle,

Prof. Niranjan
Lakshmipuram, Mysuru - 570004.

Registrar
Ph: (0): (0821) 2419442
Mob: 9448943211
Email Id: nvanalli@gmail.com.
No: KSGH/MPAU /Reg PS-199/2017-18 Date: 02-01-2018
To
The Secretary,
University Grants Commission,
Bahadur Shah Zafar Marg,
New Delhi-110 002.
Sir,

Sub: Nomination of representative from the UGC-re.,

With reference to the above subject, I would like to bring to your kind
notice that the Karnataka State Dr. Gangubai Hangal Music and Performing
Arts University, Mysore, has been established by Karnataka Act No.25 of
2009. As per the said Act, in Chapter 1V, Authorities of University, the
Syndicate, wherein at Clause (e), the excerpts which is reproduced as
hereunder:

“e) Chairman, University Grants Commission or his nominee”

In this connection, we would be happy if you are able to attend the
meeting whenever called. If not, we request you to nominate somebody on
your behalf.

[ hope you will do the needful in this regard and oblige.

Thanking you,

Yours faithfully,

: Al igel?
Registrar \V\\ | 4



Karnataka State Dr. Gangubai Hangal
Music and Performing Arts University

J.L.B. Road, Lakshmipuram
Mysore - 570 004
Karnataka, India

Ph.: 0821-2402141

Fax : 0821-2402114

Dr. Sarvamangala Shankar Mob, : 9480416804
Vice Chancellor email : sarvamangalashankar@gmail.com
Website : www.musicuniversity.ac.in

No.: KSGHMPU/VC-PS -114/2017-18 Date: 10/10/2017
To,

Dr. S.C. Sharma
- . Ex- Vice Chancellor and Music Expert

o Bengalore.

Respected sir,

Sub: - Requisition to deliver lecturers as Honorary Professor.

kKKK

In continuation to the telephonic conservation with your good self and keeping
your expertise with regard to Music and your professional experience in Technologies, I
request you to kindly deliver couple of lecturers for M.A. students in the subject
‘Scieﬁce, Technology and Management in Performing Arts’. The lecturers may be

delivered on your convenient dates.
I am sure our students will be immensely benefited from your lecturers.

Thanking you

Yours faithfully

gémmw w&:t gf’t'cwj)“‘fj

Vicd/Chancellor
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Role of Digital Libraries in Research

Introduction

The developments in information technology
have changed the concept of the library from one of
print and paper media to digital media. The success
of a Digital Library depends upon the computers,
communication skills, and knowledge of library
professionals in connection with modern technology.
in the present scenario, we stand at a transition from
the traditional library to a global Digital library. The
technology-based idea s to provide universal access
to digital content available only in a DL environment.
Today the emergence of digital technology and
computer networks have provided a means whereby
information can be stored, retrieved, disseminated
and duplicated in a fast and efficient manner. On a
global level, Digital libraries have made considerable
advances both in technology and its application (Jain
and Babbar, 2006).

Digital library

Adigital library is a library in which collections are
stored..in’ digital formats (as opposed to print,
microform or other media) and accessible by
computers. The digital content may be stored locally
or accessed remotely via computer networks.

., Benefits of Digitalibrary in

A R

" Digital collections - have a number of ‘distinct

advantages over traditional physical collections:
Access
One of the benefits is that digital libraries typically
allow convenient access, at all hours, to a wide
variety of materials, from any location that provides
Internet access(Altman, 2007).

Lowered costs

Cost is another significant motivation. Recent
adoptions of digital libraries show that they can
dramatically reduce the costs of some types of
access (Montgomery and King 2002). Although not
yet uniformly less expensive than off-site
depositories of paper materials, in the foreseeable
future, for many materials, digitizing and distributing
digital collections will be simply less expensive than
maintaining the corresponding physical space.

Nophysical boundary

The user of a digital library need not go to the
library physically; people from all over the world ean
gain access to the same information, as long as an
Internet connectionis available.

Round the clock availability

A major advantage of digital libraries is that
people can gain access 24/7 to the information.

|Digtzeq, ol

Dr. S C Sharma
Vice Chancellor, Tumkur University

Multiple access

The same resources can be used
simultaneously by a number of institutions and
patrons. This may not be the case for copyrighted
material: a library may have a license for "lending
out" only one copy at a time; this is achieved with a
system of digital rights management where a
resource can become inaccessible after expiration
of the lending period or after the lender chooses to
make itinaccessible.

Information retrieval

The researcher is able to use any search term
(word, phrase, title, name, subject) to search the

entire collection. Digital libraries can provide very
user-friendly interfaces, giving clickable access to

its resources.

Preservation and conservation

Digitization is not a long-term preservation
solution for physical collections, butdoes succeed in
providing access copies for materials that would
otherwise fall to degradation from repeated use.
C ( Qn_s,a,ng:pqrpf,dggifcal*quects‘.pose
many presenvation-and conservation concermns that
analog materials do not. .

Space

Whereas traditional libraries are limited by
storage space, digital libraries have the potential to
store much more information, simply because digital
information requires very little physical space to
contain them and media storage technologies are
more affordable than ever before.

Value Addition

Certain characteristics of objects, primarily the
quality of images, may be improved. Digitization can
enhance legibility and remove visible flaws such as
stains and discoloration.

Digital Library projectsin India

Following is an illustrative description of
some of the digital library projects in India.

a) Vidyanidhi :

Vidyanidhi began as a pilot project in the year
2000 with support from the National Information
System for Science and Technology (NISSAT) and
the Government of India's Department of Scienti?
cand Industrial Research (DSIR). Vidyanidhi
(meaning "Treasure of Knowledge' in Sanskrit) is
india's premier DL initiative to facilitate the creation,
archiving and accessing of doctoral theses.

GAYANA SAMRAJYA

MAY-2012




Vidyanidhi is an information infrastructure,a DL, a

portal of -resources, tools and facilities for doctoral -

research in India. Vidyanidhi is envisioned to evolve
as .a national repository and, a consortium for e-
theses through participation ‘and ‘partnership with
universities, academic institutions and otherstake
holders. Vidyanidhi enhances access to Indian
theses and enlarges the reach and audience for
Indian doctoral research works.

b) Gyandoot '

Gyandoot (meaning "messenger of knowledge")
is a new intranet-based DL in the Dhar district of the
state of Madhya Pradesh connecting rural public
cybercafes.

c) Traditional Knowledge Digital Library

Traditional Knowledge Digital Library (TKDL) is a
collaborative project between the National Institute of
Science Communication and Information Resources
(NISCAIR), the Council of Scienti?c and Industrial
Research (CSIR) of the Ministry of Science and
Technology, and the Department of Ayurveda, Yoga
and Naturopathy, Unani, Siddha and Homoeopathy
(AYUSH) of the Ministry of Health and Family
Welfare, which is being implemented at the National
Institute of Science Communication and. Information
Resources (NISCAIR).

Musiclibraries g
_._Harvard University's LoebMusic Library

The Archive of World Music, a collection of the
Loeb Music Library, was established in 1976. by
Professor John Ward and in 1992, with the
appointment of Kay Kaufman Shelemay as Harvard's
first senior professor of ethno musicology, moved to
the Loeb Music Library to become one of its special
collections..lIt is devoted to the acquisition of archival
field recordings of musics world-wide as well as to
commercial sound recordings, videos, and DVDs of
ethno musicological interest.

Vijaya Parikkar Library:
Music Traditions of India

The assets of the Vijaya Parrikar Library include
excerpts of old recordings, most of them hard-to-find
or unpublished. Many are documents of live

performances and may not enjoy the kind of audio

-clarity obtained in a studio setting.

UCLA Music Library

The Music Library serves as the center for music
research, study, and enjoyment at UCLA. We serve
the UCLA Herb Alpert School of Music, UCLA, and
the music community of Southern California.
Special collections and archives are housed in the
Performing Arts Special Collections. The Ethno
musicology Archive collects recordings and video of
world music.

Conclusion

Digital libraries offer expanded access to
information at all levels of complexity -- from recipes
to research. These libraries have made it possible
for researchers to access information far more
rapidly. and efficiently, and lowered the bar to non-
experts who are working to find information of all
sorts. Currently, however, such libraries offer only a
portion of the collections available at large
traditional libraries, and significant institutional and
technical challenges remain to be overcome.
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KALARATHNA SCHOOL OF MUSIC TRUST (R)

Kalarathna School of Music Trust (R) is organising Music Concert by Gana Sahithya

- Shiromani Dr. Sreekanthan Nagendra Shastry accompanied by Vid. C.N. Chandrashekhar
on Violin and Kalaimamani Thiruvaavur Bhaktavatsalam on Mridangam at Bangalore Gayana
Samaja Auditorium on Sunday 23rd June 2012 at 6 p.m. The aim of this Programme his fund
raising to help poor, blind, needy people to learn Music and to know about indianArtand Culture.

The Trust requests Music loversto sponsor this Programme .
Tickets : Gold pass Rs. 1000/- Silver Pass Rs. 300/-

GAYANA SAMRAJYA

MAY-2012
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Continued from previous issue
FIXING DEVICES
After the foregoing brief study of teaching devices,
fixing devices may be considered. The mind of the
student is not a stone on which a lesson may be
permanently inscribed; it is like the wax which must
be moulded and hardened. The first

teaching practical music cannot be emphasised
strongly enough. Inspiration and creativity are
subline culminations of a lot of perspiration and
unceasing dril. The secret of good musicianship lies
in the faultless perfection of the former shaped by
inexorable drill. Therefore the drill is of great
importance to the music student.

Attentive listening to the music lesson is heart of
all drill. Therefore the institution should arrange a
number of listening cells fully equipped with a
recorder or a V.C.P. and head phone which can be
run in slow motion at will. The student can play
and replay, listen and see the recorded lesson as

impression of a lesson is usually vague,
diffuse or lost; sometimes peripheral
aspects of the experience obtrude on
consciousness and gain impressions.
“herefore, first impressions need to be

often as necessary in any desired part-
or parts. This will undoubtedly imporve
the quality of the drill, for it minimises
erroneous repetitions.  The teacher
initiates the drill, corrects the practice
periodically and returns the student to

tered, reinforced, difined and fixed by the drill till he / she has perfected the
subsequent, sustained, directed devices. eSS0 -
Of these two, viz., drill and review may : The listening cell serves many
he cor)sidgred here. ; i 8| purposes; the student may use it for

Drill is often misunderstood as KRl "M musical criticism, for research, for

mechanical repetition to fix into a reflex | pr, R. Sathyanarayana | ethnomusicology, and so on. Most
habit. On the otherhand, it is a serious important, it is an excellent corrective
Yot activi.ty which ?‘”.‘S at perfecting a skill or device for he / she may listen, see and to recordings
strenghtening associations to make them more of his own drill, or recital compare them with the
permanent. Drill is exact repetition in which every examples lesson and modify the practice suitably.
detail is actively recalled and equal emphasis is given Review is different from drill. Whereas drill makes
and organised in the original way. It is based on an  reqponses automatic or reflex, review is to repeat,
appeal to memory. It increases command of 100ls,  rgs0qnise and renew previous impressions; it s
Lknowledge and habit of work. Its importance in i Continued ol Page-2-)
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[ Continued from Page 1

concerned with new experience, the establishment of
new skills, or the solving of new porblems with: the
help of what has been learned. It helps in
diagnosing weakness in preparation, intensify
understanding between teachers and students; it helps
in consolidating what is already learned.

In review, the teacher helps the student to see
the previous learning in a new. light, in new
relationships to recall the essential elements of the
previous learning, to place varying accents on them in
the oder of their relative importances and thus to
recognise the subject matter. The student attains
new insights, new understanding and an effective
recall and fixation of facts, skills and techniques.
While drill is based on memory review is based on
appeal to thought. Review is imperative in the
teaching of music after every drill in practical lessons
and in- musicology. It is an excellent preparation for
a new lesson.

SUGGESTIONS

I shall conclude this paper with a few suggestions
on methodology of institutionalised music teaching:

1.During the Sixth Music Conference of the
Bangalore Gayana Samaja in 1974, | had suggested
that the teaching of music at post-graduate levels and
professional standards may be shifted from the
university to conservatories and other institutions of
advanced learning. The University Music Faculties
should be entrusted with academic issues and
policies, curriculum, construction, examination systems,
assessment techniques and research work. Imporving
the quality of research work is an urgent need;
expansion of research into educational, psychologies,
acoustic, esthetic, and other aspects of music is a
great need; Orientation of musical research with
functional relevance and to cater to contemporary

live music, audience research are equally important
desiderata. In addition, the universities should train
musicologists, critics, art historians etc.,
Conservatories and special institutions should
concentrate on producing performers, composers and
teachers. The performance of the music ‘in India and
my personal impressions of university music
departments and conservatories elsewhere, especially
in Europe and U.K. have only served to confirm this
suggestion.

\__2.Merits and- demerits of both individual instruction

‘the learning procedure on a co-operative basis with

‘musical work to another.
needs is a-must; research on musical traditions on -

and group instruction in music have been discussed )
above. The gurukula system seems to have passed
beyond recall. There is thus a need to evolve a
teaching method which embraces the best. and
eschews the worst, in both.

This is best done dividing the class into as many
sub-groups as possible such that each small group
consists. of students of comparable age, aptitude and
ability as far as practicable. * Each sub-group is called
a miniature class. Thus the class becomes only a
unit of organisation, not of teaching. A climate of
social mixing and independent activity should be
maintained among these miniature classes. A series
of lessons or a series of parts of a lesson are

distributed among these, designed in such a way that |

there ‘are interrelated and together from a well de
single goal or pattern. ' Suppose the class has :
learn ‘a song. Each miniature is actively involved in

the others. One sub-group furnishes the relevant
raga lakshana, another tala lakshana, similarly the
melody lines are copies on the blackboard, the word
syllables are wirtten at the appropriate place, word
meanings are explained, elements characterising the
composer's style are listed, the same composer's
other songs in the same raga are listed, comparisons
are taken up, polyvalent melodic phrases in the song,
with affiliation to similar or subtly differentiated ragas
if any, are resolved into. regabhava specific to the
given raga, dlfferentlatmg and characterising phrases of
the raga occurring in the composition if any are
marked, potential places for improvisation are noted
etc., etc., by the sub-groups, so that every student

actively and intelligently participates in the learning. JQ;
This work is done with the guidance and superwsu@
ne

of the teacher. It is changed by rotation from o

Entire single words are
allotted to individual sub-groups in the case of opus
of related works. These may be allotted to different
sub-groups to be learnt over the same period of time
so that each group may observe, listen and benefit
from the others. Goals and standards of achievement
must be set for each group to facilitate cooperative
work. Due consideration must be given to differences
in aptitudes, abilities, interests and learning capacities
of the different miniatures as for as possible. The
teacher's contact with them ‘should be intimate and
continuous and he / she should have overall control

= Continued on Page 3 )
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of all the miniatures.

3.Assessment and measurement of achievement
and progress are part of any training. Objectivity in
examination and evaluation are equally important. In
this connection, | suggest a -progress sheet may be
maintained in the institution for each student. This
should carry information on the hereditary, family
social and environmental background of the student in
respect of music; results; of aptitude tests;
measurement of learning ability, skills, etc., are
recorded; then the progress of the student in various
aspects of music education such as content,
information, skills, sensitivity, disconcernment, mastery

of musical elements like intonation, pitch range,w
technical elements, dynamics, speed, tempo, feeling,
imporvisation, imagination, imagery construction,
creative ability, involvement etc., etc., are periodically
evaluated and graded by the teacher. Corrective,
developmental and intensifying procedures should be
employed on the basis of such reports. Medical and
psychiatric aid should be involked in diagnosing,
treating or modifying physiological or psychological
conditions to help each student to develop his or her
own resources to fullest extent.  All round
development of the personality of the student with
special regard ot the individual characteristics through
music should be the ultimate goal of music education.

APENDIX

(A HISTORICAL PERSPECTIVE)

1. Some Key Issues.

The theme of this symposium may be punctuated
with an affirmative or an interrogative mood. The
affirmative stance agrees with its implicit and explicit
assumptions and generates supportive arguments
answering such questions as what the tradition in
music teaching was, when; what is now; how and
why the transition occurred whether this is time of
the whole Indian music teaching and what the
traasitions means for the future. If the mood is
interrogative, we examine the assumptions and the
parameters of the symposium.

Tradition is a process of conveyance; it means a
handing over of a belief, value or practice from one
generation to another generation by oral transmission.

&'t is endeavour by a human community to preserve

and perpetuate one or more of these. Tradition is
synanymous with Sampradaya with a difference.
Sampradaya means the oral transmission by a
continuous line of teachers the hidden truths and
tenets of Vidya, thus involving an esoteric knowledge
or practice. Do we mean parampara or sampradaya
by tradition in this symposium ?

Tradition is often associated with antiquity and is
popularly undestood as excluding innovation and
modernity (Modernity should be distinguished from
modernism and static from stability). Let me offer a
thought on traditon: it is stable, not static, it is
dynamic. it is old but is elastic; it is continuously

Ladap’tive; it is continuously contemporary. It is the.

summation of all innovations and all modernities of
the past. It grows by absorbing and assimilating
accepted innovations and stabilised modernities it
remains alive by becoming relevant to the present
through flexibility or adaptation but  never
compromising with its inner core of value and
purpose. This is the tradtional Indian view of
sampradaya. So, it is necessary to bear this view in
mind during any discussion on any aspect of sangita
sampradaya including music education.

The theme of this symposium would seemsto be
limited to what is usually called 'classcial' music
Karnatak and Hindustani. There are other forms of
Indian music such as those of folk, devotional, dance
and drama which have developed their own parallel
traditions, in performance and teaching. Are we going
to include them at least peripherally.

Tradition is, by definition, continuous. How long a
tradition is to be considered here? In a performing
art like" music teaching tradition is usually limited to
one's own guru and rarely extends to the
paramaguru. That of the parameshtiguru or of the
paraaparaguru is seldom within one's experience.
The spoken word of textual tradition paints only the
general contours and course of the flow of tradition.
Music is a dynamic art and its practice changes
much, say within some four generations of the
tradition, necessitating a change in curriculum,
omitting the obsolete and including the recent and

Continued on Page 4 |
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galloping with a break neck speed. Information
technology and multimedia are instances on hand.
How would tradition in music teaching absorb these
trends? What part would such contemporary trends
play in the transition of teaching tradition in music?

Finally, transition means conveyance or passage
of something over, across or through something else
in space or time. In this sense, the discussion needs
to define what this something else is. In the context
of this symposium, we may take transition to mean
the passing of music teaching from one phase of its
development to another in its journey of evolution.
The implicit assumption here seems to be the earlier
phase is the gurukula system and the later, modern
phase, the system of institutionalised music teaching.

| feel that these are some of the key issues
relating to the theme of this symposium which crave
attention.

2. The Gurukula and Institutionalised Teaching

Any mature system of education is founded on a
firm, infrastructure of principle and philosophy of the
system aims and objectives of teaching the
anubandha-chatushtaya, curriculum, methodology of
teaching and learning, techniques and tools of
teaching assessment of achievement interdisciplinary
ramifications etc. The very soul of any educational
system is the relative focus on the student and
teacher, or the relation between the two. All this is
true of music education too be it gurukula or
institutionalised.

| have made a comparative study of the two
systems in some detail about. 20 years ago in a
paper entitled 'Methodology of Institutionalised
Teaching of Music' under the following heads.
Introduction, Methodology in Teaching. Institutionalism,
Aims and Objectives of Music Teaching, Teaching
process, Teaching Devices etc. | have also offered
therein numerous practical suggestions for adoption in
the present music education in India. Unfortunately,
most of this paper is still relevant today. | have
therefore appended this paper here in the hope that
it would receive your attention.

3. Historical Perspective.

~ Extempore presentation. If this is audiotaped, it
would be reduced to a publication-ready text.
R. SATHYANARAYANA
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Profile of Sri.Mudduswamy Dikshitar
(1775-1835)

and Sri Shyama Shastry are recognized and
revered as the Trinity of Karnatic Music. The
word MUDDAYYA is an epithet of
Kumaraswami or Guha. Besides, it means
darling, pet sweet, charming, lovely, dear, etc.
Further, in the most authentic original Telugu
publication of Sangitha Sampradaya
Pradarsini(1904), Sri Subbarama Dikshitar
mentions Muddu for Dikshitar. Also in the
Bhajare Re Kalyani Krithi, it is clearly shown
as Muddu Kumara Janani. Dikshitar has
1composed a complete series of songs to

jllustrate the 72 MELA scheme of Asampurna
VMela Paddathi by adopting the katapayadi
formula. One of the noticeable salient features
of Dikshitar's sahitya is that he has
incorporated the descriptions of kshethra, deity,
goddess, the sacred tank, tree, local customs
and even about the architectural beauty of the
VIMANA over the sanctum sanctorum. His
poetic bias, and above all his characteristic
polish and finish are exceptionally majestical. A
mere rendering of "his krithis with an
understanding of its general meaning, with
correct pronunciation and expression will bring
all prosperity since he has embedded the
(esoteric MANTRA SASTRA and mythological

Sri.Mudduswamy Dikshitar, Sri Tygaraj

r A SCIENTIFIC STUDY OF THE COMPOSITIONS OF
- MUDDUSWAMY DIKSHITAR

4
% .

—

Dr. S.C. SHARMA

lore in many of his songs. [
Exceptional compositions of
Dikshitar include Abhayamba
Vibhakti, Guruguha Vibhakti |
Kirtis, Kamalamba Navavarana ﬂ
Kritis, Niloalamba VibhaktiKritis, f
Panchabhootalingam,
Panchalinga Kritis and many more in addition
to compositions on Rama, Anjaneya,Brahma,
Devi, Ganesha, Krishna, Lakshmi, Navagraha,
Subrahmanya, Sarasvati, etc. There are 72
Mela Karthas in Sampoorna and Asampoorna
Systems.

General Study of a Composition

A study of the compositions in Carnatic
Music displays various aesthetic elements from
various points of consideration such as subtle:
curves, long glides, deep gamakas, sangathis
(variations), sudden change of the design,
sudden jump in the pattern (as enunciated in
santhatham). In total, essence of the raga is
encapsulated and embedded between the
linguistic syllables of the composition. Raga,*
Swara prasthara and neraval form the
impromptu elucidation in Karnatic Music. Thus
our brain has to be turned by inserting the
basic concepts upon which it is expanded to
from the classical chassis in Karnatic Music.
Therefore, such elements can be cleared by
repeated viewing of a composition, analysis of
the various movements, understanding the
restrictions, flexibility and feasibility. A
composition belongs to a particular raga and
tala, which means, the raga has particular
notes (frequencies). In Karnatic music there
exists 12 notes(12 basic frequencies). But, all
the 12 notes are not used in a single raga
and the movements or note - networks
depends upon the raga and its scale. Basic
rules are formed by the analysis of AROHANA
and AVAROHANA using the principle of
ascension and descension. E.g.the RAGA

BILAHARI has AROHANA -SA-RI,-GA,-PA-

Continued on Page 6
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rCont‘inued from Page 5
DHA,-SA AND AVAROHANA - SA-NI,-DHA-R-
PA-MA-GA, RI, SA.

By analysis it can be concluded that MA is
absent while ascending from GA, but, the
same is present while descending from PA.
Therefore, GA, MA, PA is not allowed. Any
RAGA has its own outstanding features
encapsulated in the composition by the
concept of sangathis (Variations).
Developments related to the raga are shown
through the various rhythmic
.| note-networks. Linguistic syllables serve as the
expanding units. The inter syllable distance
decides the placement of the phrases over the
selected Tala. The chain of variables of the
syllables, which also joins with the methodical
variation of the frequency acts towards perfect
consonance: Variations over the cycle can be
divided into distinguished compartments.
Variations or sangathis subjected to a
particular bandwidth, variations over the
linguistic syllables are methodical and it
increases in its operating bandwidth in a
regular methodical and meaningful manner.
Therefore, the variations depend on the
various directions employed by the composer.
The composition belongs to
particular TALA and the beats are of same
magnitude with respect to time. The
commencing of a phrase with respect to a
beat is a very important point on the
tala(Edupu). The inter syllable distance also
relates the beats in the system of tala as
illustrated in the Krithis of Siddhivinayaka set
to Shanmukhapriya raga - 'Prasiddha
Gananayakam' and Chinthayamam set to
Bhairavi raga - 'Uthunga'. The composition
has various types of movements. The various
types of note networks can also be analyzed
in terms of three lettered phrases (Triplets), or
four lettered phrase (Quartets), or five lettered
phrases (Pantalets), etc. The study of
composition such as Gajananayutham set to
Raga Chakravaka, Aditala also reveals that
there are traces of Muktayas (set of phrases
having geometrical pattern). The cycle may
contain two, three or four phrases in the

\.

selected tala. The value of each phrasew
extended over the tala may or may not be
equal. _

INTERNAL DISTRIBUTION OF LETTERS
IN A PHRASE )

The compositions consist of multi phrases,
each phrase extended for an amount of time
over the selected tala. The syllables of the
phrase decide its expansions, placement df the
next phrase. The inter relationship between the
two phrases decides the connection between
two beats of the tala. If the phrase contains 'n'
syllables, each syllable is extended for one,
two, three, etc units of timé, different phrases
having different amount of extensions. The, b
degree of extension between the syllables of‘y-'
sample phrase can be analyzed. Normally,
when there exits the Madhyama Kala Sahitya
the ratio of distribution reveals that the degree
of extension will be between 1 and 2. It rarely
touches three, four, etc. Therefore, the inter-
syllable distance is bounded between one and
three depending upon the phrase. The note
networks are more of "Sarva laghu" patterns.
The distribution of letter in a phrase is
complementary and supplementary to the tala.
A single beat of the composition can also be
classified and studied as single syllable
function, two syllables extended on a single
beat, three syllables extended on a single beat
and so on.

Analysis by using the concept of
ascension and descension

The movements in the composition can be *-
drawn as a series of ascending an
descending phrases. When the notes ascend
at a particular point, it may take the path of
descension. The last note of the ascend and
the first note of the descend can decide the
amount of glide. So the characteristic of
ascension and descenssion also play an
important role in the consonance of the
composition. Rate of ascension (A) and
descension (D) can be studied by AD Ratio.
Thus, by studying 'AD' networks can analyze a
particular space of the given tala.

Basic Themes of Expansion

The composition mainly has the theme of

i J
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Ganavi, Anupallavi and Charana followed by
Chitteswara. Pallavi may be split into two
components C,, C, where C, undergoes
metamorphosis and C, enjoins C, suiting to
the structure of the former after a few cycles.

Even and Odd Placements

The composition runs along with the tala.
The Chaturashra tempo (Four letters per beat)
has four components if the phrase starts along
with the beat or after leaving two components
it can be defined as evenly placed. In
general, even placements are dominant. If the
phrases commence after vacating one unit or
three units it can be defined as an odd
.7 3lacement. In general odd placements are
‘Tg;re. Continuous odd placed phrases is

difficult to handle with stable laya.

Total Analysis

Every cycle of the composition can be
assumed to be a chain of phrases, linkages
having specific properties "without any

Ni3

Sa' e o 1| el L

~
haphazard movements. Any composition has

a basic time interval of two, three or four
cycles upon which it remains constant
throughout the pallavi, the basic number of
cycles depends on the tala, linguistic syllables
of the composition, the basic frequency
-bandwidth depends on the initial frequency
which is the frequency of a note with which
the composition starts.

Graphical Analysis.

Ascending and descending paths of the -

sangathis of compositions can be traced
graphically. The increase in frequency
bandwidth can be identified by the maximum
points on the curve fitted considering the
beats of the selected tala along the abscissa
and twelve notes of one octave on the
ordinate. A typical graph developed for the
composition KANAKAMBARI is shown below:
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Symposium on Music

Music-lovers can-look forward to an enlightening -
morning on August 6, 2000 (Sunday) when five
eminent-scholars of the country willparticipate ina
symposmm on “Tradition in Transition — Teaching
of Music", at the Bangalore Gayana SamaJa

" Auditorium.

The programme has been made poss1b1e by an
endowment instituted in the name of the musxcologxsl
and critic, Sti B.V.K. Sastry, last .year to organise :
academic sessions every year. _ ; HissER b '
Dr.R. Satyanarayana, reputed scholar of music, dance . M.R. Gautam
fl‘“d, allied arts, will present a paper providing  ypdira Devi University of Fine Arts, Khairaghar in
Historical Perspective” to the subject. This will Madhya Pradesh.

be followed by a paper on “Institutional Teaching”
by Dr. M.R. Gautam, former Vice-Chanceller of .

* Prof. T.R. Subramanyam:

Prof. T.R. Subramanyam, formerly of the Depar tment
of Music, Delhi University, will dwell on ‘‘Problems
and Solutions” concerning the teaching of music.
How music is taught in other systems, we will know

-‘Itom violinist Sriram Parashuram, who is trained in
Karnatak, Hindustani and Western styles.

Prof. R.C. Mehta, former Head of the Department
of Music, M.S. University of Baroda and Secretary,
Indian Musicological Society, will chair the
symposium sponsored by Ramasudha Charitable
Trust. Smt. Sakuntala Narasimhan, musician, scholar
and journalist, will co-ordinate the programme
starting at 10 a.m. to be held in collaboration with
the Gayana Samaja.

a

Sri B.V.K. Sastry, scholar and critic, was felicitated last year in a special function.

A felicitation volume called MURALIVANI was also presented to B.V.K. The book
contains 127 articles on Music, Dance and Painting written by B.V.K., during las} N
6 decades. MURALI VANI is a rare reference book one of its kind. The 850
pages book is sold at just Rs. 150/- because of the generosity of the M/s. Rama
Sudha Charitable Trust who has sponsored the book.

An endowment has been instituted in the name of Sri B.V.K. Sastry to hold a
Seminar/Symposium, every year. We request artists, Art lovers and Organisations
to donate liberally towards this endowment fund. Cheques may be drawn in favour
of “Sri B.V.K. SASTRY FELICITATION COMMITTEE" and mail either to the
Bangalore Gayana Samaja (K.R. Road, Bangalore — 560 004) or to Sri Mysore
V. Subramanya (4, Yellappa's Garden, 10th Cross, Malleswara, Bangalore — 560 003.)

Sri B.V.K. Sastry

The inaugural programme will be held on Sunday the 6th of August, 2000 at the Bangalore Gayana
Samaja Auditorium.
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KARNATAKA GANAKALA PARISHAT PROGRAMMES FOR AUGUST 2000

5.8.2000 Saturday 6.30 p.m.

Lecture-demonstration on

“Compositions of Muthuswamy Dikshitar” by Dr. S.C. Sharma

Collaboration : Adarsha Academy of Indian Culture
Venue: Adarsha Bhavan, 15th Cross, Malleshwara, Bangalore.

Dr. S.C. Sharma is a student of Vidwan R.R. Keshava Murthy. He sings, plays
the violin and delivers lectures on music, and has performed at several places
in India and abroad. He has been honoured with the Karnataka Sangeeta Nritya
Academy award and the State Government’s Rajyotsava award. Dr. Sharma
teaches at Rashtriya Vidyalaya Engineering College, Bangalore.

\

6.8.2000 Sunday 5 p.m.

Ganakalabhushana Swaramurthy, V.N. Rao Memorial Programme
Vidhushi Usha Char - Vocal, Vidwan T.T. Srinivasan — Violin,
Vidwan Anoor Dattatreya Sharma — Mridanga, Vidwan M.A. Nagaraj — Ghata.
Collaboration: Bangalore Gayana Samaja
Sponsor: Karnataka Kalatilaka Kaveri Sridhar
Venue: Bangalore Gayana Samaja, K.R. Road

Smt. Ushachar learnt music from Sri T. Puttaswamaiah and Sri Anoor
Ramakrishna. She is a Post-graduate in both Sociology and Music. Has awards
to her credit from Ganakala Parishat and Gayana Samaja. Now heads
“Nadatharangini” in Maryland, USA.

All Are Welcome

<_GARLANDS >

An unique contribution to the music world are the
series of publications titled ‘GARLANDS’. Though the
author states that these books are biographical Dictionary
of Carnatic Music and Musicians, they are virtually

jencyclopedias. Besides presenting short biographical

-/ sketches of musicians and composers both living and of

past generation, these publications provide a fund of
additional information starting with the first volume titled
‘A Garland’, others like ‘Another Garland’, ‘Yet Another
Garland’ etc. followed. Till now five such garlands have
been offered to the music lovers. They provide fund of
information about places, personalities, events, rare
characteristics and other interesting materials about the
carnatic music world.

The author N. Rajagopalan is a retired .A.S. Officer
whose first love in life seems to be music. He has studied

under different Gurus starting from Papanasam Sivam and
during his service at different places in Tamilnadu, he was
able to collect much information about music and musicians.
After retirement he seriously took up publication of this
material where his official discipline and methodology have
helped to present these facts in an attractive form resulting
in commendable service to the cause of music. Inspite of
his illness in recent months Rajagopalan has embarked
upon bringing out another Garland. Musicians who do not
figure in the previous volumes may write to Rajagopalan
providing their biodatas and other materials in the prescribed
form which may be obtained from the following address.

N. Rajagopalan, LA.S. (Retd.)
Carnatic Classicals
3, 24th Cross Street, Indira Nagar, Chennai - 600 020.

This issue of GANAKALASIRI is sponsored by Ramasudha Charitable Trust, Bangalore.
We are thankful to Dr. A.H. Rama Rao and Smt. Sudha R. Rao.
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Abstract ; The technology continues to significantly influe
these days.
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nce the music industry
People have grown comfortable integrating mode

. . rn technology into
their daily lives and they listen to music. The

technological advent and intervention
in teaching-learning of carnatic classical music can be analyzed in various stages.

Presently there are many teaching aids, teaching-learning applications, interactive

softwares, devices which has modified the very approach of teaching-learning in music.

Recording technology has also greatly benéfited the students of music. Microphones
and amplification equipmenf are providing ample scope to reach the music to large
number of audience. Web based casting has provided new platform for both teacher
and the taught, performers and listeners to have access to their favorite music anytime
“and anywhere. These developments are bringing in the new multi-dimension to the

music and its reach.

The advent of technology has brought
/arious types of “Drone”/Shruthi devices which
turn has replaced or gradually replacing the
raditional “Tamboora”. However, the impact
n acoustic instrument is hard to replace
h the electronic device due to the fact of
nvenience and portability these devices are
_seen even in concerts, professional presentations,
. ninations related to music and so on.

provide drone/shruthi support. For students
instruments along with the drone the “Tala”
ythmic Cycle) support is provided by a device

“Metronome”. The “Tala” in music is measurable
hence the advent of technology made it possible
to devise an instrument for keeping/counting
“Tala”. The concept of “Pitch”/”Shruthi” can also
be measured with the help of scientific approach
and presented with numerical values thus
providing scope for mathematically analyzing the
concept and helping the aspirant of music with
handy devices, software applications, interactive
gadgets.

Software Applications:

The advent oftechnology has much influence
on most of the fields of study for which music
is not an exception. There are huge collection
of applications which has modified and in some
cases changed the approach of both teaching
and learning. From the initial stage of teaching-
learning, ranging upto the professional level
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the use and application of software and related
adaptations are seen in present music scenario.
Teaching-learning through online platforms,
web based learning has resulted in defining
new methodology in teaching and has provided
an opportunity for students to learn from the
convenience of their home. Even the concerts
are live casted which has helped the musicians
to reach their music to audience staying far from
the venue or the concert place. Today there are
software applications for most of the musical
concepts that anybody can think of. To begin with
the applications to provide “Drone” (Shruthi)
support is the most popular among many
softwares related to teaching-learning of music.
The application to keep/count “Tala” (Rhythmic
Cycle) can be considered the second among
software applications which are the convenient
choice for both teachers-students. There are
applications for even basic exercises of music
which can be of help in understanding the basic
concepts of “Swara”, “Shruthi” “Swarasthaana”

and so on.

A few applications related to the appreciation

of music which has information about what

exactly the listener or “Shrotru” can enjoy and

appreciate while listening to music. “Rasika” can

be quoted as an example for the above concept.

There are a few softwares which is aimed to help

the vocal students perfect their voice techniques.

“Gayaka” can be quoted as an example for
the above instance. Musical notation which is
gaining focus due to the importance given for
documentation of music in the present. These soft
wares help teachers-students to write their musical
notations/score conveniently and efficiently.
Apart from these software applications, we come
across vast number of apps which are operating

T —
system specific such as, Windows, Android, [()g
etc. device specific like the apps designed foy
PC, Mac, mobile devices, tablets etc. and even i
some cases it can be customized in order to cater
to the specific need of the user. At advanced leve|
there are number of applications for spectrum
analysis which will be of interest for those who
are intending to pursue their research in music
and physics. Frequency analysis can be explained
with graph and chart which helps the students
understand the concept of “Swarasthaana” or the
position of the note in an octave.

Software instruments or virtual instruments
are the result of application of software
technology to the field of music. In a recording
or live performance of music the software
instruments are played with either a midi.
Keyboard, or a controller surface which acts as an
instrument and provides space for playing such
as: keys, touch bar, touch screen, trigger pads,
buttons etc. Presently there are number of DAWs
(Digital Audio Workstation) which contains
huge selection of instruments library sampled
and stored in the form of software or additional
installation. Some of the hardwares are also
capable of producing the sounds or simulating
the sounds of an acoustic instruments which is
the integral part of contemporary music. There
are two types of instruments viz., sample based
and synthesized instruments. The sample based
instruments simulates the sound of an acoustic
instruments while synthesized instruments
produces the sound based on the wave format,
shape, frequency value and the like.

Recorders:

There are various types of recorders which
helps a student to record, store, listen and in

—
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5’0& cases learn/master a musical composition,
Depending on the requirement of the student and
the instructor, these recorders come with many
features including tempo change, pitch change,
A/B Repeat to name a few. These recorders help
the students to learn at their own pace. Some
recorders come with the facility to mute vocals
or the center track which helps students to learn
the compositions with the original arrangement
and the pitch. A few recorders come with multi-
track recording which helps the collaborations
with teachers and students.

Composer:

Composer to make or perform music
use a electronic devices, computer hardware
and computer software that is used inthe
performance,playback, recording, composition,
sound recording and reproduction, mixing,

analysis and editing of music.

Synthesiier:

A synthesizer is an electronic musical
instrument that generates electric signals that are
converted to sound through instrument amplifiers
and loud speakers or headphones. Synthesizers
may either imitate existing sounds (instruments,
vocal, natural sounds, etc.), or generate new
electronic timbres or sounds that did not exist
before.

Conclusion:

Before concluding it is apt to sum up that
the technology has certainly modified the process
of teaching-learning of music. The impact has a
few positive and negative influences on music
Which has drawn the interest of researchers and
Manufacturers and it will be resulted in more
Such applications devices, adaptations which is

expected to make the teaching-learning process
even better with new ideas and attracting more
students and researchers towards music in future.

Reference

[1] The impact of technology on the music
industry, Jazmine A. Valencia, Boca Raton,
Florida.

[2] The impact of digital technologies on the
diversity of cultural expressions, Octavio
Kulesz, 2016. -
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Accessibility, Assistive Technology and Music

“Music is the language of mankind”. From
time immemorial music has provided joy, bliss
and entertainment. Karnatak classical music has
great spiritual and philosophical value based

lyrics and logical music in addition to eternal
bliss. In our society we come across different
cultures, regions, traditions which have made the
world a perfect definition for diversity. There are
people with special needs who are sometimes
deprived of a few opportunities. equal access
and full participation in some activities related
to various faculty due to non availability of

resource, proper training in technology and in
many cases lack of awareness or information

about available facilities. Here, the facility can
be in the form of technology, resource, device,
expert trainers and so on. The first step in making
use of these facilities is to create awareness about
available dpportunities for differently-abled and
encouraging them to make most out of presently
available resources including technology and
expert services.

The term “Accessibility” means making a
piece of work, equipment or a device as useful
for differently abled. The term “Accessibility”
can be defined as “the quality or characteristic
of something that makes it possible to approach,
enter, or use it” The Cambridge dictionary quotes
the above definition. The Oxford dictionary
quotes: “The quality of being able to be
reached, the quality of being easily understood

University, Bangalore .
i Coimbatore

2gesharma. bangalore@gmai 1l.com
or appreciated, to popularize modern art” Wiy
the above definition it can be observed that the
available resource or devices need to be modifieq

or adopted for differently abled to make use of
those service, device or even a structure of the

building etc.
“Music” makes the life blissful. Music gives

us the joy which can only be experienced for those
with various challenges “Assistive Technology”

‘makes life more meaningful by enabling them to

contribute the best of their abilities to the society,
The term “Assistive Technology” means to make
a software/piece of equipment/device accessible
for people with special needs. The process of
making a particular software/service accessible
involves designing, implementing and slight
modification of available software/service etc. In
music, the study material is very limited or not
available for people with special needs as the
awareness about the assistive technology is still
in its infancy. Though there are a few attempts
to make these resource accessible lack funds,
technology, trained staff and lack of information
makes it even difficult.

Assistive technology deals mainly with
software applications and hardware devices which
are designed to make the life better for differently
abled. Right from early stage of music learning
differently abled in general, visually challenged
in particular have to depend on sighted help or
recorder apart from their memory as companion.
Writing music notation is still not completely
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accessible due to various factors. Printed resource assi

is not available due to lack of information or lack
of technological implementation. Braille can be an
effective media but has a few technical limitation
Recording media has a few options which is again
restricted to a few device models. Television sets
are not accessible in India for visually challenged
and it needs to be addressed. Mobile phones are
accessible but a few applications still pose some
challenge to operate its complete features due to
non compliance to the global accessible standard
while designing mobile applications. Musical
instruments like keyboard are accessible for
playing but has its own limitations with regard to

making use of its features completely. Recording .

softwares or DAWSs are being made accessible
which can be considered as a ray of hope. Music
notation software for western classical music or
stave notation is being designed as accessible by
a few companies. With keen observation one can
make out that the present state of accessibility
and assistive technology related to music needs
serious attention in order to enable differently
abled to make most out of available resources.

Present issue related to teaching and learning

Teaching-learning in music is influenced by
the technology. It is easy for able bodied to accept
and use. It needs slight modification or adaptation
in order to use it efficiently for differently abled.

Most of the applications and devices are not
designed keeping in mind the accessibility point
of view. As a result they are partly accessible
or inaccessible. The above mentioned fact also
holds good for websites as they are designed
with graphical interface which needs slight
modification to cater to the needs of users of

stive technology without compromising in
look or feel of the web page or design.

There are global standards set for
accessibility in both web design and mobile
application design. W3C consortium  has
suggested detailed web accessibility solution.
CGA has recommended “CGA Guidelines” for
mobile application design. If the guidelines are
strictly followed and implemented there will be
ample scope for differently abled in general and
visually challenged in particular to have access
to mainstream resources and contribute their best
to the society.
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Evolution of Carnatic Music over Millennia

Samaveda is said to be the origin of Carnatic
Music. From time immemorial Carnatic music has
been practised in the vocal form, All our Vedas and
epics are in verse form and were sung. Through
musical rendition, our epics, mythologices, storics
of valour, kindness, generosity, weaknesses and
strengths were conveyed. The original Ramayana
by Valmiki and Mahabharata by Ved Vyas were
Sanskrit in verse form and they were passed on
from generation to generation. In India, music is
the fifth Veda. (Kumar 2003)Carnatic Classical
Music has a unique and eternal quality which
makes this system distinctive in global music
scenario. Though our music has the history of
centuries and lineage of legendaries, ithas evolved
by mutual influences. We are able to enjoy the
technical nuances and beauty of Classical music’s
raga alapana, shruti, swaraalankars, Ragam
Thalam Pallavi, only because Carnatic classical
music has been perfected through centuries. The
' role of many great musicians, composers, and
. teachers cannot be overemphasized. Plenty of
- research and adaptation and innovation have gone
into its development. Ifthis beautiful art form has
to be perpetuated and remain eternally appealing
- and engrossing, it has to be kept alive through
innovation and fusion. Evolving with time is

essential for any art form to remain dynamic and
Carnatic music is no exception to this rule. All
_ our epics were in verse form to facilitate ease of

Change is the Constant in Carnatic Classical Music

Dr. S C. Sharma', Dr. S Maragatham?, Dr, Lo Mary Lonls', Dr. KCE Udaya Klean? and D, Kala Chandrasekar’
: hon, Advigor, rol, & Den, 'Hab, S Annlstont Professons
“Depurtment of Selence nnd Humanlties, *Department of Musle
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Aain Undversity, Bungalore
‘proflanacagatham@gmal L, com,
raudayak Lrankb@gmall com and "kala, chandrasokaran®gmall com

‘maryLouln699gmal ), com

fearning, memorizing and perpetuating the verbal
rendition, This paper analyses how necessary it
is 1o keep changing with the times to appeal to a
varicty ol audicnces,

Cross-cultural Interactions

Influence is the result of interaction and
the interaction again decides the qualitative
aspects exchanged between two or more systems,
Interactions happen among two or more systems
of music, The rcasons for these interactions
could be religious, spiritual, lyrical, scientific or
philosophical, Ifwe delve deep into the exchanges
we find that from Vedic period to the current
times, strong footprints of these exchanges can
be identified.

The carliest of such influence is of “Vedic
Culture”, where the influence of both religion
and spirituality is found in many aspects of
music. This includes; origin and development
of “Swaras”, “Shrutis”, “Talas”. All the four
Vedas especially Sama Veda is considered the
mother of the musical form. Many percussion
and string instruments were also used to enhance
the listening experience. Kings and royal courts
patronized musicians and composers. Carnatic
music has the capacity to make animals dance
to the tunes. Lord Krishna could make animals
calm down with his flute. Snakes are seen to
dance to the tunes of ‘mahudi’. TheMughal
and Persian invaders intruded into our Country
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music

Classical Carnatic is "
innovations ‘and exaperimentat-a
lop

Mutthuswami Deekshithar has composeg sy
compositions where the “Musical Par» (De

resembles that of some tunes of °l€men:u
western music. Though some sop 5

considered s children’s or elementary songs u:e
influence cannot be ruled out. A few °°mpositi0n§
of saintSriThyagaraja also stand as an examyl
for the above. BaluswamiDikshitar introqye
violin to accompany vocalists or as a Princiy
instrument in Carnatic music has its origin in

open to

form of com :
“Bhakti’ or devotio

through music. Com

their joy, SOrroW: pain,

deliberations through ¢

cOmposers used music 10

i ive ideas,
feelings, reoformative 1 . .
moksha through songs- The lyrics ar¢ nothing but

exercepts from Puranas, Upanishads. Spmtu?l
feelings are an integral part of 01.1r music
culture. Devotional songs were sung 1n temp!e
festivals and celebrations. The trinity of Carnatic

music Thyagaraja, MuthuswamyDikshitar and
ShyamaSastri raised philosophical questions
about our existence and the need to become 0né
with the atma in their songs. Hence Carnatic
music was used not only for personal satisfaction
but also as a tool for elevating the soul to 2
wranscendental level and to reform the society.

Classical Carnatic music has not remained
in a time warp or has remained stagnant. [t has
changed with the times. The Mughal influence
has played a significant role in introducing new
ragas and rendition techniques. Camnatic music’s
saptaswara is the mother of all musical notes.
The influences found among different music
systems are also noteworthy. Many influences
‘l‘n the f(')l:m of “Basic Concepts”, *“Ragas”,
si]:::,p;s:i:ilq l:‘CI;,str:trzr:e:;ts”, and “Playing/
substantiate the mutual ex:h ® ampe
music systems from distant Ztg: oern many
music performances. In this:1 i com'e oo

. odern period, many

Western music. The adoption of “Violip” by
BaluswamiDeekshithar can be considered the
greatest influence of Western Music that could
have taken place during the past 4 Centurics,
Presently many Western instruments have been
played in Carnatic Classical Concert. Apart from
these factors our own ragas such as Junjooti
Anandabhairavi, KavadiSindhu, etc. have their
roots in Folk Music as opined by the scholars

and musicians. Many percussion, stringed or
erms of size, shap

air instruments evolved in t
d of

structure, playing techniques over 2 perio
time to suit the grammar of Carnatic music.

Balancing the traditional and the modern

Change is necessary for remaining e
flowing. But change and adaptation shoul
be for the sake of it. Basic aesthetic aPPeab;
melody, fundamental grammar Should. no:;
ignored. Technology has played a1 in?

part in reaching out to a big audience:
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music can be accessed ‘anywhere, anytime References

. Rapid introducti f I
through technology. Rapid introduction © [1] Annapoorna S.(2008) Science and Music: A

pods, electronic  shruti boxes, synthesizers,
audiometers have enhanced the quality of

Harmonious Jugalbandi. Print.

listening experience. Teachers can teach Carnatic [2] Dona, LMK. (2013) On the Therapeutic

music from anywhere and students can learn from

Aspects of Indian Classical Music. ebook

their abode with the click of a mouse. Rasikas can [3] Kumar Raj. Essayson Indian Music. Google

enjoy music ‘on the go’ while working, walking,
jogging or travelling, with the help of a handheld

books

device. Old stalwarts’ music can be preserved [4] The Hindu, Friday Review dated 18th Nov.

and listened through electronic conservation
and archives. A Treasure trove of vidhwans can
be made available through the advancements
in electronics and communication. Through
virtual mode, singers can reach a vast audience
residing anywhere in the world. Carnatic music
has attained its current glorious heights because
it has constantly changed and evolved. While
changing it has remained eternally youthful,
vibrant and energetic. The subtle and intricate
aspects of Carnatic music are made clearer and
understandable through recording techniques.

The points discussed above categorically
prove that Carnatic music has incorporated
changes, new influences and vital developments
to stay young forever. It is traditional, rich, old,
but at the same time young, new and dynamic.
The exchanges and interactions of the current
times make it ever appealing. Nothing can remain
in isolation. This is true of Carnatic music, the
great healer (Dona, 2013). Inter-disciplinary
approaches and interactions with othergenres has
made it what it is today. Hence, the growth of
any domain is obviously dependent on one or the
Oth‘.%r influence of a few inter-related subjects.
::llet“':::lzv:(i’s thi prac:titit)n.ers, the 'listen.ers and
e trough thma e thlS. divine music thrive and

e test of time.
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Early trace of introducing new instruments to

Karnatak classical music can be found during the
period of trinity. Sri Muttuswamy Deekshithar was
influenced by the English pand and encouraged
his brother Sri Baluswamy Deekshithar to learn
violin. Deekshithar also encouraged him to adopt
it to karnatak classical music. Today “Violin”
is an integral part of karnatak classical music
both as solo and accompaniment. Introducing
violin to karnatak classical music opened up new
possibility, new dimension, new approach for
performance, teaching and learning

Later half of 20th century saw many
new instruments making their debut in the

realm i
of musical performance. Prodigies

:;k;a"\s::k;gs 'Sri;ﬂvas. int'roduced mandolin
- sica mus.lc. Vid. Kadri Gopalnath

$h o arnatak classic music with saxophone
karnatak cslzzz;:c:lf :ZSTCHCSFTES e feldof
with regards to new

a
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experiments and ideas.

e when keyboard instmmem
were not accepted in karnatak classical musi:
put, Technology has brought many chang,
which have made performing karnatak clasgicy
only possible but also broadeneq the
ideas thus expanding the horizon by extending
poundaries with creativity. There are number of
c‘\,perimentatio'ns going on in karnatak classicy
music related to presenting the authentic gamaksg
on new instruments. Keytar, iPad, Seaboard are
some of the ground breaking innovations of 21gt

There was 3 tim

music not

century. ¥

Apart from keyboard instruments there
are many experimentations relating to stringed
instruments have brou ght new playing techniques,
range of instruments etc to karnatak classical
music. Guitars are being modified to suit the
playing technique allowing execution of gamaka

oriented playing styles.

Innovations in technology have offered
new solutions for a few common problems and
challenges faced by instrumentalists earlier.
Strings with new composition of material, shight
modification in construction of the instruments
and other changes have made way for endless
possibilities developing  new playine =
techniques.

in

Electronic devices and attachments ha.vc
brought new possibilities in- the preser®”
of instrumental music by providing solu®
for challenges relating to the tone, sustai® y
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range; amplitude of the instruments. Contact T
microphones, pickups, elfect processors,

amplificrs are new digital friends for some of the

acoustic instrumentsto improve their performance

or to suit the requircments of modern performing

spnccs.

Recording technology has influenced the
tonal quality of instruments. This has influenced
the manufacturers to focus on subtle details while
designing Ofr making the instruments. A few
e,\-perimcnmtions of using synthetic materials
for some of the instruments are in process
like synthetic percussion instruments, wind

instruments etc.

To conclude, Karnatak classical music is and
will be a vibrant genre of music with the advent
of technology, new instruments, and new ideas.
Right from Vedic period the new ideas are being
adopted in karnatak classical music. Accepting
or rejecting new ideas is a subjective matter
but, the possibilities that the new ideas bring are
enormous. Time, trend, taste of the people decides
whether the new idea is acceptable? Or needs
to be modified? Or rejected? These questions
are answered by the musicians, audience and
instruments makers with their creative ideas.

Avinashilingam Institute for Home Science and Higher Education for Women

(Deemed to be University under Category A by MHRD, Estd. ws 3 of UGQ Act 1956)
Re-accredited with ‘A’ Grade by NAAC. Recognised by UGC Under Section 128

Coimbatore « 641 043, Tamil Nadu, India

Scanned by CamScanner



f
|

Avinashili i i
o nt:g:tr: bl:lthlitutg for Home Science and Higher Education for Women
SaRa n .verlsn'ty under Category ‘A’by MHRD, Estd. u/s 3 of UGC Act 1956)
redited with ‘A’'Grade by NAAC. Recognised by UGC Under Section 12 B
Cotmbatore -641043.Tamil Nadu, India '

National Conference on
Musmal Acoustics & Aesthetic Beauty with Reference

to Sound Engineering
13" and 14t December, 2017

Organized by
Department of Music, Faculty of Humanities
and
Department of Science and Humanities
Department of Civil Engineering
Faculty of Engineering

Scanned by CamScannel




National Conference on Musical Acoustics &
with Reference to Sound Engineering 13

Aesthetic Beauty
and 14" December, 2017

ISBN 978-93-5288-466.7

Importance of Rhythm and Melody
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Many laid the foundation for the music
empire in Chennai and Tamil Nadu. Chennaj is
the haven for classical music, popular music,
dance and theatre. Music is the silken thread
that connects the laity and the connoisseur. The
sabhas in Chennai play a big role in bringing
together musicians from all over the country and
the world. They help in propagating Carnatic
music. December season is unique and a matter of
pride to this city. Carnatic music has no national
boundaries and Chennai is the cultural capital of
India.

The sabhas collaborations,
musical partnerships over traditional concerts.
It is not constrained by religion or unchained by
language. The December season also focuses on
young upcoming talent bringing together vibrant
genres of music and unusual narratives. Old
obfuscates the new, the classical cohabits with the
kitsch, austere is upstaged by the ambitious and
the traditional is threatened by the contemporary.
When we listen to Carnatic music concerts,
these songs convey emotional information too
(Weninger et al 2013). How have the Chennai
sabhas progressed in sound engineering and
acoustics management? How good is the quality
of Carnatic music we listen to in the December
season? The Madras Music Academy, Narada
Gana Sabha and a few more sabhas have better
sound system, acoustics, comfortable seating and
a delightful listening experience in the kutcheris

encourage
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*Jain University,
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Kalu Chandrasekaran'

cience and Humanitics,
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in Cheenai though the rasikas have to pay more
for the better quality.

Every raga has its own potential, Not every
raga needs to be laced with taans. In some ragas,
the emotional content can be expressed through
alapanaas alone. Each raga’s personality can be
best expressed through its own mould. A common
fixed mould cannot fit all ragas.
effects can play a vital role in magnifying the
aural quality of the alapanas.

Sound  engineering the
personality of the songs which demonstrate the
balance between classical music and folk music.
Carnatic music has an intellectual element — the
taalam system which is the most sophisticated
in the world. Talam should subserve the raga
bhavam and melody. Carnatic art form is a delicate
balance between readability and complexity.
At its extreme it loses its charm and ceases to
be exciting. Mixing of rhythm and melody in
equal proportions is a rare talent in itself..The
exemplary role model for this talent was Smt.
M.S. Subbulakshmi whose voice traversed with
ease across octaves. She infused new life into

tunes with a mellifluous voice.

Acoustical «

AV
S St

emphasizes

= e
DD IORSTIRERE AR

The patronage received for Carnatic music
infuses a new lease of life into them rescuing them
some artisans on the verge of extinction. Carnatic .
music is supposed to belong to the insular, high
class and high caste ambience.

Avinashilingam Institute for Home Scicn

iversity under Category ‘A’ .
(DasinedtoiS SN A S C. Recognised by UGC Under Section 12 B

Re-accredited with ‘A’ Grade by NAA

ce and Higher Education for Women
by MHRD, Estd. u/s 3 of UGC Act 1956)

Coimbatore - 641 043, Tamil Nud_u, India

Scanned by CamScanner



N0 il actintes, many
Bxcept tor several suceesstil artist

are gasping on artifivial |\‘spimt\\rs: }‘cll‘l\t\llk;
music is critiqued tor its cloyingly |\~I|_ufnus f\m
devotional content and restricted attistic treedom.
Do the practitioners have a sense of autonomy
which will help them to shape their own craft as
their collective lives?

Many songs from renowned composers when
rendered in vocal form, enhances the rhythmic
patterns of the poems. This kind of invocation
with the divine is the most direct and profound
route for oneself, Everything else is peripheral.
The change that music initiates is subtle and jt
can’t be measured, But they are life altering and
transformational.

Many a time we have experienced highly
elevating music where the clarity and overall
quality of music. This happens because there
is a very talented team of sound engineers who
work behind the scenes to make the aurg| quality
unforgettable. This team designs, controls,
manipulates the equalization and electronic
effects of sound, Filters and equalizers are ysed
to produce the fina] flawless sound quality that
we listen to in electronic music, Professional
quality music streaming requires stringent quality
control (Chafe et ] 2000). Hence we find the
CDs and Youtube videos are of high quality. Byt
the same is not true of kutcheris in the sabhas.
Some improvements in sound engineering and
acoustics would 80 a long way in improving the
aesthetic appea| of the concerts,
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Music is an aesthetic logic. Facts can be
called logical if they are organized. If facts
follow an unwritten rule then it can be termed as
aesthetically beautiful. What can be called facts
of music? The answer may vary from onc person
to another. This happens because of the different
musical experience of a person, his likings and
preferences. Though we cannot generalize
aesthetic beauty there are a few common factors
which set some parameters to analyse acsthetic
beauty. For eg: Everybody likes sweet but, cach
person will have his/her own threshold about how
he/she likes? What amount of sweet is right for
him/her? etc. If we correlate the same idea to the
appreciation of musical acoustics we can figure
out a few parameters which give us the optimum
level of technicality and aesthetics.

What is musical acoustics? What exactly
a musician is expected to know about it?
Musical acoustics deals with sound engineering,
architecture, frequency analysis from musical
point of view. The structure of a performance
space or recording studio, an auditorium, an open
air theatre etc which are related to architecture.
Pitch, Frequency, Amplitude, Modulation,
Frequency-Range, Intensity are the topics covered
in Physics which are the integral part of music.
Though a musician need not have the knowledge
of the aforesaid areas of specialization ,knowing
about the performance space, auditorium,
recording studio and related equipments would
definitely help him to make his performance more

Musical Acoustics and Technology
Dr. lI(. ‘I." Uduya Kiran' und Dr. 8.¢. Shurma’
B Assistant Professor and 2Hon, Advisor
cpartment of Musie, Jain Universl i
" . ) I usic, crsity, Bangalore
Avinashilingam Institute for Home Science and 1 igher Education for Women, Coimbatore
and *sesharmabangialonaSoyms i1, com

precise, perfect and appropriate for afl situations
in different setup.,

Technology has influenced both live and
recording environment, There are number of
gadgets to make cither live or recorded music
to sound better. For live scenarios there are
different microphones, amplification devices,
speaker systems, effect processors and other
devices which help to make the music sound
better and to reach more number of audiences
simultancously. There are different microphones
which correspond to the specific frequency range,
vocal, instruments etc. There are quite good
number of devices to enhance the tonal quality
of live vocals and instrumental music ranging
from basic to advance level depending upon the
requirement of musicians, sound engineers and
performance space or auditoriums.

Recording technology has undergone major
change during 21st century. The history of
recording technology starts in [ndia from around
18th/19th century. The reason could be

1) Lack of awareness about the importance
of documentation, technology and its application.

2) Lack of technological resources, trained

technician etc.

If we consider the first reason we have lost
many wonderful archives as a result of lack of
awareness about documentation which has lead
to chaos about a few facts related to music and
other studies. Audio and video resources are hard
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came into vogue much 1a : 4 related
a remarkable impact on music an re :
artforms.If we analyse the second reasorf, the
science and its intervention to music has history
not beyond 2 or 3 centuries. Training related to
technology was not adequate hence we were not
able to capture the essence of the performances
by legends.The intervention of technology in to
the sphere of live and recorded music or music
recordings has brought great change influencing
the playing technique, singing technique or voice
culture/voice training etc. These influences were
ably adopted by genius musicians. As a result
today the technology and music are inter-related
disciplinary studies in various countries. These
studies include, Frequency analysis, Study of
tonality of a particular instrument, Voice and
related trainings etc. However, these facts have
influenced music and science enabling both
the studies as interdisciplinary subjects. These
branches of studies have many aspects of common
interests such as logics, mathematical approach
and systematic way of study etc.

‘National Co

To  conclude these interdisciplinary
studies have many areas which can be further
strengthened and the result will be melodious
music backed with strong arms of science. .
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A Critical Analysis of Sri Muttuswami Dikshithar in his
Compositions with reference to “Nature”

* Dr. S.C. Sharma * % Dr. Udaykiran
Academician & Musicologist Associate Professor, Jain Unvty

Sri Muttuswami Dikshithar is considered as one of the effulgent and ever-
present star in the world of Carnatic classical music. It is analysed that he has
composed over 400-500 compositions which are in Sanskrit. During his life time Sri
Dikshithar travelled the length and breadth of the country and visited almost all the
piligrim places and in order to preserve the age old temple tradition, antiquity of the
presiding deity, heritage, history of the place, customs, rituals, ancient trees, etc.,
has composed kritis and paid tribute to the respective deity.

Uniqueness in adoration of ‘Nature’ or ‘Nisarga’/ ‘Prakruti’ in his kritis:

If we observe the kritis of Sri Muttuswami Dikshithar, it appears that he was
greatly influenced by the natural powers viz., Fire, Wind, Water, Earth, Ether, Mind
(Manas), Ego (Ahankara), the guardians of cardinal direction points of the world, viz.,
Indra, Yama, Agni, Vayu, Varuna, Kubera, Niruti and Eeshana, the super-natural
powers, planets and the invisible ‘Cosmic Energy’, its mysticness and power
combined in it, the representing demi-gods and the ultimate power or ‘Maha Prajna’
and its miracles over universe, the astonishing powers of ‘Prakruti-Purusha’, its
encapsulated philosophies, its influence over human body, mind and intellect, etc.,
are found.

In his ‘Navagraha Kiitis' viz., (¥ #d HeX ®m@ifead) ‘Soorya Moorte
Sundara Chaayadhipate’, in Saurashtra raga, Chaturasra jaati Dhruva tala, (T &1t
HAlTH) ‘Chandram Bhajamaanasa’ in Asaavari raga, Chaturashra jaati Madhya tala,
(379TRe 3MHATFIE) ‘Angaarakam Ashrayaamyaham’ in Surati raga, Roopaka tala,
(gﬂﬂT&PIlﬁf ddd) ‘Budhamaashrayaami Satatam’ in Naatakuranji raga, Mishra jaati
Jhampe tala, (E{BTW% dRIId) ‘Bruhaspati Taarapate’ in Athana raga, Tisra jaati,
Triputa tala, (&ﬁaﬁ #191dd) ‘Sri Shukra Bhagavantam’ in Pharaju raga, Chaturasra
jaati, Ata tala, (fG@ret @eel) ‘Divaakara Tanujam’ in Yadukula Kambhoji raja,
Chaturasra jaati Eka tala, (FFARIFIg HaT TI§') ‘Smaraamyaham sadaa Raahum’ in
Rama Manohari or Ramapriya raga, Roopaka tala, (FIERY J#®) ‘Mahaashooram

1



Ketumakham’ in Shanmukha Priya raga, Roopaka tala, the demi-gods which
represents the planets are idiomised and are dedicated.
Shiva or Rudra, symbolizing the principle of ‘Purusha’ in ‘Nature’ (Nisarqa/Prakruti):

In his ‘Panchabhootasthala Linga’ kritis and ‘Panchalinga’ Kritis, though
they are attributed to Lord Shiva and his various incarnations, the inner soul of these
kritis, are connected with the aspects and principles originating from ‘Nature’

(Prakruti), as in (37TsiGeTceT Wehrel) ‘Anandanatana Prakasham’ (Kedara raga, Misra
chapu tala) for Chidambaram, (*shl@g€diel) ‘Sri Kalahasthisha’ (Husaini raga,
Jhampu or Khanda Chapu tala), for Sri Kalahasti, (3/%vTrael #1%), ‘Arunachala
Naatham’ (Saranga raga, Roopaka tala), for Tiruvannamalai, (Ridar #rehe e,

‘Chintaya Makanda Moolakandam’ (Bhairavi raga, Roopaka tala), for Kanchipuram,
(Gii;'\Q?r) ‘Jamboopate’ (Yamunaa Kalyani raga, Tisra Eka tala), for Tiruvanaikaval,

are attributed to Ether, Air, Fire, Earth, Water respectively.

Also in his ‘Panchalinga’ kritis viz., (Gcr@aal HIGdg) for
‘Sadaachaleshwaram Bhavayeham’, (Bhoopala raga), (glcheay ¥TX&THTE) for
‘Hatakeshwara Samrakshamam’ (Bilahari raga, Misra Eka tala), (*de#ie folar
Fiad frarafer) for ‘Sri Valmika Lingam Chintaye Shivarthangam’ (Kambhoiji raga,
Ata tala), (3T=igeatoT TXIEIAIE) for ‘Anandeshwarena Samrakshitoham’ (Ananda
Bhairavai raga, Misra Eka tala), (g2 ##¥d) for ‘Siddeshwaraya Namaste’

(Neelambari raga, Misra Eka tala).
Also in 8 kritis on ‘Bruhadeshwara’ of Tanjavoor, 6 kritis on ‘Nataraja’ of

Chidambaram, although involves ‘Shiva’ and his incarnations, they are dedicated to
the principles of ‘Purusha’ and in fact ‘Shiva’ is also called as ‘Manoniyaamaka’ the
‘Controller of Mind'.

Lord Ganapati representing or symbolizing the principle of ‘Ether’:

During his extensive wandering to piligrim places viz., Madhurai, Tiruchchi,
Mayavaram, Tiruvarur, Kerala, Vaideeshwara Koil, Kanchi, Mooladhara Ganapati,
Tiruvalanchuzhi, etc., Dikshitar was deeply moved and influenced by the beauty of
the art, architecture, environment, of these places and composed 26 kritis on
Vinayaka, who is considered as the ‘Abhimani Devata’ for Ether. Perhaps, no other
vaggeyakara has composed kritis on Lord Vigneshwara as Sri Muttuswami
Dikshithar.



Devi or ‘Prakruti’ principle in_his kritis:

Sri Muttuswami Dikshithar, apart from worshipping ‘Purusha’ principle in his
kritis, he has also eulogized the respective female consort or ‘Devi’ of the presiding
deity, which represents ‘Prakruti’ principle in the Nature, viz., 13 kritis on
Bruhadeshwari of Tanjavor, one kriti on Shiva-Kameshwari of Chidambaram, 4 kritis
on Kashi Vishalakshi or Annapoorna Devi, 5 kritis on Balambika, 6 kritis on Lakshmi,
9 kritis on Saraswathi, ‘Nagaikaronam’ on Parvati, 1 kriti on Mangalamba,
‘Madhuramba Vibhakti’ kritis on Madhurai Meenakshi, 15 kritis on Kanchi Kamakshi,
11 kritis called ‘Kamalamba Navavarna’, etc.,.

About ‘Guha’ or Kumaraswamy:

Sri Muttuswami Dikshithar, has considered and revered Lord Kumaraswamy
as his ‘Guru’ who bestowed him the knowledge of music as a boon and as a

gratitude Dikshithar made his first composition (HieTarfe IEIEY ‘Srinathadi

Guruguho’ in Mayamalava raga by dedicating the same to his ‘Guru’ and later for all
his compositions he mentioned ‘Guru Guha’ as ‘Ankita’, a mark of identification
specified in poetic and musical compositions. He has composed a bunch of
compositions (comprising 9 and 22 kritis) called ‘Guru Guha’ kritis as a mark of
respect to Lord Shanmukha. Here the most important aspect is that Lord Guha or
Shanmukha is considered as ‘Abhimani Devate’ for ‘Pruthvi’ tatva or the Earth.

Once when Dikshithar was travelling to attend the marriage function of his
brother, on the way he passed through a village and found that villagers were

distressed without rain. Deeply moved by their plight, he sang (3TeicHd afdio)
‘Anandaamruta Varshini’ in Amrutavarshini raga and created incessant rainfall. It is
said that, later, on the request of the King of Ettiyapura, he stopped the rain by
singing (¥ ¥I#1d) ‘Stambaya Stambaya’ composition. This shows that he has

unique control over the ‘Nature’.

In another incident, it is said that when he went for a temple at Kivalur and
found that the temple was closed. Then he immediately sang (37&T feler fasin)
‘Akshaya Linga Vibho' in Shankarabharana raga and the doors of the temple opened

on its own. The above instances will throw a light on how he was inclined to worship
of ‘Nature’ and has gained mastery over ‘Nisarga’ or ‘Prakruti’ through ‘Nadopasana’.



If we analyse his compositions, it is very clear and evident that
Sri Muttuswami Dikshithar was an ardent believer of staunch ‘Nadopasana’ theory
and firmly opined that by practicing music with devotion, the ‘Abhimani Devathas'’
representing the ‘Nature’, viz., Shiva, Parvathi, Ganapathi, Skanda, Naarayana,
Krishna, Lakshmi-Saraswathi, Ambika, etc., would be fascinated and consent to the
devotee, since the mysic sound ‘Pranava Nada’ is the essence of Veda and basic for
music. His compositions are filled with the qualities of devotion, detachment, rituals
of homa-japa which takes one to the deep meditation and trance or self-absorption.

For all the above reasons, undoubtedly and emphatically it may be stated that
Sri Muttuswami Dikshithar was worshipper of ‘Nature’ and by the mystic powers
possessed, he has sound knowledge of all subtle micro and macro enigmas that are
manifested in the ‘Nature’ and as a Vaggeyakara he engrossed absolute oneness
with the powers of ‘Nature’ and expressed them in his own unique style.

His life and journey in the world of music:

Born on 24" March 1775 at Tiruvarur, as first son of Sri Ramaswami Dikshitar
and Smt. Subbamma, a Vadama Brahmin family, belonging to Kashyapa gotra and
Apastambha sootra. Got basic education in vedas, music and Sanskrit literature
from his father and gradually became well versed in Poetry (Kavya), Grammer
(Vyakarana), Playright (Nataka), Science of Rehtorics (Alankara), methods of

conducting rituals and incantation of hymns (Tantra-Matra) etc., and got married at

the age of 18 and family migrated to ‘Manali’ (#UTfeY).  Seeing his disinterest in

material life, to enthuse him another marriage was performed to him by elders.
Later, he met Chidambara Yogi, got baptized and mastery over spell after 5 years of
stoic perserverance and penance and also learnt Northern style of music and
returned to South. Once at Tiruttani, he was blessed by Lord Shanmukha which

commenced his journey in music and its compositions as Vaggeyakara.

Other specialities in his compositions:

Most of his kritis are in Sanskrit as he has erudition over Sanskrit. In most of
his kritis, he has explained in detail the influence of principle of deity over respective
demi-god, rituals and its methods by using principle mantras, about nine chakras,
about Adhidevatas, and its mysticism etc., and the practitioner of these will derive

divine knowledge on his own experience.



Blending the name of the raga in his compositions reveals his genius master

work. For example in (FREdTd SIATAR 110N ‘Saraswati Chayatarangini’ the name of
the ‘Chayatarangini’ raga, in (d9rarfgfer 34&) ‘Vegavahini Ashraye’ the name of
‘Vegavahini' raga, in (tiirsfr feToTTaesi) ‘Panchabhoota Kiranavalim’ the name of
‘Kiranavalim’, etc.,. Also in his compositions one can find the usage of (ﬁ?ﬂﬁ)
‘Gopucchayati’ and (#3Targafa) ‘Shrotrovahayati’ forms and rare ragas.

This ‘Nada Brahma’' and ‘Nada Jyoti’ who worshipped the ‘Nature’ by music,
left this world on 21%* October 1835 at Ettiyapura, at the age of 60, while he was

singing one of his kriti (Hideger grerdAtafel) ‘Meenalochani Pashamochani’ and

went to the path of eternity through the penance of music.

Dr. Uday Kiran, Dr. S.C. Sharma
Associate Professor-Music, Jain Ex-Vice-Chancellor, Tumkur University
Unvty Professor, Mechanical Engineering Jain Unvty &

Advisor, Avinashilingam University for Women

0

Biblography:

Sangeeta Lakshana Sangraha—2, Prasaranga, Bangalore University



. TED @iy
) , Seek and Ye Shall Fing
;\ —— Avinashilingam Institute for Home Science and Higher Education for Women
Y —
o (Estd.u/s 3 of UGC Act 1956)
2 —— (Deemed University under Category ‘A’ by MHRD)
Coimbatore - 641043, Tamil Nadu, India
Re-accredited with '4 "Grade by NAAC i

DIAMOND JUBILEE CELEBRATIONS

Proceedings of the National Conference on .

MuUsIC &SCIENCE‘

14.12.2017

Chief Editors:
“Dr.V,Janaka Maya Devi
Dr.TK.S.Lakshmi Pri ya

Editors:
Dr.A.V.Sajini
Mrs.N.Alagusundari

Department of Printin g Technology,
Faculty of Engineering

and
Department of Music,
Faculty of Humanities

- 1SBN: 978-93-5288-833-7

nm-m-"i- m—m__——-—-_—__-

]
\‘
o]
¥
o
]
¥

S oy T

Scanned by CamScanner



—_—
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*Dr.S.C.Sharma, *Dr.S.Maragatham, *Dr.TKS.Lakshmi Priya **K.T.Udaya Kiran, *Mry N.Alagusundari
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Abstract |

The definition of music has different forms depending of the perspective from which it is defined. Whatever
may be the view angle, mathematics is inherent in music. This analytical nature of music enthrals everyone and
triggers the cognition in all living forms. This paper explores the mathematical foundation of music and its
mathematical analysis. The paper also gives the impact of music on childrens’ ability to grasp new topics.

1. Introduction:

Music gives soul to the universe. Music comprises all those patterns of sound vibrations which people like to
hear. When sound patterns are unacceptable or causes unpleasant feeling it becomes noise. Studies on music
have shown that music influences human psychology and physiology - it can calm the mind, can activate the
brain, make one feel happy, improve the analytical ability, and stimulate the nervous system. One can say that
the power of music is primarily due to its foundations, namely sound waves and mathematics. The formation of
sound waves in a particular pattern is music. Our ancestors have identified the immense power of music and
have formulated several rules to compose music. Scriptures say that the Universal Consciousness took the form
of the first sound vibration — AUM. ‘Om’ forms the beginning of all Mantras and Vedas. Ancient education was
based on chanting mantras and verses in the Vedic texts. Guru imparts knowledge to his disciples through the
interpretation of these verses. Art, literature, mathematics, science, geography, astronomy, had no demarcation
and were all inherent in this education system. Thus every student underwent a holistic education. In the present
education system, a clear boundary is marked for every subject that results in an incomplete education thereby
affecting the behaviour and intellect of the society at large.

In this paper, we bring out the analytical foundation of music; explore the relations between math and music;
and the positive impact of music on human development. Section 2 describes the mathematical foundation of
music. In Section 3 the mathematical analysis of music is presented. Section 4 talks about the learning ability in
children who are ekposed to music integrated with education. The paper concludes in Section 5.

2. Mathematical foundation of Music

The fundamental elements of Music are the beats to which any music is played or sung. The series of notes or
swaras, which form a pattern, helps the musician to play any instrument or to sing songs. Notes are grouped and
are finite. However the groupings are infinite since every valid pattern and their combinations make up music.
Thus Raga is a combination of swaras in a particular sequence.

Sruthi or pitch is another element of music. Identification of musical pitch value consists of determining the
fundamental frequency and its harmonics. The fundamental frequency relates to logarithmic values. The
resulting pitch value creates a linear space with the semitone and octane. The range of 0 to 127 forms the MIDI
tuning standards,

There are two significant varieties of elements of mathematics in music namely; “Vyaktaganita” (Concrete
Mathematical element), which is used for addition, subtraction, multiplication and division of basic elem.ents of
Mmusic and “Avyaktaganita” (Abstract elements of mathematics) which is used in the algebraic combinations of
fagas and taalas,

Avinashilingam Institute for Home Science and Higher Education for Women, Coimbatore
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hythm part of music is called Taala, the way it is notated; the syllables denoting (he Pulse op anig
The bras); o : mathematical fundamentals, Laya is tempo (Inherent Rhythm), and its mathcmm,-CS !.“ks““fag
are .

internal coherency, logical rigidity and numeric accuracy.

A few rhythmic patterns presented during the improvisz'it‘ion and extempore c.zm be quoteqd as Xamy -
“Avyaktaganita”. The algebraic pattems of the composition when hav? a Minor clfanges Will eqq o ¥
improvisation of the raga-taala and presented as extempore, The mathematics of m.lprOthatmn is alsg Pling
in the formation of swaram - “Swarakalpana”, Investigating Rhythm has led to (e Invention of Pascapg Uiy,
which got its name later after the mathematician Blaise Pasca] discovered jt.

The “Poly Rhythm” calleq as “cross rhythm” js 5 combination of contrasting rhythm iy, 5 Musica| compog,',,-on
The Logic behind the thythm speaks out thay the relationship between music and mathematicy) approach ;

Strong and vibrant,
3. Mathematicq] Analysis of M usic

Music is basically a mathematica] exercise. Bharatg explained the concepts of formation of 22shruthis iy, his
“Dhruvaveena-Chalaveena" exXperimentation by changing the pitch duration which is called “Pramana Shrutj»
The concepts of formation of 29 shruthis was also explained by Sharangadeva in his “Sangeetaratnakam” by
using “Nishshanka” veena.

combination of seven “Swara™s, Further 4 Taga is classifieq under Melakartq based on the ancient the
katgpayaaadi number System, that is if the Seven swaras are present in a regular fashion, Assigning the names
and highh'ghting the distinctive features of Taga are based on (he number of note, which js of three types

aesthetic aspects of music all go hand-in-hang, Thus for 4 holistic deve!opment interdisciplinary Studies need (o
be emphasized 50 that equilibriym between science and arts anq enable scholqrg of both facultieg
their best to the society may be achieved,

Music js €omposed of beats anq music is either played or sSung as serjeg of noteg fi

musical- notes are Brouped in a specific manner, While the Musical notes e finit i orm g Pattern, Tpe
infinite, These patterns and their combinations make math a Characterigtjo of m o the g OUpings are
IS an art and the art develops cognition thereby whep Involved jn mysj,. related actiyjy :;ar.) © pattern
cognition especially in children, Al Creasing

When a child learns music, he comes across finding the thythm in the music, ideny; ing 5 Jost
many such activitjes take place. This teaches the learer to solve a problem using math Conceps S; l!y‘hm, and
i . Harly from
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. the i us r i I S
ingi I various agas has a glealCI lnﬂuence on human bcing th ou, h
i g thc cncrgy Circl(:.'. i.c., lhc

oy . There are seven chakras in

- dalini chakras o - 11 our body, cp .

;.undf:’ as mantras. Each sound vibration will Jeaq 1o the chang;nzlrtlﬁet:gsf‘-hnkras with help of sound which is
i s

name develop their strength both mental| Yo H e chakras :
el i Hally as wel| g physicall d . i L o
th he mantras for certain number of times or the vibration for 3:1::(}: rdni?l’alr:)cccsc l’;':](flkmgcs ahi o 2t
L Ipus to understand the

in t . . .
chatti h%d den in the music. Kundalini Chakras gre being restoreq or rep

:;a;::nent like Rekhi, yoga, pranayam and music,

aired by recharging them with the

shown the effects of music in the unborn, thay

e k ! > thal’s how the i ¢

<t the mothers heart. s(? it feels hsafe whenever jt hqars the mothers hca:lfch); xseilwa.y , gm‘WS o the thyhm

vibrations of the sou.nd is true when the sound ohm is being chanted on the sa‘nd gfc"me?!‘& g rovod on the

and then for M so triangles and squares appear in the sand and finally alpha sha;’)cs a;;:ar;a‘::fuitczelfmdm b
s ¢ads us to

that sound has shapes.

. 5, Conclusion

The perfect blend of aesthetic beauty of music and mathematical analysis makes the music melodious to the ea
and harmonious for those .who want to analyze music from the view point of mathematics in terms of frequcncr
analysis.This paper has given an overview of the mathematical aspects of music and its influence on huma::
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rhythmic framework which enables a musician to prove his technical skills and aesthetic sense.

Swarakalpana in Practice:

Ragas can be understood and internalised with the practice of swarakalpana. Various nuances of re?ga, its
possibility and limitations are learnt through proper training in swarakalpana. Pronunciation of swaras Wl?l he.lp
musician to have clear diction related to both lyrics and raga. This in turn helps to achieve perfection in
rendition, "Swarajnyana" is most sought afler skill in music. This can be attained through right way of swara
practice or "Swara Saadhana". Differentiating speed and tempo can be learnt by practicing swarakalpana.
Definition of raga can be enunciated clearly with the practice of swarakalpana. These aspects make the

swarakalpana an integral part of practice or saadhana,

Swarakalpana in Professional Presentation:

swarakalpana is one of the streams of improvisation which helps the musician to express his idea with
mathematical and aesthetic beauty, while jt enables the listener to enjoy the rhythmic brilliance of musjc being

presented,

Swarakalpana and mathematics are complementary when jf Proportionate, Either inac .
presentation the swarakalpana plays an important role ag it enhances the beauty of e orin g casual
brings in the team spirit, Rhythm always deals with numbers so the swarakalpana defj Ov?rau Performance and
things at home provides convenience in handling daily chores easy likewise o Perfectly Organised
swarakalpana makes jt casy to convey the hidden rhythmic beauty in the, :Ze” or.gfz Mised ang logical

Mposition, T, conclude,

¥ .
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Wwhen we hear the name “Bharathi” e only
face that comes to our mind is that of our national
poet Subramania Bharathi, though there haye
peen many Bharathi’s around his times and even
pefore him. Likewise, though the musical worlg

has had other personalities that had the name
ugjvan”, the only face that comes to our mind
is that radiant face of devotion and compassion,
with a large forehead filled with the holy ash —

vibhuti.

After the death of his beloved mother
Yogambal, during 1910, the panic stricken
Ramaiah,in the remembrance of his motherand
to vent his agony, restlessly wandered like an
insane, facing all trials and tribulations and
ignoring the material world, visited all the pilgrim
places of Dakshina Desham in search of peace
and tranquility, but, unknowingly his grief came
in the form of compositions in Tamil. During his
nomadic life he popularized the compositions of
his Guru Neelakanta Shivan and also composed
more than 2,500 compositions, apart from lyrics
composed for dramas and even for Tamil cinema
during its infancy stage.

He was born Polagam Ramaiah. He in
1890 at Polagam near Tanjavoor. He and his
brother passed a lot of their time in Papanasam
( between Kumbakonam and Tanjavoor ), hence
the “Papanasam” stuck to his name. Also, it was
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. :iadmon to address men of respect (men of
" . ;

. , as -Rangaraamaanu_]a Aiyyangaar says) as
tvan, Sivanvaal, etc. in those days -

: and hence
this gets suffixed to persons’ names

o & : . Also, he
ame in a long line of composers and performers

;"::::nzzz: (;rLc:ed inlSh.ivan: Hence the name
e Ot\:an. t 15' said that'there was
mahavaidyanatha iyer’s style
on his compositions. He learnt Sanskrit in a
Pathasala and became graduate from Maharaja
Sanskrit College;greatly influenced by famous
Vaggeyakara Sri Neelakantashivan and under his
tutelage he learnt Carnatic music and blossomed
as a foremost Carnatic music exponent; but
after the death of his mother he became restless
wanderer for many years and the destiny made
him one of the famous composer of his times and
even termed as ‘“Tamil Thyagaraja’. During 1930s
and 1940s he was one of the foremost film music
composers for Tamil filmdom including few
Kannada moviesand also enacted in few cinemas.
Most of his compositions were popularized
by M.S. Subbalakshmi and M.K. Thyagaraja

Bhagavatar

Papanasham Shivan, an Anubhaavi, is
considered as one of the renowned Tamil
Vaggeyakaras amongst Arunagiri, Ramalinga
Swami, Gopalakrishna Bharati, Vedanayakar‘n
Pillai, Achyutadasar, efc., and hence his
compositions reached the hearts of masses, than

—
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in Tamilnudu,

- evergreen in the ¢

[ndia. Tor instance, |
of Punnaugavarali raga, St Va o o
Ghivakaama gyndart

of Natabhairavi raga,
Makhari ragd Kaartikeyd Ga

to name a few.

angeya

Another jmportant aspect is that he has
made compositions of R [
keerthanas in 24 ragas.
dance ballets for Be
Govinda later which are playe

Having acted in 4 films
over 2000 songs (1000 of which were for film),
Shri Sivan was multi faceted in every way. He
ms, trained musicians such as

M.M.Dandapani Desikar,
Musiri Subramania lyer and D.K.Pattammal
and many great music stalwarts. Recognizing
his immense talent Smt. Rukmani Arundale, the

founder of Kalakshethra brought him to teach
n. She herself was his

ardent student. Reading through the introductory
note of his first published work, brought out by
Smt. Rukmani Devi Arudale, we see his humility
expressed and his immense respect for stalwart of
his times, “Konerirajapuram Vaidhyanatha Iyer”.
His thankfulness to “Sri Rangaramanuja [yengar”
of Krithimani malai for his help in bringing out

dara Kannappa,
d by Kalakshetra.

and composed

set music for fil
M.S.Subbulakshmi,

music in her institutio

the st volume of his works is a rare expression-

of gratitude.
b Several awards and honours were
es i

towed over him for his tremendous

during 1962, SangeetaNataka Acag
him by conferring Sangeeta Natem hon%
Fellowship, the highest hOnouraka Cadend
Academy for Music, Dance apg é’y aliumy
same year he received the Presidep, amayy, :’:l
1969 he received Sangeeta Kalashikaw oy i
[ndian Fine Arts chiety, Chiting: amapy; yn:n
o was conferred withSangeeta Ka’l:nr:g hin 97:

L !

On 1-10-1973, at the age of 83, p
Shivan, the untiring Vagabond, bre’at:Danas arn
after transcending geographical pol?q his
socialincluding language barriers by hislt-lcal
compositions which connote pure devg?mona
love to mankind through worship of Clzl:nan

atic

Music.
After his death the legacy of music ;
8 il

continued by his daughters

Dr. Rukmani Ramani and Smt,
Ramamurthy both are leading Carnatic musici;:na
and also lot of contribution towards music hav:
he descendants of his children,

h

been made by t

/
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“Namaskaram everybody, A day before
“Gokulashtami” | was singing at home. | was
informed by someone that a veteran wanted to see
me. I will talk about him in a while. I have high
regards for him. I immediately took my bicycle
and went to visit him. When I visited him, He
said “As you know [ sing every year at home for
Gokulashtami? I didn’t get accompanying artiste
this year. By the way why you did not visit me
recently?” (I visit him very often). I explained
for having not visited him for a couple of days
feeling sorry about it. He continued “Do come
tomorrow [ will sing”and asked to arrange a
mrudangam artiste and violinist for tomorrow.
“Karaikkudi Muttayyar” (He is no more ,By
the time this lec dem was presented). One of his
sons plays Mrudangam and another son plays
violin. [ informed them about the concert and
they agreed whole heartedly and added we feel
blessed to accompany him and we will be there.
They asked about the pitch and I told it is “Nalre”
(F#). The next day they came to a small hall
where the concert was going to be held. A person
was sitting in simple attire and nothing special
about his appearance. Not even a religious mark
on his forehead. He seemed to be like somone
experiencing some painful moment in life. But,
one could make out a divine power in him just
by looking at his eyes. His look spoke about it.
He was surrounded by around 7-8 people eagerly
Waiting for something. He said, “I composed a
song four days ago Jayarama; and you had come”.

e ———
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(I visited l}ifn after long gap on that day). He sang
a composition in ragam Dhanyasi. [ said | will
suggest if any modification is required as he was
so affectionate to me and I have high regard for
him as I have mentioned in this lec dem earlier,
The song was “Baalakrishnan Paadamalar,
Panivorkinai Illai” 1 suggested “Panivorkidar :
[llai” as it would be more expressive and bold. He b
agreed and modified the song as “Balakrishnan
Padamalar Panivorkidarillai”. He presented the
same composition on that day of Gokulashtami.
The great composer was none other than
“Papanasham Shiwan”. I had the fortune to be
associated with him from when [ was 7 or 8. [
learned “Kaapaali” in Mohanam along with
my sister Pattammal in 1937. He used to sing
exactly the same like now. A peculiar quality of 4
his singing was that he experienced the pain and
brought cheers on the face of listeners, that was

RGOS

his style. His lyrics were decorated with sweetness
of tamizh. He infused the melodious tamizh in his
compositions. Thus it was not hard to present his
compositions. Lyrics sounded like.a harmonious
blend of ragabhava and sahithyabhava interwoven
with music and words. Thyagarajaswamy has
composed ‘in Telugu likewise he composed in
tamizh. He was called by his fans as “Tamizh
Thyagaiah”. That was due to his greatness. His
compositions featured themes based on “Palani”.
(Use of idea with spontaneity by a chef DKI
narrated a story of his college day) Once, students
were fed up of having the same menu “Idli” for

Avinashilingam Institute for llome Science and Higher Education for Women
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AR ant compositions which might haye * Ay
goon the brl|l. ori Shiwan “paridanamicchite Pal; fly,

National

paadayut?
13" and

&

200-300 idlis were
' idea.

chef camée with an o e

called wMasoolipatnam Upma

Chatni”. The same students

iting 5 beaut
30-40 were wal b for the

Around that the chef had come with

new menu the sec

day. They were eager to kno

the preparation of new mcfw
explained saying
; dents yesterday gave me

ame and serving them
at it was not the new

(NijamunnaiNambinenNeelaayatm(sh.l uvetnm
mention about the charanam of thig o .Aspeﬂi-,‘
«Taamadam Udavaadu Taalamudiy "“smbn

iful place for “Niraval” or Sahitya?d“" I\
DKJ remembers his CO"V°TSatidns ln' |
ghiwan. Once Sti Shiwan asked Dk w\;‘luh 5
has received any award. DKJ repjje ethe,ht
that no one conferred any such awqy

d m
0
morning. He . . i
gave a title immediately “Nadabrahma

were rejected by the stu
this idea of giving new 1
the same dish. pKJ added th

i
shiwa“
) m” 1.
he wrote in his own handwriting , d Ith
te of the idli which made this dish mentions it W'th‘ reverc.%nce and says thy he by
dist %,ut, ﬂ:je lt?csac}' Similarly the compositions  kept it 85 @ precious gift from him, p, ey
. umqucas:am Sl.miwan were centered around the moment when he sang “Maarubalyy» in
‘?f ‘Pa;fn which made them unique melodic  presence of Nagaswalja Chakravarti “Rajaray,
P:;;’: Though some of his compositions bear Pillai” he presented him a (Salvai),
ga . . e . 3 ,
a resemblance to Sri Thyagarajas compositions, DKJ mentions Shiwan’s entry into fijy, g
one can observe the originality of his style In e says that Shiwan chose to enter film langy,
it. Eg: “Sugunamule Cheppukonti” (Eeshanal . choice but for livelihood. He quotesa fey g,
Inda Elaikiranga), «Brochevaarevare” (Maata songs of Shiwan and how beautifully compos
Innum Vaada) etc. When DKJ humbly asked they are.. “Maname Kanamum Maras

about the resemblance of his compositions with Jagadeeshan Malar Padame” in this composin
that of Sri Thyagaraja , Shiwan instantaneously

replied saying that he had the highest regard
for Thyagaraja’s compositions hence he
composes in such a way. DKIJ aptly explains
who doesn’t like Sri Thyagaraja’s compositions?
Everyone who likes karnatak classical music
would definitely like his compositions. Another
example of similarity in composition is “Rama
Nee Samanamevaru” (Sendil Andawan), Yet
another beautiful composition in Madhyamavati

is  “Mucchata Brahmadulakuy” (Karpagame
Kadaikan Paray)

Shiwan has conveyed the message that is similx
to “Bhajagovindam” by Sri Shankaracharya. 0!
the mind, chant his holy name when youare it
fine. Worship his holy feet when youare bestowed
with physical power and energy. Because, 100t
will come to your rescue when you aré helples
but for his holy namam or name. He cont'm\fes
quoting another stanza from same composii?
“Nadan Namam Nee Bhaji [ndre, Nalai Endﬁf“{al
Kandaar” The lyrics and the music is peautflh
interwoven here to convey the great philos?
message with melodic music and sweel wort®

tamizh. Yet another composition

“Ninne Neranamminanura”
. ra
(Nin Arul Iyambalaaguma) “Raghunayaka Nee
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;Enadu Ullam™ in “Senjurutti” or “Jenjoory™,
~Shivaperuman Krupai Vendum™ in “Suruti™.
iz would be appropriate to mention “Maname
Nee Eeshan Namattai Valtuvai Dinam Valtuvai®
and “Radail Unakku Kobm Aagadadi” “Amba
Manam Irangi Ennai Kadaikan Par™. All these
songs were initially composed and later adopted
o films. A fow more compositions to quote are
«3ri Jagadambikaye” in Latangi. “Piravaavaram
Terum Pemmaane™. Shiwan liked raga Sriranjani
and has composad “Kaanavendaamo Tillai™ one
of the beautiful compeositions “Ini Oru Kanam
Unnai Maraven™ “Gajavadana Karunaasadana™
all these compositions in Sriranjani shows
kis predilection towards the raga. “Annayum
Tandayum Tane™ a song conveying the message
that perents are the living Gods who are visible
to the emtire world. “Orunal Orupoludakilum
Shivanzmam Uccharikyavendum™ a song in
preise of shivanamam. A composition in raga
Manirangu “Mangalamum Peruvaar Ulaginil
Mangavarellaam Un Peyar Sonnaal”. A song
which was appreciated by both common man
and musicians was “Neelakantha Neelakantha™
is also nowble among his compositions and
alsa the song “Charaacharangal™ was a popular
composition. DKJ recalls an incident when
& visited Shiwan he composed a melody for
¢insma “Mohamadu Chandrabimbamo Malarnda

*¢ slighlly modified. Shiwan changed it as

'\zjtwne Chandrabimbamo™ instead. The idea
be‘hmd this change was that it resembled the
ii:n;;f?mer religion._ SriMusiri Subrahmania
.~ SUhg a song “Peranandam Kaan Hari
3. In raga Reetigowla. The tune of the
éi:‘isn resembles with Sri Thyagaraja’s “Jo
"52ma”, Yet another composition in Bhairavi

o
=3
=

"td
B

&
£

.

b €5
(=]

“Um.\a‘i Kandu Mayangaada Pergalundo™ is also
a striking composition which starts in “Ateetha”
or before beat. “Bhoomiyil Maanida Janmam” is

a song about how to make life meaningful,

DRJ  describes how Sri  Shiwan’s
compositions were analysed by reviewers. “His
name was Shiwan. He has written hundreds of
songs for movies. They elevated common to the
classical. His compositions were so simple, and
beautiful with camatic rasa and bhava they were
on lips of everybody young and old rich and
poor” Many do not know that the real name of
“Papanasham Shiwan™ was “Raamayya” which
accounts to the mudra “Raamadaasa” in some
of his compositions. His birth place was not
“Paapanaasham™. He lived there for some time
and was popularly known as “Paapanaasham
Shiwan”. His birth place was indeed a place called
“Polagam” which is in Tanjore district. The name
“Shiwan” came to him as title in recognition of
his devotion and saintly disposition. Sri Shiwan’s
compositions were unique and versatile in
nature. He has composed classical compositions,
devotional songs and has penned a few songs
for movies as well. His contribution to music is
noteworthy and the simplicity of his compositions
extended its reach from scholars to common man

and from musicians to listeners.

: Avinashilin

(Do

i gam lns!imte for Home Science and Higher Education for Women
med 1o be University under Category ‘A’ by MHRD, Estd. w's 3 of UGC Act 1956)

Re-accredited with A’ Grade by NAAC. Recognised by UGC Under Section 12 B

Coimbatore - 641 043,
5

Tamil Nadu, India

Scanned by CamScanner

o e



i ion for Women
Shilingam Institute for Home Science and ngher/E:;%aGté gt
{88emed to be University under Category ‘A’ by MHRD, Estd. uUs 3 ection 128
fiSaccredited with ‘A’ Grade by NAAC, Recognised by UG'C n
Coimbatore-641043.Tamil Nadu. India

National Conference on N
ubramania Bharathiyar’s Compositions

Scanned by CamScanner



National Conference op Influence

of Sri Subramania Bh
during Pre-Independence 13t

and 14t December, 2017

K.T. Udaya Kiran! ynq Dr. 8.C. Sharma?

1 'Assistant Professor and Hon, Advisor?
- N Department of Music, Jain University,
Avmashxlmgam Institute for Home Science and Higher Edy,
dr, udayakirankt@gmail .com and

Bangalore
cation for Women, Coimbatore

2scsharma.bangalere@gmail.com
Tamil literature and music has the reference

centuries. “Silappadikaram” gives us the account of

. During medieval period of the history of

Music We come across compositions like “Tiruppugazh”, “Tevaram” which comprises tamizh

many works which has inspired musicians and enthralled audience through centuries. During
modern history of music one such exemplary work which has caught the attention of both
musicians and poets is by “Mahakav;” Sri Subramania Bharathi who is popularly known as
“Bharathiyar”.

Sri Bharathiyar as a poet, freedom activist and journalist contributed best of his work
to the society inculcating nationalism, peace and universal harmony. Many of his songs are
still the choice of both musicians and audience as they kindle the same spirit of nationalism
even today. Along with the nationalism the musical words which compels musicians to sing
or aﬁdiencc to hum to the tune because of his melodious tamizh.

The songs are written in melodious words and aesthetically beautiful tunes are set by
the legendary musicians. An article published on “The Hindu” during September 2017
mentions that his works are also influenced by Russian freedom movement,

Compositions

Sti Bharathiyar’s compositions are enriched with values such as equality, freedom,
nationalism and so on. To quote some of his compositions, “Aaduvome Palli Paduvome,
Ananda Sudandiram Adainduvittom Endru” which celebrates the independence of India
conveying the messages like "Work is Worship", "equality" and "self respect". The linf:s
“Engum Sudandiram Enbade Pecchu” says the joy of independence was filled everywhere in

India duringAthat time. The words “Namellorum Samamembadurudiyacchu” assures equality
Avinashilingam Institute for Home Science and Higher Education jng g’;rzter[zgﬁ)
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for everyone. Thus calls all the responsible citizens of country to join the celebratioy, of

independence, The following lines “Undukalittirporai Nindanai Saivom” clearly says that
hard work should be the ultimate goal of life and none of the responsible citizeng should let
their knowledge, strength, and capacity to g0 unutilised. The song ends with conveying the
message of self respect “Boomiyil yevarkum inj adimai saivom, Paripoorananukke adimaj
endru valvom”, The mighty pen of Sri Bharathiyar has given us the message that we g
second to none , hence no need of slavery. If we salute it should bé that super power whicp
has given priceless gift in the form of different eléments in nature.

Yet another composition "Parukkulle Nalla Nadu" describes the glory of India and
Indians. The eternal quality of people and country is conveyed through thoughtful words. The
composition "Shanthi Nilavavendum" express the wish of poet that the land of diversity
should be known for peace and calmness.

The compositions of Sri Bharathiyar are not limited to nationalism but also comprise
description about nature and other beautifil aspects. "Kaaninilam Vendum Paraashakti"
describes wonderful villa amidst nature surrounded with all the beautiful elements of
landscape like trees, birds, breeze etc which has made the song even more enjoyable from

both musical and lyrical point of view for those who are familiar with tamizh language along

with keen ears for music.
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Role and Importarice of Universities in
Reviving the Music Education in India

% C Sharma*

Preamble

Today the world is witnessing conflicting ideologies, national turmoil
and international unrest and commotions pestered with religious issues.
Hence, it is right time that in this globalized era we have to ponder on the
supreme values of ancient knowledge, discipline and spirit of brotherhood,
humanism and devotion towards ultimate spiritualism. In any part of the
world where famous civilizations flourished, we can find that one
particular point of time it has attained the pinnacle of tranquility, thanks
to the harmony created by romanticism which is created by waves of
music, poetry which has found its easy way into the minds of men thereby
revealing the ideals of beauty, freedom and made them to aspire in
becoming complete human.

Significance of Ancient Religion of Universal Love and Peace

The word religion connotes man’s quest and connection for divine
powers and each and every religion connects with it through prayers. In
the process chanting of psalms or hymns or singing of prayer is a
universally accepted and one of the essential devout and essential parts
of worshipping supernatural powers. In the crust of these fervent praising
or singing of hymns or songs in the form of adoration, confession or
expression of sublime dependence or grateful thanks to the divine powers
are involved the spirit of humanity, submission, empathy and pure
gratitude. Later, this has manifested in different forms called as an Art,
it may be Music, Sculpture or Painting or drawing, in totality they depict
the man’s rendezvous and attempts to express the surging emotions in
his heart. Hence, it may be adduced that Music as a part of religion
becomes developed and later moulded by religion. In this regard, the
Indian Music, whose dominant feature is melody, has been developed
and culminated to greater heights from our ancient Vedic scriptures.

It is our many unknown and unsung ‘Rishis’ who heard or
experienced by their revelations, the first sounds of ‘OM’, which emanated
from the universe, followed by the vedic hymns. These sacred hymns,
while singing by giving due emphasis to low, mid and high pitches, in
accordance with the expression, results in the different musical swaras
ornotes. Therefore, during our ancient Vedic period ‘Music’ was integral
part of humanism and has continued by enjoying similar status over
centuries thereby it has inextricably intertwined bondage with the religion,
thus became inseparable and the moment it is separated it will lose its
ennobling quality. '

*Former Vice Chancellor, Tumkur University, Tumkur and
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With the passage of time, Music Education grew
as a medium of discipline of learning in our
‘Gurukulas® which flourished for centuries along with
our culture and civilization. In my view the Music
has unique qualities of ‘Art’ because of its beauty
which creates wonders, qualities of ‘Philosophy’
because of its ability to bring right attitude towards
Lifefor those who adores it, qualities of ‘Science’
because of its curiosity it ignites and moreover
qualities of ‘Religion’, because of its reverence
towards Life. Here I would like to make a mention of
the quotes of Albert Einstein, who is considered as
pillar of modern Physics and known for his influence
on the Philosophy of Science, that “the most beautiful
and most profound emotion we can experience is the
sensation of the mysterious. It is the source of true
science. He, to whom this emotion is a stranger,
who would no longer wonder and stand wrapped in
awe, is as good as dead”. From this quotes of greatest
philosopher of modern times, it is clearly evident
that man can never be completely balanced or
harmonious unless his emotions are developed,
refined and sublimed and in attaining these qualities
Music guides our emotion, in the development of
the mind and body. ’

Now, coming to the present plight of Music
Education in our educational institutions/universities,
that such an important treasure of wisdom which is
meant to tuning the mind and lives of mankind is not
given its due recognition and place which it deserves.
Especially, during the post-independent era our so
called modern educational set-up has not provided
ample scope and reverence for the Music Education
in shaping its right curriculum. The present day
educators and policy makers including the parents
should borne in mind that imparting Music Education
at appropriate age and time to our children, definitely
would help them in development of creative instinct,
comradeship, proper learning ability to hone their
skills in future and development of ‘cultured’
personality in shaping responsible citizen of the
country and hence I am of the strong view that ‘Music
Teaching’ and ‘Music Learning’ has to be made an
integral part ¢f the scheme of education, right from
pre-school stage.

Music in Shaping Character and Personality
under Gurukula System

During m> experiments and tryst with Music for
more than fous derades, I came to conclusion that

Music is a Language of Emotion, wherein it will helps
an individual who pursues and practices fervently, for
the balanced development of personality, ennobles a
person even while he is in the midst of miserable
condition. Since time immemorial, Music came to
be nourished in the royal courts and aristocrat patrons
and since then Music developed into a major art and
professionals started their own schools of thought as
it progressed and developed into many branches.
Meanwhile, Gurukula system which has been deep
rooted since long-established in our culture and way
of life wherein it necessitated a pupil staying with the
‘Guru’ all along, till he completed the learning and
this Guru-Shishya parampara provided the continuity
of the musical tradition from generation to generation.
Here, Guru not only guides his pupils amidst the
nature, the concept was also firmly based on the
principles of true devotion of a pupil towards his Guru
and at the same time, love and affection of the Guru
towards his pupils. Even during our times, when semi-
Gurukula system prevailed, the communication of
traditional knowledge and wisdom based on devotion
and love was more effective than today’s
compartmentalized teaching set-up. Based on my past
experience, today I ardently believe that the devotion
of a student towards his Guruwas not just blind
obedience to him in learning the true art of Music,
but it was obedience for the Guru’s life-style, his

~ ideology and tradition, in other words, the influence

of Guru on Shishya continued even after personal
contacts comes to an end with the completion of their
Music Education. It is very interesting to mention
that apart from his affection towards his students,
‘Gurw’ also observed some principles and rigorously
maintained the purity of the Art of Music as well as
integrity in conveying his message to the students as
well as to the society. It is also one of the salient
features that under this system the noble thoughts of
Guru as well as the rich learning of art staying with
him become transmitted from generation to generation
through Guru-Shishya parampara.

The Onus of Conserving and Promoting the Music
Education

But, now that sacred Guru-Shishya parampara has
been eroded and also it is an admitted fact that the divine
art called ‘Music’ cannot be learnt with the help of text
books or by modern teaching aids viz., web portals,
social media, virtual reality software, audio-visual
applications, etc., but only by continuous intensive
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training under an able ‘Gurw’ for certain period and all
the subtleness and nuances of an art can be learnt only
one to one interaction and no other system of education
which are prevalent today, can effectively influence the
minds of the pupils, except the Music Education.

Today in this age of global village, music schools
and colleges have reduced the importance and practice
of Guru-Shishya parampara to the oblivion and the
methodology of teaching adopted in the so called
institutions and departments of universities are
regressive and adverse to the system of Gurukula,
wherein Music Education is imparted in group and
hence learning will become superficial as there is total

absence of one-to-one interaction between the teacher
and the pupil.

Therefore, in the backdrop as detailed above, it is
right time for our universities to initiate pro-active steps
in order to conserve and preserve the time-tested,
ancient system of educational practice by implementing
within the purview of the universities, especially, to
revive the ‘Music Education’ and in this connection
the responsibility of the policy makers also pertinent
by making appropriate amendments to the existing laws
and removing the bottleneck, which will have ever
lasting impact in heralding future education policies
on the country. a
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Is Music an Art or a Science? Expanding
and Exploring the Fringes of Music
Education in Universities

S C Sharma*

In the Indian sub-continent, Music represents and transcends
diverse elements of race, language, geographical limits and culture, thus
it comprises and spreads over the heterogeneous population within the
land ‘AsetuHimachala’ bounded by three oceans and this extraordinary
variety of musical types are unparalleled than in any other part of the
world. Thus, in this land of Bharatavarsha, since time immemorial,
Music plays a vital role in the religious, social and cultural lives of the
people and it has become an indispensable part of our life cycle and our
cultural stream has preserved this ancient musical systems in the form
of tribal music, folk music and classical music and hence we have
complex musical culture. Later, the Music Education emerged as a
discipline of study commencing from Gurukula system to modern days
and with the passage of time both the oriental and occidental schools of
thoughts held various perspectives in considering the Music as a pure
form of Art since like dance, Music is one of those arts which has
qualities to be called as ‘dynamic’, because if a musical work is truly to
live, it must be recreated each time when it is performed. On the other
hand, many held other dimension advocating that Music as a form of
‘Science’ of producing sounds in conformity with certain rules and this
grouping and harmonizing the sounds derived concerted effects and at
the same time to enrich and enthuse our feeling and notion about of the
science behind the Music.

Music as a Science

The sounds emanate from the Nature like cool breeze which passes
by tantalizing and cuddling our body, the rhythmic flow of water in a
river, the chirping sound of birds, the sounds of leaves and branches of a
tree in wild, strong wind passing through the ears at an altitude, stony
silence in wilderness and so on, are the only sound basis for all musical
sciences.

In my opinion the evolution and development of sophistication since
ages which are evident irrespective in all forms of Music was mainly to
satiate the listeners and this has led to further innovations and deciphering
the layers of elements which are hidden in the Music of all types of melody
and its accompanying chords, its sequence, its different forms of rhythm,
its metric structure, its composition, the practical science of timbres,
nuances, tempos, its instruments, the techniques of playing musical
instruments, various characteristics of human voice, etc., have paved way
for study of separate discipline in the form of Science in Music. But the

*Former Vice Chancellor, Tumkur University, Tumkur
and Advisor, Avinashilingam Institute for Home Science
and Higher Education for Women University,
Coimbatore-641108 (TN)



true science of Music rests upon the investigation and
following out of the laws of Nature and does not stand
only on any assumptions or hypothetical views. At the
later stage of renaissance which bloomed in Europe
during medieval times, various instruments have been
invented for testing the limit of the human ear as to the
higher notes and they show considerable variations in
different individuals.

Another aspect is that the principle of ancient
instruments of percussion has been so entirely the same
in all ages and that there is scarcely any difference
existed between them. They marked rhythm, but had
little else to do, either with the art or with the science
of music and the only thing now required is to recognize
them under various names.

Music is indeed a wide theme to write upon, owing
to its universality of its language and the minds, feelings
and temperaments of the people of various countries
have been more or less influenced by it at all period,
according to the degrees in which they have cultivated
or nurtured it. Based on its originality, its universally
beneficial tendency, origin of divinity has been
attributed to Music at all times. Because, no other Art
or Science has so cheered the spirits of man and
enlivened his mind as Music.,

While studying the Music from the angle of
‘Science’, there involves Logic which means, the art
and method of correct thinking. Itis a science because
to a considerable extent the processes of correct
thinking can be reduced to rules like physics and
mathematics which could be taught to any normal mind,
Also it is an art because by practice it gives to thought,
at last, that unconscious and immediate accuracy which
guides the fingers of the Veena player or Violinist or
Mridangam player over his instrument to effortless
harmonies.

However, the perspective of Science on Music is
not remained as conclusion, since the summaries of
those conclusions may or may not support the original
hypothesis. Hence, it may be presumed that Science is
not the only way of acquiring knowledge. We gain true
understanding in many ways viz., through literature,
the arts, philosophical reflection and religious dogmas
based purely on Experience. Scientific perspective may
enrich aesthetic and moral insights, but there are certain
subjects like ‘Music’, which extend beyond the realm
of Science for better understanding of the natural world.
Science has been greatly successful at explaining
natural processes, and this has led only to limited

understanding of the universe, at the same time, also
to major inventions and improvements in technology.
It may be stated that in any form of Music, it is
Creationism or intelligent design, which is its soul that
brings beauty or adorability to the Art of Music and
not Science, as they are not testable by the methods of
science.

Music as an Art

Music has an emphatic and righteous claim to rank
highest ambngst the arts and has dominated undisputed
and unquestionable position for many ages in all
civilizations.

In my opinion Music is incomparably the most
original and pure form of Arts ever created by human
intellect and over the passage of time, the Music has
underwent in the process of perfection as an Art and in
its evolution the Music has made greatest and strongest
influence upon the mind than any form of Arts and
through delicate organ the ears, the Music by its
exuberating aura has cultivated the minds which comes
to its contact.

Therefore, Music has the ability to induce
cheerfulness, soothing balm to an exhausted or dejected
mind and has the power of raising the spirits as far as
possible to reach the horizons of imagination. The
Music has all qualities to be called as Fine Arts as it
has perfect illustration and demonstration of nature in
its best moods.

Even in the Rig Veda, Sama Veda the hymns which
are attributed to adore, worship, honour and eulogize
the Gods and Goddesses representing the various forms
of Nature in devotion in the form of Musical notations
and many of Gods and Goddesses in Hindu mythology
are depicted with certain musical instruments viz.,
Shiva with Damaru and Saraswati with Veena, Naarada
with Tumbura, Anjaneya with Tala, Sri Krishna with
Flute and so on, thereby giving Music a touch of
divinity.

Here, Plutarch, one of the Greek Philosopher, has
aptly remarked as follows:

“Theologians of early times, the most ancient of
philosophers, represented the gods as holding
musical instruments in their hands, not indeed
because they supposed them to play the lyre or
the pipe, but because they judged no work more
appropriate to a god than harmony and music.”
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Music in Bharatiya Samskruti

It seems it is correct as told by a Greek Philosopher
that ‘Music is a great and lasting pleasure to all who
have learnt it and know anything about it.’

In Bharatiya Samskruti ‘Music’ has flourished
abundantly in its social life and radiated through Bhakti
movements by kindling the spark of Spirituality.
‘Sankirtana’ is one of the forms of rendering Music
wherein when people congregate and piously involve
in Sankirtana, in the process a mysterious vibration or
spiritual force is generated in the form of positive
galvanizing force, destroys the impurities of the mind,
removes the veil of ignorance and brings in great

harmony and peace. Also Sankirtana blended with.

Music is not just a Sadhana or pathway of Bhakti
Marga, but also Advaitic realization of oneness or
unification with ‘Vishwa Prajne’ (Universal Cosmic
Energy). The involvement of Bhaktas in Sankirtana,
in the process there will be massive effect produced by
the simultaneous efforts of congregation of thousands
of people, the mind and soul stirring vibrations which
accompany in singing Music, the various
manifestations of God. Consequently, due to this
impact, a corresponding large amount of positive force
flows, which stimulates the spiritual faculties of the
-people. This simultaneous effort synchronizes the
undulations of the bodies involved in Sankirtana and
makes them to be more receptive their attention through
concentration of mind captured works together and
enthuse one another. This entire activity which is
ignited by Music in the form of Bhakti followed by
Sankirtana will have psychological impact in
cohesively working together and stimulates awakening
of Spiritual Consciousness.

Music as a Remedy for Society

‘Genius hears the overtones and the music of the
spheres’ — Pythagoras

If we peep into the Greek Civilization, which has
resemblance to our civilization, ethos and culture, and
where Music has made tremendous impact in social

life, we come across Plato, one of the greatest

Philosophers and Political Thinkers and the following
statement about him reveals how the Music has made
its deep roots in Greek society:

“Plato exhibits the rare union of close and subtle
logic with the Pythian enthusiasm of poetry,
melted by the splendor and harmony of his periods
into one irresistible stream of musical impressions,
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which hurry the persuasions onward as in a
breathless career.”

The ancient Greeks believed that music will be
the remedy for many of the social problems, because
through music the soul learns harmony and rhythm,
and even in disposition of justice. It is said that “can
he who is harmoniously constituted ever be unjust? Is
not this, why musical training is so powerful, because
rhythm and harmony find their way into the secret
places of the soul, bearing grace in their movements
and making the soul graceful?” (401; Protagoras, 326).

The ancient Greek Philosophers have strongly
held that Music moulds character and hence shares
several factors in determining social and political
issues. Due to this unique quality Music is valuable
not only because it brings refinement of feeling and
character, but also because it preserves and restores
health of an individual thereby the society as a whole.
There are some diseases which can be treated only
through the mind, but with the help of Music. The
unconscious sources of human thought are touched and
soothed by several Music Therapeutic methods.

Music as a Powerful Art Influencing Mind

The power of the arts to elevate us above the strife
of wills is possessed only by Music. It unravels us the
eternally moving, striving, wandering will, always at
last returning to itself to begin its striving anew. Hence,
that is why the effect of music is more powerful and
penetrating than the other arts, for they speak only of
shadows, while it speaks of the things itself. Also, as
an Art, Music has distinctiveness from the other arts
because it affects our feelings directly and not through
the medium of ideas and here Music speaks to
something subtler than the intellect.

Music in Indian Educational System

One of the greatest achievements and ironies of
21%century is that the final dethronement of Philosophy
and Science of Music from our education system, which
commenced during the period of British period. During
the post-independent period we successfully and
completely weaned the Music from Indian Education
System and sent it to the oblivion, piously and blindly
treading the path of tailor made principles of Macaulay
and I think that Western pattern, though it has advocated
organized system of education, however to some extent,
suffers from various complications and therefore,
unforeseen confusion prevails in the existing teaching
methods.



Today, the word ‘Music’ can no longer be used,
as it once was, as synonymous with harmony and it is
no longer applied to all things relating to the Muses.
But, recognizing music is conducive to the development
and enrichment of the individual personality which
contributes to harmonious relationships in the
community and creates mutual understanding between
communities with different patterns of culture.

True music is the art and science of producing
sounds in conformity with certain rules, grouping and
harmonizing the sounds so produced to obtain
concerted effects and simultaneously to enrich our
feeling and our conception of the world. Silence- is
naturally an integral part of music and it is also
foundation and prerequisite for any music.

What has to be Done Further?

a) We have to consider that music is a spontaneous
and necessary form of human expression,
inestimable in its value for the education of young
generation;

b) Restore the making and enjoyment of music as an
integral part of community life as it existed and
evident during 17", 18", 19% and 20" centuries,
especially in erstwhile provinces of Mysore,
Tiruvanantapuram, Tanjavoor and Nizam of
Hyderabad,

¢) Recognizing Private Teaching: Private teachers
play an important and ill-recognized part in the
general education of children. In order that they
should benefit from the prestige which their calling
merits, private teaching should be more closely
linked with the general system of musical
education.

d) Underutility of Technological Advancement. When
it comes in equipping our Music schools/
universities, with the advancement of time the latest
Music technology is not yet sufficiently and
completely integrated with our Music Education
system and also our present teaching faculty have
been not prepared or many times reluctant in
utilizing the facility of technology and hence, this
has cropped up the issue of technically equipping
and upgrading our Music Education System.

Conclusion

There are several factors which has affected the
Music Education in Indian universities, viz., existence
of cultural diversity in Music education, lack of
visionary approach in Research activities for Music
Education, Erosion of Guru-Shishya Parampara in
Indian Music Education and its post impact, effects of
globalization on the status of Music in India, existence
of formal and informal music education in India, lack
of quality in programme structure, rigid recognition
and affiliation procedures, lack of career opportunities,
have comprehensively contributed for the exigency to
expand and explore the fringes of Music Education in
Indian Universities.

Another important aspect which may be attributed
for the need to bring expansion of quality in Music
Education is lack of retention and progtession. The
colleges, universities, schools, faculty members
and even music artists are often confused and unclear
on how to consider the issues of retention and
progression.  The understanding of challenges of
retention and progression are directly connected with
the issues of pedagogy, experience of the faculty and
understanding of students’ wider interests which
contribute to framing the structure of the National
Curriculum, especially with the Music Education. U

TO OUR READERS

Knowledgeable and perceptive as
they are, our contributors must
not necessarily be allowed to have
the last word. It is for you, the
readers, to join issues with them.
Our columns are as much open
to you as to our contributors. Your
communications should,
however, be brief and to the point.

UNIVERSITY NEWS, 56(07) FEBRUARY 12-18, 2018



UNIVERSITY NEWS
Vol. 56 ° January 29-,
No. 05 February 04, 2018
Price Rs. 25.00

A Weekly Journal of Higher Education
Published by the Association of Indian
Universities

In This Issue

ITEMS PAGE
Articles
Essence of Moral Values in the

Education: A True Way of

Indianizing the System of Education 3
Basic Education of Mahatma Gandhi:

Relevance and Implications in

Present Modern World 8
Educational Practices and Research in

Gandhian Thoughts: A Study of Ph.D

Researches Conducted in Indian

Universities and

Institutions from 1942 to 2016 12
Role of Higher Education in

‘Development of Society: A Social

Connect Perspective 17
Convocation

Swami Rama Himalayan University,

Dehradun, Uttarakhand 22
Campus News 25
Theses of the Month

(Humanities) 28
Advertisements © 30

The Subscription Tariff

Inland Foreign
Institutions Academics/ Airmail Surface
. Students Mail
(at residential address only)
Rs. Rs. uUs$ Us $
1year  950.00 375.00 210.00  170.00
2 years 1700.00  700.00 400.00  300.00

Subscription is payable in advance by
Bank Draft/MO only in favour of
Association of Indian Universities,
New Delhi.

Opinions expressed in the articles
are those of the contributors and do
not necessarily reflect the views and
policies of the Association.

Editorial Committee Chairman:
Prof Furqan Qamar

Editorial Committee :

Mr Sampson David

Dr Youd Vir Singh

Dr Sistla Rama Devi Pani
Editor :

Dr Amarendra Pani

Essence of Moral Values in the
Education: A True Way of Indianizing
the System of Education
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“«“

o nation in this world can hold its place of primacy in perpetuity.
What counts is the moral contribution we make to human welfare. Let
us, therefore, try and develop the qualities of charity in judgment and
compassion for people who are suffering. If we adopt such an approach,
the tensions of the world will diminish rapidly.”

— Dr. S. Radhakrishnan, excerpts from Occasional Speeches and
Writings

Many times we debate about the declining moral standards in the
society and as parents we throw the onus of upbringing our progeny on
Educators. But is our present day education system moulding the
characters and careers by instilling moral values in the minds of our
future generation? Because the system of Education definitely reflects
the morality of the society and in this regard we have to introspect. The
main questions raised are viz., What is Education? What are the qualities
of proper Education? What should be the spirit of Education?

To put it in simple terms, ‘Education’ is the process of manifesting
the inner divine potentialities of a person. For the present day apathy in
the system of Education which we have inherited has been introduced or
administered or rather imposed into our social set-up by alien or colonial
rulers, with an intention to embark a new system to enable and empower
their expansionist policies to qualify an Indian to be able to serve the
British imperialistic rulers thereby succumbing us to eternal slavery. Thus
it became a travesty on the real purpose of scared spirit of Education in
our country which are against our social values and ethos. Even after
seven decades of independence, we have not freed ourselves from the
clutches of tailor made education practice imposed by erstwhile British
rulers. The awakening of minds, the touching of souls of the young and
tender hearts which was in vogue and practiced in ‘Gurukulas’ or ‘Rishi
Samsrkuti’, since time immemorial with idealisms of our ancient tradition
and heritage were systematically and meticulously effaced from the
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cultural veins of [ndia and now the wisdom, intellect
and knowledge of our ancestors are neglected and
slumbering in India’s heart.

It is true that right education is the process of the
discovery of truth and the ultimate purpose of education
s the knowledge of the divinity that shines in all beings.
During the process of imparting true education, a pupil
has to be purified by the fire of self-discipline and in
this process of removing the impediments from within
it results in the manifestation of latent wisdom by
subjugating the propensities which are antagonistic o
hostile to pure understanding of Knowledge and Self-
realization. What our ancient schools which perceived
that Education is not merely an intellectual discipline,
but attaining moral achievement through righteousness
and virtue. It is true that Education which is devoid of
spirit of spiritual expansion Or which deviates from
progressive journey towards divinity is impoverished
system. Notwithstanding the fact that whatever the
degree of intelligence of a pupil, the art of educating
him lies in the method of an introversion of the faculty
of knowledge i.e., the pedagogy should be an inner
way approach, the regulation of life in conformity with
the perception of connecting cohesively with all things,

substance, molecule in the universe. 1t may be termed

as a systematic and scientific investigation of the
powers of the inner crust of a pupil and without
knowing the pre-suppositions of all processes like
implications of the experiences and the methodology
which are actively involved in the subject may be
deemed as futile exercise.

Also, the ancient Guru-Shishya parampard is a
time-tested practice under rigid discipline, moral
strength, inner toughness derived from firmly regulated
life which increased their mental energy and
intelligence; whereas the present and modern teaching
methodology cannot be considered as flawless and the
goal of present day education is only chasing material
world and comforts gained from it and also it is
apparent that the cultural awareness, humility, empathy,
universal brotherhood, integrity, spirit of nationalism,
pride for heritage, etc., are totally absent.

In the background of the galloping days, the
essence of moral values in education is felt, since during
recent decade our younger generation is facing
insecurities, exisience based on glooming tear about
future career, high-expectations from parents, negative
impact of social media, socio-cultural changes due to
dissolving of joint families and mushrooming of nuclear
family system, excessive cut-throat competition,

commercialization of education, consumerism, human
trafficking, child abuse, rapid urbanization,
immigration, fanatic religious dogmas, casily accessible
drugs, etc., are putting immense pressure on families
especially on children and younger generation leading
to degeneration of moral values in the society.

Swami Vivekananda’s views on Essential of Moral
Values in Education

Swami Vivekananda, one of the famous
philosopher and also an educationist in the history of
Indian Education who believed in the Vedanta
philosophy which considers that the ultimate goal of
human life is to attain ‘Unity with the Creator’.
According to him «“God resides in every human heart”
and hence, he considered the service to mankind is the
best worship of God. Swami Vivekananda opined that,
«Education means that process by which character i8
formed, strength of mind is increased, and intellect is
sharpened, as a result of which one can stand on one’s
own feet”. He believed that the development of a nation
is not possible without real education. Swamiji had rare
vision that development of good personality in every
human being is very essential in case of nation building
and emphasized on Man making Education which can
contribute towards national development. The summary
of Swami Vivekananda’s views is that “Man making
means a harmonious development of the body, mind
and soul”.

Mahatma Gandhiji’s Views on Imparting Moral
values in Education

Mahatma Gandhi’s name requires no introduction
because of his invaluable contribution to the national
freedom struggle by treading the path of Ahimsa. His
reputation as a true Satyagrahi and Ahimsavaadi who
shook the mighty British empire by his unique way of
non-violent struggle which no country in this planet
has ever made. If we g0 through his autobiography ‘My
Experiments with Truth’ which reveals his confession
and tryst with morality, we will come to know various
dimensions of moral values and its necessity in life.

Moral and ethical Kknowledge is the first point on
which Mahatma Gandhi’s concept of value education
is based. Any education system that lacks these two
cannot be termed as good. The reason behind such a
thought is that, without morality and ethics, no student,
in a real sense, canbe considered to be healthy in mental
and physical terms because, for it, self-control and good
character are essential.
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It is an irony that we have totally failed in
recognizing Mahatma Gandhiji as a great scholar or
an Educationist and we have not been enlightened by
his views advocated on education or its connected
issues/problems.

Views of Mahamana Pandit Madan Mohan
Malaviya on Moral Values in Education

The prefix ‘Mahamana’ attributed to Pandit Madan
Mohan Malaviya is enough to show case his dedication,
commitment, vision, mission and his staunch advocacy
for ethical or moral values in the system of Education.
In his historical speech delivered at the meeting of the
Imperial Legislative Council held on 19* March, 1912,
in support of the Elementary Education Bill of Sri Gopala
Krishna Gokhale, which was referred to a Select
Committee, it is evident that Malaviya was not only a
great politician, but also an Educationist with
farsightedness having true understanding of Indian
culture and the wisdom of Bharatiya Rishi Parampara.
With his cult of worship of enlightening Knowledge, he
transgressed all the gravitation of prejudices of notions
emanating from lack of perseverance, empathy and
intellectuality stained with religious fanaticism or any
type of negative forces.

To put it in his words about essence of moral
values in Education, Malaviya mentioned:

“And the creator and Benefactor of the World, the
universal soul moving in all, brought together his
children of the East and the West, and included
their minds to that unanimity which meaneth good
and right understanding and directed them to raise
this Home of Universal Learning in the Capital
Town of the Lord of Universe”.

Also in one of his prayer, Mahamana Malaviya
expresses his wishes- as hereunder:

“May Saraswati, in earnate in the Shruti-Heart of
wisdom, ever bloom and shine with Worship from
her human children, may they ever assiduously
imbibe the vital milk of knowledge flowing from
her sweet breasts of science and Philosophy; may
all hearts turn to acts of good alone; and may all
hearts be filled with love of the supreme!”

Hence, it may be presumed that Pandit Madan
Mohan Malaviya in his heart had the faith that the
problems, complexities and perplexities of modern life
and individual short-comings could be solved by the
application of the teaching of the Rishis and sages of
ancient India.
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Views of Dr. Sarvapalli Radhakrishnan on
Exigency of Moral Values in Education

The educational thoughts of Dr. Radhakrishnan
are not merely idealistic but also very much pragmatic
and his educational thoughts are influenced by the
Pragmatic philosophy. Dr. Radhakrishnan opines that
education as the instrument for social, economic and
cultural change.

Following are the excerpts of “Occasional
Speeches and Writings” of Dr. S. Radhakrishnan:

“Education to be complete, must be humane, it
must include not only the training of the intellect
but the refinement of the heart and the disciplined
spirit. No education can be regarded as complete
if it neglects the heart and the spirit”

“Education aims at making us into civilized
human beings, conscious of our moral and social
obligations. We must know the world in which we live,
physical, organic and social. We must have an idea of
the general plan of the universe and the search for truth.
When we attain truth our burdens are lightened and
our difficulties are diminished. It lights up our pathway
with the radiance of joy”.

Dr. S. Radhakrishnan also attached great
importance to spiritual education wherein he thinks that
education which does not inculcate spiritual feelings
in students is not true. He opined that without spiritual
bent of mind, the physical and intellectual development
of a person remains stunted which is detrimental to the
progress of mankind.

Dr. S. Radhakrishnan laid emphasis that human
development should not be confused with the
acquisition of mechanical skills or intellectual
information. It is the development of spirit in man;
Education should develop human attitude and manly
spirit through the refinement of heart and development
of good habits.

Comprehensive View of Pandit Deendayal
Upadhyay about Education

Pandit Deendayal Upadhyay is mostly
remembered for his philosophy of integral humanism,
which, as many educationists have pointed out, bears
similarities with Gandhian views of rural economics,
though it is overwhelmingly grounded in Indian ethos

‘and spirituality and more stress is laid on for the

creation of a utopian society based on classless,
casteless and conflict-free social order.



In his estimation, the integration of an indigenous
“Indian culture” into the social, political and eeonomic
fabric of the nation had to be the political way forward
and further Upadhyay states that the nation is like a
human being in which body, mind, intellect and soul
are unified into wholeness.

In one of his speech Pandit Deendayal Upadhyay
mentioned that:

“Bduecation is a similar investment. An educated
individual will indeed serve the society. On the
other hand it will not be surprising if people grow
indifferent to the society which leave them to fend
for themselves. Before 1947, in all the princely
states in India, no fees were charged for education.
The highest education was free. In the Gurukulas,
even food and lodging were arranged without any
charge. The student used to go to the soeiety for
,Bhiksha . No householder would refuse the
Bhiksha to the student. In other words, society
used to bear the burden of Education.”

Thus, in his speech it is evident that Pandit
Deendayal Upadhyay emphasized for moral standards
in every aspect of life of an individual which are truly
derived from moral values which are imbibed in him
through system of quality education.

Views of Dr. B.R. Ambedkar about Necessity of
Imparting Moral Values in Education

Dr. B.R. Ambedkar attached paramount
importance to developing rationality and humanism
through education to the students. He emphasized for
the good life, social justice and social reform and for
Ambedkar human experience was the source of all
knowledge and moral values. In his ‘Thoughts on
Education’, Dr. B.R. Ambedkar elaborately speaks
about the various dimensions and goals of Education
that the idea of Education is emancipation of weaker
sections of society.

Primary education according to him is the gateway
for the downtrodden masses that provides the necessary
background to enter in public life. Dr. Ambedkar

emphasized on the advanced technical seientific

education for weaker sections of society so that they
can able to uplift their lifestyle and status in society.
He said “we may forgo material benefits of civilization
but we cannot forgo our right and opportunity to the
fullest extent as education is the greatest material
benefit”. Dr. Ambedkar was perhaps the first economist
to capture the economic importance to education. He

opined that education must be considered as investment
in human resource that will spin the wheel of economic
activity and will drive it to prosperity and stability.

In his ‘Thoughts on Education’ Dr. B.R.
Ambedkar discussed the role of education in
developing personality and building character of
individual in great details. While arguing on the
necessity of inculcating non-theocratic moral principles
in the curriculum of primary and higher education, he
emphasized on its importance for training of human
mind in order to construct personality of individual
positively. He elaborated significance of education as
process of socialization in order to instill morality
among the students. He further put forth some of the-
vital virtues as one the necessary goals of every
education system.

Views of Sir Syed Ahmed Khan about Importance
of Imparting Moral Values in Education

Sir Syed Ahmed Khan was considered as one of
the great pragmatist and also reformist who gave new
perception to modern Education movement in India and
also started movements for the moral and intellectual
rejuvenation amongst the society. The thoughts
advocated by Sir Syed Ahmed Khan struck a balance
in acceptance of Western education and science and at
the same time expeditiously guarding their existence
and intellectual identity.

~ The following opinion of Sir Syed Ahmed Khan
reveals the importance of morality in the System of
Education: ‘

“In our religious instruction all each our students
that the essential of religious are to help those
related to us; to show compassion and kindness
to all the creatures of God; to cultivate and to curb
anger and pride. Thus we teach what our duties
towards God and of a man to this neighbor,
whatever his religion, the duties of children
towards their father and of the young towards the
old; the right behavior towards the other nation
with whom we live. We teach them the excellence
of truth, and it’s various kinds - truth of the heart,
truth of the tongue, truth of our intentions, truth
to our proneness and the truth in our actions. The
books of religious instruction... are full of
instruction on these subjects”.

Further, Sir Syed Ahmed Khan had an idea to
establish his dream of University on par with Oxford
University which included the idea of residential system
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of institution. In this connection, Sir Syed Ahmed Khan
laid emphasis on the residential accommodation of the
students comprising of hostels, which he believed to
be an essential integral party for the development of
character, social life and moral values for the students.

Even the National Education Policy, 1979
mentions that:

“An ideal system of education should enable
individuals to know and develop to the fullest their
physical and intellectual potentialities and promote their
awareness of social and human values, so that they can
develop a strong character and live better lives and
function as responsible members of society”.

Conclusion

Education has today losing its place of importance
in terms of knowledge and getting commercialized day
by day, in this scenario thoughts of above said stalwarts
will definitely act as guide force for us to the right path
in order the make an overhauling change in our
education system and reclaim its lost glory.

Finally, it may be concluded that the thoughts and
ideals of Swami Vivekananda, Dr. S. Radhakrishnan,
Gandhiji, Mahamana Mandan Mohan Malaviya, Dr.
B.R. Ambedkar, Deendayal Upadhyay, etc., regarding
moral values and character building is bearing a great
significance in the field of our present system of
education. To put it in the words of Swami
Vivekananda, “thus we can make a society or nation
or universe where everything is good, no corruptions,
no anti-social activities, no immoral activities are exist”.

For all the above said facts, education is the media
and is the only vital medium to imbibe, foster and
perpetuate values in the younger generation. It activates
the latent capacities of the individual to recognize the
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truth, duty and goodness that are lying behind. The hall-
mark of an individuals’ personality are self-realization,
self-esteem, self-determination, economic self-reliance,
social adjustment, and moral and social attitudes
towards others. All this is achieved through value-
education. It is value-education that is helpful in
developing in the child a fearlessness of mind, strength
of consciousness and integrity of purpose.

In this connection, keeping in mind that need for
imparting moral values in our Education system as the
country is having vast cultural diversity and also
admitting the fact that hitherto neglected area is field
of ‘Education’, it is right time for the educators, the
policy makers, teaching fraternity, student community,
parents who are the stakeholders of education system
of the country have to seriously think over the issue
and join hands for a change to herald renaissance within
the system.

I think in future this will help educators and
parents, to evolve new system based on moral values
which in turn contribute to the society, to improve the
existing practices and to provide education with holistic
development of coming generation in a systematic and
focused way.
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Padma Shri N

Maharajapuram Santhanam
A Rare Exponent of Carnatic Music

| Cauvery is one of the major rivers of India and life-line
| of Dakshinapatha flowing and connecting most of
| Southern states and it is being considered not only as the
il symbol of purity and prosperity but also deemed as the
special manifestation of divinity wherein many
philosophical and spiritual aspects are intertwined.
Cauvery is also one of the seven sacred rivers like
Ganges, Yamuna, Godavari, Saraswathi, Narmadha and Sindhu and it is the cradle of
diversified civilization, culture, several schools of thought and confluence of art and music.
Like Cauvery, Carnatic music also flourished since time immemorial, transcending and
transgressing all geo-political barriers and the worship of music has been reverberated in the
celebration of many festivals and religious in temples on the river banks viz., Bhagamandala,
Ramanatahapura,Saligrama, Srirangapatna, Thirumakodalu, Talakkad, Kodomalai,
Srirangam, Tiruvaiyur, Tanjore, Swamimalai, Kumbakonam and Mayavavam, wherein large
number of saints, poets, scholars, musicians have emerged from the fertile belt of Cauvery.

During the first half of the 20" century, Carnatic music witnessed an era of healthy
amalgam of artistes from all strata of society contributing to its wellbeing and this period also
‘witnessed the proliferation of the sabha-culture; the boom in recording-and broadcasting -
thereby opening up of new avenues for musicians. Atthe same time, the cultural wind from
the West stood as a challenge for the Carnatic music and somewhere it was inevitable for the
then musicians to come out from the conventional mindset. But thanks to the new wave of
exponents who redeemed the Carnatic music by giving fresh look, shaping its pristine with
eternal glory by their deft vocal touch revolutionized Carnatic music and took to new heights
and prominent protagonist amongst them was Maharajapuram Santhanam, who by his

unparalleled and unique style of emoting of the words drew the audience.

Born on 3" December 1928 as second son to Smt. Visalakshi and Sri Maharajapuram
Viswanatha lyer at Sirunagar, Thanjavoor district, Maharajapuram Santhanam was
brought up amidst the musical environment under his father, who was one of the greatest
exponents of Carnatic music of his times.During 1945, young Santhanam(fondly called
‘ChinnaKothandu') while accompanying his father in kacheris, simultaneously completed his
high school studies at Kumbhakonam. Later, he became disciple of Melattur Sama Dikshitar
and being a proud inheritor of a musical lineage, Santhanam was the 6" generation vidwan of
the direct Shishyaparampara of Saint Tyagaraja. It is said that formal debut of Santhanam
as full-fledged vocal artist started at the Calcutta South Indian Club during 1948 however,
only after the death of his father during 1970, he emerged as a complete musician. It was
during 1952, Maharajapuram Santhanam gave a concert at the Thyagaraja aradhana held at
Thiruvaiyuru and made his appearance at Madras Music Academy in 1958 and he was
called as 'Genuine Classicist'. During 1960-65, Santhanam joined Ponnambalam
Ramanathan College of Music, Jaffna, Sri Lanka, as Head of the Music Department and also
Qorked in Singapore for a brief period and later he settled in Chennai. J
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rMaharajapuram Santhanam was endowed with an enchantingly mellifluous voice whi(h
penetrated very well in the mind of the listeners, truly inherited by his dedicated practice of
classical music and moulding his unique individualistic style the result was he earned the
admiration of amammoth majority of music lovers. In addition to this Santhanam possessed
rich repertoire of classical songs of Tamil, Telugu, Kannada, etc., to satiate the Carnatic
music listeners ranging from common to elite categories and winning the hearts of
overflowing audiences.

The essence of Maharajapuram Santhanam's vocal rendition which enthralled the
Carnatic music enthusiasts for many decades was his deep baritone and sweet masculine
voice. Santhanam notonly lent his distinctive, powerful voice to Purandaradasakritis, Saint
Tyagaraja's Pancharatnakritis, Swami Dayananda Saraswati, Bharathiyar songs, but also
added a touch of pure devotion and his most popular are 'Govindaninnanaamavechenda',
'Narayananinaanaamadasmaraneyasaaramrutavu‘, '‘BhoShambho', 'Madhura, Madhura',
'KsheerabdhiKannike', 'Sri Chakra Raja'depicted unfathomable bhakti and bhava.

Apart from his musical brilliance, Maharajapuram Santhanam has composed several
kirthanas on Subramanya, Sri Krishna and Kanchi Shankaracharya, Maha Priyavar Sri
Chandrashekarendra Saraswati Swamigal and many of them are in his favourite raga
‘Shivaranjani'.

During 1985, Maharajapuram Santhanam founded a Trust named after his father as
“Maharajapuram Viswanatha lyerTrust’ and it has been honouring senior musicians every
year with awards, financial assistance and arranging concerts of eminent and young
emerging artists. '

Maharajapuram Santhanam had won several titles and honours, including the 'Padma
Shri' (1990), ‘Sangeeta Kalanidhi' from the Music Academy (1989), the 'Sangeeta Natak
Academy'(1984), Tamilnadu Government's 'Kalai Mamani' award '‘Sangeetha
Sudhakara' by Yoga Vedanta University, Rishikesh and also adorned the seat of 'Asthana
Vidwan' of the Tirumala Tirupathi Devasthanam and the Kanchi Kamakoti Mutt, Sri
Chandrashekara Bharati of Sringeri mutt has bestowed him with ‘Gana Kalanidhi'and Sri
Jayendra Saraswati of Kanchi Kamakoti Peetahm felicitated him with 'Sangitha
Sagaramritha Varshi'.

Unfortunately, on 24" June 1992, Maharajapuram Santhanam,atthe age of63,diedina
car accident near Chennai, which also killed his granddaughter and wife. However,
Maharajapuram Santhanam's sons Maharajapuram S. Srinivasan, Maharajapuram S.
Ramachandran and his primary disciple Dr. R. Ganesh are now carrying on his musical
tradition.  Also, Griffith Road in T.Nagar, Chennai, was renamed as ‘Maharajapuram
Santhanam Salai' in honor of Maharajapuram Santhanam and every year 3" December

has been observed as 'Maharajapuram Santhanam's Day".

(Dr. S.C. Sharma)
Academician & Musicologist &
(Dr. Udaykiran)
Assistant Professor,
Jain University, Music Department /
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MUSIC
& TECHNOLOGY

“Drone”/Shruthi devices which in
turn has replaced or gradually nw.
placing the traditional “Tamboora”.
However, the impact of an acous-
tic instrument is hard a.o replace
with the electronic device due to
flLie fact of convenience and port-
ability these devices are seen even
in concerts, professional presenta-
tions, examinations related to mu-
i on.
o mm_}mmoinm aids play an
important role in making the Howow
ing-learning process better. T ao
are number of devices to un oﬂ,
stand, analyze and master some o
the musical concepts. For a stu-
dent of voice/vocal there are de-
vices to provide drone/ .&5&: sup-
port. For student of Emﬁamsowzm,
along with the drone the “Ta m.pm
(Rhythmic Cycle) mcﬁwo:.o“
provided by 2 ) omp .
“Metronome”. The “Tala” 1n
music is measurable hence E.o
advent of technology made it
possible to devise an instrument for
i ids: keeping/counting :Hm_m:..ﬂro con-
e e . «pitch”/’Shruthi” can also
The advent of technology cept of “Pitch ket
has brought various types of e measured wit

LB o e e
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Dr.UdayaKiran&
Dr.S.C.Sharma

The technological advent
and intervention in Hwor._:m of
Carnatic classical music can be
analyzed in various mﬁmmom.
Presently there are many Sm.o -
ing aids, teaching-learning .%n:Mm-
tions, interactive softwares, de-
vices which has modified ﬁrw very
approach of Hmoraml_mmgim:y:
music. Recording technology has
also greatly benefited the mﬁ&oﬂﬁ
‘of music. Microphones and amp i-
fication equipment are Eosﬁ.:sm
ample scope to reach ﬁ.rm ch%\ ﬁw
large number of mcaﬁmom. e
based casting has provided new
platform for both ﬁomovwﬂ and the
taught, performers and :mﬁsﬂm to
have access to their favorite mu-
sic anytime and NEVE.&@.B. ‘.;owo
developments are bringing 1 t e
new multi-dimension to the music
and its reach.
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. applications for most of the musi-

entific approach and presented cal conce
with numerical values thus
providing

pts that anybody can
think of. To begin with the
scope for mathematically applications to provide “Drone”
analyzing the concept and helping (Shruthi) support is t
the aspirant of music with handy popular among many s
devices, software applications,
interactive gadgets.

he most
oftwares
related to teaching-learning of
music. The application to keep/
count “Tala” (Rhythmic Cycle)
can be considered the second
among software applications
which are the convenient choice
for both teachers-students. There
are applications for even basic
exercises of music which can be
ofhelp inunderstanding the basic
concepts of “Swara”, ”Shruthi”,
”Swarasthana”and so on.

Software Applications:

The advent of technology
has much influence on most of the
fields of study for which music is
not an exception. There are huge
collection of appiications which
has modified and in some cases
changed the approach of both
teaching and learning. From the
initial stage of teaching-learning,
ranging up to the professional leve]

the use and application of software
and related adaptations are seen
in present music scenario.
Teaching-learning through online

platforms, web based learning has example for the above concept.
resulted in defining new There are a few softwares which
methodology in teaching and has  is aimed to help the vocal students
provided an opportunity for perfect their voice techniques.
students to learn from the “Gayaka” can be quoted as an
convenience of their home. Even example for the above instance.
the concerts are live casted which Musical notation which is gaining
has helped the musicians to reach focus due to the importance given
their music to audience staying far  for documentation of music in the
from the venue or the concert present. These softwares help
place. Today there are software teachers-students to write their

musical notations/score conve-

A few applications related to the
appreciation of music which has
information about what exactly the
listener or “Shrotru” can enjoy and
appreciate while listening to music.
“Rasika” can be quoted as an

e
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niently and efficiently. Apart from
these software applications, we
come across vast number of apps
which are operating system Spe-
cific such as, Windows, Android,
10S etc. device specific like the
apps designed for PC, Mac, mo-
bile devices, tablets etc. and even
in some cases it can be custom-
ized in order to cater to the spe-
cific need of the user. At advanced
level there are number of applica-
tions for spectrum analysis which
will be of interest for those who
are intending to pursue their re-
search in music and physics. Fre-
quency analysis can be explained
with graph and chart which helps
the students understand the con-
cept of «Qwarasthana” or the po-
sition of the note in an octave.

Software instruments Of
virtual instruments are result of
application of software technology
to the field of music. In a
recording or live performance of
music the software instruments are
played with either a midi.
Keyboard, or 2 controller surface
which acts as an instrument and
provides space for playing such as:
keys, touch bar, touch screen,
trigger pads, buttons etc. Presently
there are number of DAWSs

20

(Digital Audio Workstation) which
contains huge selection of
instruments library sampled and
stored in the form of software oOr
additional installation. Some of the
hardwares are also capable of
producing the sounds or simulating
the sounds of an acoustic
instruments which is the integral
part of ¢ontemporary music.
There ars two types of instruments
viz., sample based and synthesized
ipstruments. The sample based
instruments simulates the sound of
an acoustic instruments while
synthesized instruments produces
the sound based on the wave
format, shape, frequency value
and the like.

Recorders:

There are various types of
recorders which helps a student to
record, store, listen and in some
cases learn;/master a musical
composition. Depending on the
requirement of the student and the
instructor, these recorders come
with many features including tempo
change, pitch change, A/B Repeat
to name a few. These recorders
help the students to learn at their
own pace. Some recorders come
with the facility to mute vocals or
the center track which helps

S TS
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,ﬁwaoim to learn the compositions
with Em original arrangement and
Ew pitch. A few recorders come
with multi-track recording which
. helps the collaborations with
teachers and students.
Before concluding it is apt
: to sum up that the technology has
certainly modified the process of
womo:msw-_oﬁ:m:m of music. 1;0.
impact has a few positive and

negative influences on music which
has drawn the interest of research-
ers and manufacturers and it will
@o resulted in more such applica-
tions devices, adaptations which is

ox@oﬁmm to make the teaching-
_omB.Em process even better with
new ideas and attracting more stu-

aonﬁ.m .mcm researchers towards
music in future.
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- Mathematics in Music

by Dr. UdayaKiran & Dr.
S.C. Sharma

usic is a science for the
students of science. It is an
art form for aspiring
musicians. For a voracious thinker, It is
a hub of scholars united to convey the
message of ideal way of living through
beautifully woven melody. These
statements give a picture of music
which is interdisciplinary subject in
nature. The study of music involves
two different approach i.e., theory and
spractice. The theory follows the
ractice in vogue during that time
when the theoretical work has been
written. The theoretical approach
brings out the significance of evolution
of music while practice executes those
idea along with the present
development and innovative thoughts.
The practice helps real time enjoyment
of music and also foster conservation
of the art form. The interdisciplinary
approach of music has provided
ample scope for research and
development in the field. The study of
theory and practice makes a scholar
rational in his deliberations. Hence, the
theory follows practice and new ideas
and approach is incorporated
whenever a new work is contributed
) jf} the field.
V_~ Mathematics and its relation with
music is ancient. Right from the
identification of frequency valué of
pitch till date the analysis of music
with the help of mathematics is
remarkable. The famous 22 shruthis
and the experimentations during
ancient time makes it clear that, the
study of music involves a few
elements of mathematics. ‘Bharata
explained the 22 shruthis with his
“Dhruvaveena-Chalaveena”
experimentation. ‘Sharangadeva in his
“Sangeetaratnakara” explained the
same concept with his
“Nishshankaveena” experimentation.
These are some early reference to the
musical treatises which have analysed

of mathematics. During the medieval
period in the history of music the
concept of 72-Melakarta/ parent scales
were derived through permutation-
combination of “Swara”s or the
musical notes which consists of
mathematical analysis. Assigning the
names and highlight distinctive
features of a raga based on the number
of note it consists like “ Audava”-
(Pentatonic), “Shadava”-(diatonic),
“Sampurna”-(Septatonic also involve
a few simple steps of mathematics.

The concept of "Rhythm”

The very concept of “Rhythm” is
measured through numbers. The
approach of measuring rhythm is
based on mathematics. This can be
stated as one of the significant relation
between music and mathematics.
Different concepts of rhythm and its
application in music involves deep
understanding of the concepts of
music such as aesthetic beauty with
precise calculations of mathematical
approach and its implication and
implementation in music. The forming
of “Tala” (Rhythmic Cycle) various
combinations of “Talanga”
(Subdivision of Rhythmic Cycle) are
also precisely calculated and adopted
in accordance with the aesthetic
principles of music. We come across
two significant variety of elements of
mathematics in music and they are;
“Vyaktaganita” (Concrete
mathematical element), and
“Avyaktaganita” (Abstract elements of
mathematics). The concepts such as
“Tala”, the way it is notated, the
syllables denoting the pulse of
Bar/ Aksharas and so on. The concepts
like “Laya” (Inherent Rhythm), A few
rhythmic patterns presented during
the improvisation, extempore can be
quoted as examples for
“Avyaktaganita”.

Poly Rhythm is one such example
where the mathematical ability of a
musician is assessed. The Logic behind
the rhythm speaks out the relationship
between music and mathematical

approach is strong and vibrant. The
concept of counting two different
rhythmic cycle with two hands is
called "Avadaana" which requires
concentration. . The harmonic
principles are also analyzed with the
help of mathematics. thus the perfect
blend of aesthetic beauty of music and
mathematical analysis makes the
music melodious to the ear and
harmonious for those who want to
analyze music from the view point of
mathematics in terms of frequency
analysis.

Improvisation

Improvisation is considered one of
the unique characteristic feature of
Indian classical music in general and
karnatic classical music in particular.
The very essence of classicism lies in
improvisation. The improvisation has
a few elements of mathematics which
can be observed in the presentation of
"Swarakalpana". These patterns are
sometimes planned meticulously. In
some cases these patterns are
presented extempore. In both scenario
the presence of mathematical elements
and approach can be felt which
exemplifies the relation between music
and mathematics.

Instruments, Playing
Techniques, Tuning and

Mathematics:

Instruments deal with
mathematics in many ways and at
different stages. The structure,
Making, Tuning involves some
amount of mathematical calculations.
Playing techniques, selection of
accessories and parts also need the
help of measures which leads to the
intervention of mathematics in music.
The size of an instruments, its
resonator, depth and so on are
prepared with precise calculation. The
tuning is measured with frequency of
pitch. The playing technique involves
permutation-combination tempo,
overtone etc are defined through the
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- Influence of Other Genres on Carnatic Classical Music

Carnatic Classical Music has a unique and eternal
quality which makes this system distinctive in global
music scenario. Though our music has the history
of centuries and lineage of legendaries, influences
of other genres both classical and non-classical cannot
be ruled out. After the glorious history it is the present
that we are experiencing music in its perfect form
and finest structure. For this, the effort and
contribution of great personalities definitely deserves
highest regards by many more generations to come.
Both vocal and instrumental music reached their
present form after intensive research and practical
implementation and execution of highly intellect
~<pects of pure music. However, a few facts
~<entioned here might be subjective but, the quality
of musical aspects and the general expectation and
- “ticipation of musicians, listeners, and organisers
a:c Objective,

Influence is the result of interaction and the
interaction again decides the qualitative aspects
exchanged between two or more systems. Here let
us assume that, the interchange or exchange is
happening with two or more systems of music. The
ideas that are exchanged come under many categories
and they are: Religious, Spiritual, Lyrical, Scientific,
Philosophical, Technological to quote a few. Right
from the Vedic period to the present modern era,
there is a strong footprint of these influences stated
above, provided, we have a keen observation and
focused, research oriented thinking about Carnatic
Classical Music.

s

The earliest of such influence is of “Vedic
Culture”, where the influence of both religion and

ituality is found in many aspects of music. This
includes; origin and development of “Swaras”,
“Shrutis”, “Thalas”. Musical instruments are a few
~examples which are the significant part of music even
today. After the Vedic Culture, many historical events
influenced our music system. The Mughal and
Persian invaders intruded into our Country which
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also influenced our music system and divided it into
two distinctive major systems, Carnatic and
Hindustani Classical Music. This obviously
influenced the lyrical part and in Hindustani Classical
Music it can be found in the form of compositions,
Ragas, technical terms etc. When it comes to
“Philosophy”, we can proudly say that our music
system is one of the foremost traditional genres
where the very subject of many compositions is
nothing but the excerpts from Vedas, Upanishad,
Puranas, Epics and many religious works. Yet
another important point to be noted is that our
composers tried to reform society with their
philosophical thoughts wrapped with the glittering
gem called Carnatic Classical Music, isn’t it a
philosophical approach? (Many compositions of
trinity can be quoted as examples). When we think
about the “scientific” aspect, our system can be
considered as one of the ancient systems to enlighten
about the frequency value of musical note to entire
world. While Pythagorean Scale was in vogue in
Western hemisphere, the concept of 22 Shrutis was
already practically presented with theoretical
explanation.

The influences found among different music
systems are also noteworthy. Many influences in
the form of “Basic Concepts”, “Ragas”,
“Compositions”, “Instruments”, “Playing/Singing
Techniques” stand as example and substantiate the
mutual exchange between many music systems from
distant past to contemporary music performances.
We come across many practical evidences which
make it clear that, Carnatic Classical Music has also
included many ideas from not only inter-related
subjects, but also from other genres of music.

Carnatic Classical Music system has not only
adopted a few elements, concepts from other genres -
but also many aspects and major musical concepts
from different music systems including non-classical
and genres outside India. Mutthuswami Deekshithar
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has composed a few compositions where the
“Musical Part” (Datu) resembles that of some tunes
of elementary western music. Though some songs
are considered as children’s or elementary songs,
the influence cannot be ruled out. A few compositions
of saint Sri Thyagaraja also stand as an example for
the above. The adoption of “Violin” by Baluswami
Deekshithar can be considered the greatest influence
of Western Music that could have taken place during
the past 4 Centuries. Presently many Western
instruments have been played in Carnatic Classical
Concert. Apart from these factors our own ragas
such as Junjooti, Anandabhairavi etc. have their roots
in Folk Music as opined by the scholars and
musicians. Some instruments have a similar or nearest
folk or ancient non classical ones which in course of
time might have changed in shape, structure, playing
technique, size etc. compared to some instruments
of p.._sent times.

Finally the technological influence is the significant
aspect which is gaining more focus as a result of
rapid growth of technology in today’s competitive
World. We can also assume that our system even
accepted it and made it an integral part of music.

Right from learning to professional presentation,
application of many technologies can be seen and
felt. Many teaching aides are making the learning
experience better. Concerts are reached to maximum
number of audience with the help of technology.
Recordings which can be considered the “Treasure
Trobe” are archived using technology. Subtle and
intricate aspects are made more clear and
understandable with the advancement of recording
techniques.

The above facts and analysis make it clear that
Carnatic Classical Music has incorporated many
significant developments and undergone changes in
order to reach today’s glorious height. Moreover,
each and every subject whether it is music or any
other science is interdependent. Hence, the growth
of the subject is obviously with one or the other
influence of a few inter related subjects. But,
whatever the development may be, and whatever
the changes, advancement takes place in the field
of technology, it is the user who should make the
best use of it in order to contribute to the concerned
subject or genre.

sk sk ook ok sk okok

- from CP 2

The next day belonged to Abhiram Bode and
Sanjay Nag. Abhiram Bode began with 'sAmi
daya' varNa in kEdAragowLa followed by
'narasimha mAmava' in Arabhi. This was fol-
lowed by 'bAgayanayya' (chandrajyOti) and
a fast-paced chali nEnETlu (paras). He then
presented a chaste rAga Alapana of tODi for
the main song dAsukOvalEna in mishra

jl  ipatAla, a composition which highlights the beauty of'da’ in tODi. The neraval and swara for 'sowmitri

tyAgaraju were very well rendered with poruttam patterns. The last concert of Nirantara commenced
with kalyANi varNa and saragunapAlimpa which was preceded by a detailed Alapana of kEdAra gowLa.
Sanjay Nag then presented a breezy varanArada (vijayashri). The main kriti of the concert was
gnAnamosagarAda preceded by a bhriga-laden purvi kalyANi AlApana and with elaborate neraval and
swara in paramAtmuDu line of charaNa. These two concerts were supported very well by Janardhan S on
violin and Malola Simha on mridanga.

The two day's festival had 3 presentations of kEdAragowLa between the 4 artists and yet the audience
savoured different flavours of the raga. This came out as a promise from the upcoming artists which
demonstrates the objective of Nirantara concert series of Ananya.
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Smt. AmbabaiA lustre which never came to lime-light )

Many times | had thought that the British colonial rule has enormously benefited to Indian
society, especially, the women, irrespective of all strata of the society. Because of its
complexities of culture, the Indian society, has itself entangled amidst many
convulsions,dilemmas, predicaments, formed by its own rigid dogmas of various inhuman
religious practices viz., Sati, female infanticide, slavery, child marriage, Devadasi system,
prohibition of widow remarriage, denial of education and lack of women's rights were some of
the social problems which attracted the attention of the British rulers and social reformers.
However, anthropologist and historians attribute the cause of practice of such social taboos
andills to socio-political revolutions and onslaughts from the Middle East in the name of
religion. Also, the practice of polygamy, enforced widowhood and austerity had totally
suppressed the voice of women in the each and every household. Thanks to thetireless
efforts made by Raja Ram Mohan Roy, Swami DayanandaSaraswati, Ishwar Chandra
VidyaSagar, Swami Vivekananda, Jyoti Rao GovindraoPhule, VinobaBhave, Annie Besant
and many others which prompted Lord William Bentinck and such 'Colonial Masters' in
uprooting the social evils that existed since medieval times.

Alas! during the end of the first decade of the 19" century, the British started schools for the
girl child and women and hitherto the women who were confined within the four walls were
given an opportunity to acquire knowledge. The responsibilities of house hold chores,
restrictions, life suffocating religious practices, male-chauvinism, etc., were stood as
stumbling blocks for expression of freedom for women and their writings were confined only
for religious practices. In spite of these misfortunes, many women have contributed through
their skillful writings in retaining and saving the good religious practices, customs, local
history, traditional treasure of maxims, medicine practices, through their epic poems, ballads,
etc.,. Also they have contributed immensely to the 'HaridasaSahitya', but, it is painful to
mention that many have remained in the backdrop of the times either by negligence or
completely marginalized, in spite of possessing scholarly knowledge and their works having
rich literary content and value. Amongst prominent are HelavanaKatteGiriyamma,
HarapanahalliBhimavva, NanjanagooduTirumalamba, DoddiSudha Bai,
BellalaBommbasandraBhagirathamma, Kolara Padma Bai, DadigadalLakshminarasamma,
Mysoru Krishna Bai and incredible talented Smt. Ambabai.

Born at Chitradurgato Sri Bhimasena Rao and Smt. Bharati Bai, somewhere during 1902,
Ambabaiwas brought up amidst in an orthodox atmosphere enriched with culture and
traditional values and ethos. Being child prodigy she was eager in learning 'Dasapadas’ and
amidst opposition her father admitted Ambabai to primary school, but as it was practice,
Ambabai was married at the tender of 10 years, to Hanumantacharya and but due to
prevailing circumstances and her education ended at 4" standard. Also even at marital home,
her life was not rosy, because due to plague epidemic in a single day she lost both her
husband and beloved father and from that day ordeal began in her life. The well-to-do in-laws
tonsured the child Ambabai and drove to her maternal home and she did not get any property
from her husband's home, literally she came to streets and became orphan, joined maternal
home with mother and grand-mother,which was already big family, also sometimes took
shelter at younger brother and sister's home, and like this her struggle went on for 16 years by
practicing religious austerity, house hold chores, pooja, observance of vrathas, reading
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Kreligious scriptures, taking care the brother and sister's children, etc., till she was recognized
by renowned Haridasa exponent popularly known as 'TandeMuddumohanaDasa' and got
formal religious acceptance or 'Ankita’ as 'GopalakrishnaVittala' during 1931, i.e., on the day
of SriRama Navami. .

This incident became turning point in the life of Ambabai and the inferiority complex or
negative feeling hitherto which she possessed labeledasinauspicious or bad omen in the
society or her self-exile got erased when she became 'Haridasi'. Being deprived off from all
the worldly pleasures and sentiments, Ambabai strongly believed and adhered to the theory
of 'Karma Yoga' and rigorously led the life of puritan and strived for attaining the goal of 'Self-
Enlightenment!, took traditional Tala and Tambura, tied Noopura to her foot, wandered from
place to place like an hermitage. Her strong will stood as mountain in achieving philosophical
and high spiritual knowledge in realizing the Supreme Truth.

The following works of Ambabaithrows light and gives the glimpses of her thinking, life
style:
' DB HBYBROTH LOELOYVEILOS NS
EHOLODY, B3ed BRBLYBWD THTHIoWY
eﬁo&modsag F0%h ITLIS AT WO ﬁoudzpmmg@
TRTdow HHdFwn ATWTY W3 S EVESIS)
BB AT Hdy @ TRBRER0LS WBELTEBWOEY
TRNTR BomoRETeRREERe
PerdzoodhsBRRRITT LR
f20) ) qulmxg‘déoia doce%orbd
asémobamacww%ﬂ‘mo Gonm

Now, Ambabai was totally immersed in ecstasy of 'Bhakti' and dedicated poems to her
beloved deity 'GopalakrishnaVittala', by enjoying the ultimate surrender to Him and her
perception towards life got totally changed, eschewed and detached from all the material
attachments and she called her pilgrim tours as 'VijayaYatra' and led simple life and
completely engaged writing works of philosophical in nature based on Ramayana,
Mahabharata, Bhagavataand other epics. Ambabai, after becoming 'HariDasi' visited shrines
at Karigiri, Kadirundalagi, Tirupati, Udupi, Hampi, Pandarapura, Mantralaya, Savanooru,
Ritti, Bhadravati, SagaraKatte, offered oblation and whatever small amount she received
through alms were utilized only for travelling places of religious importance. The following
stanzas throw light on her perception towards life.

BIRAECHTIT, BB [0k W) BRCOV WRHHYOTR ™
Engednym3onnd TE3AZOTHT 0D

DT, TOUTTYTS WEES aF BedD 3R Recao

5 38030303 Fowed FHITONZZ000

But, the sad demise of her Mentor ‘TandeMudduMohanaDasa' came as blow to Ambabai
and to overcome the grief she dedicated most of her time in visiting Srirangapattana,
Qrumkodalu, Nanjanagoodu, SagaraKatte, etc.,. But, during 1945, all of a sudden, Ambabau
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the embodiment of spiritual entity, vanished from this world in a mysterious circumstance. ltis
said that she was swayed by the heavy current of river Kaveri while she was offering prayer.

After becoming Haridasi, within a short span of time of 1012 year, Ambabai has created
thousands of poems, verses and since many of manuscripts were lost, she remained as an
anonymous or unknown Poet of HaridasaSahitya. However, it is said that during 1940, many
of her works have been published in the Kannada. vernacular newspaper
'ParamarthaChandrodaya’, otherwise her several works has just only remained in the
remembrance of the devotees, without seeing any publication.

The literary works Ambabai is unique combination of impassioned mood, defiance,
anticipation, cheerfulness and unparalleled submission to 'GopalakrishnaVittala'. It is also
said that many women folks would visit Ambabai asking her to write devotional songs wherein
she wholeheartedly contributed for them and whatever they gave would be kept as
contingency fund for her pilgrimage.

Upon order from her Guru 'TandeMuddumohanaDasa' she undertook penning of great
epic, 'Sri Rama Kathamruta', (though she never called it as Great Literary Works)with an
intention to eradicate the ill-effects of war, drought, epidemics and religious conversion, which
was commenced on 8-12-1934 and completed on 19-2-1935, i.e., within a span of 2%2 months.
'Sri Rama Kathamruta'classified into Bala Kanda, Ayodhya Kanda, Aranya Kanda, Kishkindha
Kanda, Sundara Kanda and Yuddha Kandaof 2,472 poetry collections formed in
'KusumaShatpadi'. Itis an astonishing fact that Ambabaiwho never had even the imagination
of 'MahaKavyas' or sophisticated knowiedge of linguistics, had created this beautiful,
mesmerizing, enchanting phrases, possessing spontaneity of fluid narration and utmost
flawlessness with all qualities to be called as a Great Epic, truly speaking, it is an unsolved
enigma, but unfortunately this has not recorded or considered or listed amaongst the Great
Epics or 'MahaKavyas' of 20" Century.Ambabai, neither had completed her formal education
or possessed the knowledge of Sanskrit or English, and whatever her works is the resultant of
listening of religious discourses during her childhood and 'Sri Rama Kathamruta' was compiled
prior to 'Sri Ramayana Darshanam' i.e., 15 years early, by Sri K.V. Puttappa, the Jnanapeeta
awardee.

Therefore, through this article, | sincerely call upon the Gamaka artists of Karnataka that
emphasis and efforts has to be made to render 'Sri Rama Kathamruta' of Ambabai in the style
of GamakaKaavyaVaachana form, as it has all the qualities to be recognized as 'MahaKavya'
and also suits to the Dhaati(zet3) of Gamaka. |think this is the true and righteous way of paying
tribute to the great soul like Ambabai and many others who have never came to limelight in our
society. : ‘ : ji8

(Dr. S.C. Sharma)
Academician & Musicologist y
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-1 Bhowliraga, (MaayamaalavaGowlaJanya). The entire audience assembled including the

The Radiance of Carnatic Music
Harikeshanallur Muttaiah Bhagavatar

When Alexander the Great himself went to fulfill the needs and
desires of the Diogenes, one of the eminent philosophers of his
times, the later was found lying under the morning sun and did not
took even the slightest notice of the emperor.Thenthe Alexander
asked Diogenes that if he wanted any riches, the Diogenes said
"Yes, justmove at least a little out of the sun, do not stand in the way
of the sun beams, now let me enjoy the sunlight'. Of course, this is
an evidence of how Diogenes disregarded the materialistic world and struck by this attitude
of Diogenes, Alexander uttered 'If | were not Alexander, | would be Diogenes'.

True, like sun beams, Music is also omnipresent and those who adore and love Music
will definitely, like Diogenes, feel and submerge in the ocean of Music; since Music itself is
sublimed in the subtleness of thenature viz., in the chirp of birds, in the swing of breeze, in
the ticklingsun rays, in the flow of streams, also even in the stony silence and in the thick
darkness of night, one can hear the timbre of Music which soothes ones' mind and soul and
takes to ecstasy and boundless peace.

It was 1927, during Navaraatri festival at erstwhile Mysore province, where the
celebration of Dasara evolved as religious tradition over many centuries and with passage
of time has assumed as rainbow of carnival, thereby blending ancient heritage with modern
timesand has become living vibrant event. A man with gigantic proportion, vibhutismeared
on his wide forehead with traditional black dot mixed with Punugu, shining diamond kadakas
on ears, gold chains and Rudrakshimalas on his neck glorifying his vast chest,Angavastram
emanating from his shoulders to knee, worn traditional wide kalabathPanche, golden
Kankana on his hands and stone studded gold rings on his fingers, needless to say an
orthodox lyerBrahmindepicting the aura of knowledge, ascended the concert stage and
rendered before Goddess Chamundeshwarione of his compositions
‘TappulanniyuTalukommuChanumdeshwariNaadu, MeppulakaiMaataPaliki . . ." in

then Maharaja of Mysore Sri Nalvadi Krishna Raja Wodeyar gave standing ovation and
appeased by his musical brilliance, the Maharaja appointed him as Asthana Vidvan and in
1928 he washonoured with title 'GayakaShikhamani'; this incident became turning point in
his life and greatly influenced the future of that Musician and Composer, who was none other
than 'MuttaiahBhagavatar',an ardent devotee of Saint Tyagaraja, who adhered to the style
propounded by him and also became one of the highly coveted concert artist of his times
thanks to his excellent Tanam presentation and rich voice.

Dr. S.C. Sharma
Academician & Musicologist

fo be contd...... )
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The Radiance of Carnatic Music
Harikeshanallur Muttaiah Bhagavatar

Muttaiah Bhagavatar, a rare and genius who migrated from Tamilnadu
to Karnataka, who by virtue of his unique talent, personality and
compositions, has greatly influenced and dominated the world of Carnatic
Music for nearly five decades, born on 11" November 1877, in
Harikeshanallur of Tirunelvelli, Tamilnadu. Hailing from a rich lyer Brahmin
family, his father Sri Lingam lyer and Smt. Anandammal, the patrons of
musicians, involuntarily Muttaiah Bhagavatarwas also attracted to Carnatic
Music. Unfortunately, at his tender age lost his father and was brought up
under maternal Uncle Sri Lakshmana Soori and learnt Sanskrit and Vedas
under MuttuGanapathi. Later, under the tutelage of Sri Sambasivalyer, MuttaiahBhagavatar learnt
Carnatic music for 9 years, wherein he was nurtured and honed his skills in music and made his name
as HarikataVidwan.

Within a span of short time Muttaiah Bhagavatar became one of the famous Carnatic music
vocalists of Tirunelveli, Ramanad and Tootukudi and in 1897 he was honoured by Maharaja of
Tiruvankoor. Later, he got training of art of Katha Kalakshepaunder Krishna Bhat of Maharashtra and
settled in Madhurai and his articulation of stories viz., ValliParinayam, Sati Sulochana,
TyagarajaCharitra, etc., became famous and brought him fame even at Tanjavoor as one of the
renowned HarikathaVidvan. During his stay with maternal uncle Sri Lakshmana Soori, he came into
touch with Abraham, one of the writer, philosopher and music lover which paved path to study at
Saraswati Mahal Libraryfor his research activities wherein he brought many unknown works pertaining
to MeladikaalaLakshanainto lime light.

Also, during this time he composed many keertanas viz., KaliloHarismaranamu in Kaapi raga,
VallinaayakaNeeveGati in Shanmukapriya and was honoured and patromzed by Landlords ofAndlpattl

and royal families of Ettiyapuram and Ramanad.

During his stay at Karoor he implemented the practice of celebrating Skanda Shashti Utsava and
encouraged many budding Carnatic musicians and felicitated senior musicians.

Due to sudden demise of his only daughter, MuttaiahBhagavatar went on pilgrimage to Varanasi
and gotinfluenced by Hindustani music during which time he created Hamsanandiraga.

During his stay in Mysore as Asthana Vidvan, he composed 114 Kannada kritis in rare ragaspraising
Goddess Chamundeshwari; 'Sri ChamundambaAshtottara’ collection of 108 kritis, composed in a
unique way using the first name of Sri ChamundeshwariAshtottara, 108 ShivashtottaraKritis praising
the Srikanteshwaraswamy of Nanjangoodu and number of kritis on Ganesha, Anjaneya,
Mahabaleshwara, etc.,. He also composed music to the compositions viz., NavaavaranaRaagamalika
and Navagrahakeertanas composed by RallapalliAnantakrishna Sharma.

Being one of the founders of the Madras Music Academy, he delivered lectures based on his
research activities, experiments conducted on Carnatic music and he was conferred the title 'Sangeeta
Kalanidhi' during the annual conference of the academy held during 1930, for which he presided.

During 1935, on invitation from Maharani SetuParvati Bai of Tiruvankoor province, he composed
music for the compositions made by Swati Tirunal and popularized the same. In 1938, he became the
first Principal of the Maharaja Swati TirunalAcademy of Music during which time he wrote a treatise on
musicology viz., 'Sangeeta Kalpadrumam' for which the Tiruvankoor University honoured him with
D.Lit.,.

The compositions made by MuttaiahBhagavatar are known for uniqueness, rich in quality content
and raga; he has created five Tana varnas each in Adi tala and Ata tala, apart from one Padavarnai.e.,
'Pankajal.ochaneera’ in Anandabhairavi raga; also created four Darus, five Raga Malikas and ten
Tillanas; to his credit totally he has composed 400 musical compositions, in Sanskrit, Kannada, Tamil

\_ >/
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Gd Telugu, which is considered as largest amongst the post-Trinity composers. ltis to be noted that
some ofthem are in popular ragas and some are in rare ragas;

By experimentation MuttaiahBhagavatar, through his compositions gave new life to various ragas,
forinstance, 'MohanaKalyani'raga became popular by ‘Bhuvaneshwariya' and 'SiddiVinayakam', Gouda
Malhar raga by Saarasamukhi, etc., since, though there are many books narrating the features of ragas,
its 'Lakshya' are not found. The compositions created by him are also composed to the new ragas
founded by him, for ex: 'Vijayambika' in Vijayanaagari raga, 'Sharavanabhava' in Pashupatipriya raga,
‘Samayavide' in Budhamanohari raga and some in Niroshta raga;'Harikesha’' or 'Harikeshapura'was
the ankita or signature for his compositions. Itis said that when someone asked that if he could compose
some raga which would appeal to Westerners he also composed English notes, later which was
popularized by his pupilMadhurai Mani lyer.

Apart from his musical talents, he had vast theoretical knowledge and he also wrote a Sanskrit poetic
work contains 7 chapters 'TyagarajaVijayam', which is dedicated to Saint Tyagaraja. He also founded
'"Tyagaraja Sangeeta Vidvatsabha'. MuttaiahBhagavatar was also expert in playing Chitraveena and
Mridangam, which shows his versatility and inclination towards musical instruments.

In 1934, MuthiahBhagavatar also scored music forSangeetalava Kusha, a Tamil cinema and also
composed 63 songs for the same.

While leading a peaceful life at Mysore, this luminous Carnatic musicianbreathed his last on 30"
June 1945, who was magnanimous for many young musical talents in nurturing
and encouraging them. His descendants have established 'Harikeshanjali Trust'
to promote legacy of Carnatic music and propagate his compositions.

Dr. S.C. Sharma
Academician & Musicologist

SRI RAMA LALITHA KALA MANDIRA (Regd)
9th Main Road, Banashankari 2nd Stage, Bangalore 560 070.
www.srlkmandira.org Mobile: 7760907939

SPECIAL PROGRAMME FOR OCTOBER- 2016

Continuation of ongoing birth centenary celebrations of Bharatha Ratna Dr. M.S. Subbulakshmi. Special
programme atSriRama Lalitha Kala Mandira concert hall.

16th October2016 at5.30 p.m. Vidushi Savitha Narasimhan Vocal
Sunday Vidushi Charulatha Ramanujam Violin
Vidwan B. Ganapathi Raman Mridangam

21st October to 23rd October Music festival programme under the joint auspices of Suswaralaya
College of Music from 9.30 a.m. to 8.45 p.m.

On 21st October main concert at 6.00 p.m. by AP, Srinivas Violin, S.V,Sahana Veena, Kotipalli
Ramesh Mridanga, G.S.Ramanujam Ghatam

On 22nd October Sangitha Kalanidhi R. Vedavalli Vocal, Vocal support Sumithra Vasudev, Violin
Charulatha Ramanujam, Mridanga Tumkur B. Ravishankar, Ghata Ranganatha Chakravarthi.

On 23rd October Saketha Raman Vocal, H.K. Venkatram Violin, Mridanga Vijay Nateshan,
Khanjari AnirudhAtreya.

1st November 2016 at 5.30 p.m. Heramba & Hemantha flute duet, Mattur R. Srinidhi Violin, B.C.
Q/Ianjunath Mridanga, G. Omakr Rao - Ghatam -
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The Vagrant Fakir of
Carnatic Music
PapanashamShivam

When Prince Salim (Jahangir) was asked by
one of his friend what makes him to get attracted ¢
towards Anarkali, who was a slave girl, when there’ e
are so many princesses in the harem, who are
much more amazing and beautiful. Jahangir instantaneously replied 'Oh!
Friend the beauty lies not in the object we see, but in the eyes of the
beholder'. Of course, this may be an interpretation of classical concept of
beauty. It may be further extended and also apt to mention that the beauty
of the music lies in the mind of the listener,the real patron of Art who loves it
through his Heart.

The time dates back to first half of 20" century, Chinnapakeeri, a

‘Nagaswaramstalwart in Cholamandalam, whenever he performs at the |
~ premises of Mannar temple, the people would assemble and surround him
to rejoice his concert, but this time, he was little astonished that people are
gathering few distance away and when he went, saw asolitary, vagabond
young man, unshaven beard, wearing a dhoti, shirt, Vibhuti, the holy ash,
smeared all over his body, looking rustic and always reticent, a bag on his
shoulder consisting a set of dhoti and shalya, a book called
'Arulpa’,collection of devotional songs, signing the compositions of saints,
Vedanayakam Pillai, GopalakrishnaBharati, Ramalinga Swamiar, with
utmost devotion and ecstasy and the people assembled responded with
their tears rolling on their cheeks; the dumbstruck Chinnapakeeri
prostrating to that 'Fakir' simply uttered 'today | saw the true quality of the
Music, which | could not achieve this during my entire life span’; the reason
was simple that wandering 'Fakir' sung only for the sake of God and not to
appease anyone; no one knew the name of that 'Fakir', who sung at every
annual fests of pilgrim places, but one thing they noticed was every year he
appeared at annual fair ofPapanasham temple who resembles 'Shiva' by
adoring Vibhuti from head to toe, hence they called him

\as'PapanashamShivam'. : )
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( After the death of his beloved mother Yogambal, during 1910, the panic A
stricken Ramaiah,in the remembrance of his motherand to vent his agony,
restlessly wandered like an insane, facing all trials and tribulations and
ignoring the material world, visited all the pilgrim places of
DakshinaDesham in search of peace and tranquility, but, unknowingly his
grief came in the form of compositions in Tamil. During his nomadic life he
popularized the compositions of his Guru NeelakantaShivan and also
composed more than 2,500 compositions, apart from lyrics composed for

dramas and even for Tamil cinema during its infancy stage.

Born on 26-9-1890 at Polaham village of Tanjavoor district,
Ramaiahlost his father during his childhood; after facing many trials, along
with his mother settled in Tiruvananthapuram and learnt Sanskrit in a
Pathasala and became graduate from Maharaja Sanskrit College; greatly
influenced by famous Vaggeyakara Sri Neelakantashivan and under his
tutelage he learnt Carnatic music and blossomed as a foremost Carnatic
music exponent; but after the death of his mother he became restless
wanderer for many years and the destiny made him one of the famous
composer of his times and even termed as 'Tamil Thyagaraja'. During
1930s and 1940s he was one of the foremost film music composers for
Tamil filmdom including few Kannada moviesand also enacted in few
cinemas.Most of his compostions were popularized by M.S.
Subbalakshmiand M.K. ThyagarajaBhagavatar,

PapanashamShivam, anAnubhaavi, is considered as one of the
renowned Tamil Vaggeyakaras amongst Arunagiri, Ramalinga Swami,
GopalakrishnaBharati, Vedanayakam Pillai, Achyutadasar, etc., and
hence his compositions reached the hearts of masses, than his
contemporaries, as it emote the surge of 'Bhava'. Though his
compositions are famous in Tamilnadu, many of them are even today
evergreen in the concerts especially in South India. For instance,
ShivaganganagaraNivasini of Punnaagavarali raga, Sri
VallidevaSenapate of Natabhairavi raga, ShivakaamaSundari of Makhari
raga, KaartikeyaGaangeya of Todi raga to name a few.

Another important aspect is that he has made compositions of
Ramayana in the form of keerthanas in 24 ragas. Also he has composed

NG J

GAYANA SAMRAJYA 3 JULY -2016



ANI Regn no KARBIL/ 2008/24407,Regd no RNP/KA/BGS/267/2015-2017.Licenced to post without

prepayment WPP 18 Posted at Bangalore PSO 560026 on 27th or 28th every month

/

dance ballets for BedaraKannappa, GeetaGovinda later which are played
by Kalakshetra.

Several awards and honours were bestowed over him for his
tremendous achievements;Recognizing his contribution to Tamil literature
and also classical Carnatic music, during 1962, Sangeeta Nataka
Academy honoured him by conferring Sangeeta Nataka Academy
Fellowship, the highest honour by National Academy for Music, Dance
and Drama;In the same year he received the President award and in 1969
he received Sangeeta Kalashikamaniby The Indian Fine Arts Society,
Chennai, andin 1971, he was conferred withSangeeta Kalanidhi.

On 1-10-1973, at the age of 83,PapanashamShivam, the untiring
Vagabond, breathed his last after transcending geographical, political and
socialincluding language barriers by his immortal compositions which
connote pure devotion and love to mankind through worship of Carnatic
Music. :

\

~ After his death his legacy of music is still continued by his daughters Dr.
RukmaniRamani and Smt. Nila Ramamurthy both are leading Carnatic
musicians and also lot of contribution towards music have been made by
the descendants of his children.

(Dr. S.C. Sharma)
Academician & Musicologist
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(The Violin:its Genesis, Evolution and blending
with Indian Classical Music esp., Carnatic Music

Itis said that Nero, the Roman Emperor, was playing fiddle at the
time when the Rome was engulfed with fire, but what conquered my
mind is nor Rome or Nero or the Fire, but the Fiddle, which captured
the Nero's fantasies, obsession and made him toneglect Rome.

Of course, when [ play with violin, my mind will sublime with the beautiful timbres which
emanates from that string instrument and my entire intellect, mind and soul will submerge
into the ocean of Soothing Ragas.

Hitherto, it is not clear who made violin first, but there are many good, reliable -
evidences both in occidental and oriental countries, especially in India, that there were
string instruments in vogue as a mode of theiramusement.

The claims made by Western music school ofthought:

According to available records and evidence it is said that this string instrument first
madein ltaly, during 'Renaissance’ period in Europe from the 14™o the 17"century,
wherein blooming of art, music and culture thrived, including political and industrial
revolution and is considered as the bridge between the middle ages and early modern |
history.

Here, the evidence is mainly relied on a 16" century painting "Madonna of the Orange
Treeby Gaudenzio Ferrari, (1530 A.D.) wherein a cherub is seen playing a 3-stringed
bowed instrument which clearly has the hallmarks of violin. Later, on a fresco inside the
cupola of the church of Madonna deiMiracoli in Saronno, angels play three instruments
of the violin family, corresponding to violin, viola and cello. The AcademieMusicale, a
treatise written in 1556 A.D. by PhilibertJambe de Fer, gives a clear description of the
violin family much as we know ittoday.

Later, Violins are likely to have been developed from a number of other string
instruments of the 15" and 16"centuries, including the vielle, rebec, andlira da braccio.
;. The history of bowed string instruments in Europe goes back to the 9"century with the
Byzantine lira.

There is one theory which also states that the Byzantine lira spread through Europe
westward and in the 11"and 12"centuries European writers use the terms fiddle and lira
interchangeably when referring to the bowed instruments. In this regard Ibn
Khurradadhbih, Persian geographer of the 9th century, was the first to cite in his
booktitled 'Kitab al-lahwwa-| malahi‘about the bowed Byzantine lira as a typical
instrument of the Byzantines and equivalent to the rabab used in the Islamic Empires of
that time.

In the meantime rabab was introduced to the Western Europe and these both bowed

N—

{ instruments spread widely throughout Europe giving birth to various European bowey
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instruments.Over the centuries, Europe continued to have two distinct types of bowed
instruments viz., square-shaped, known aslira da braccio (meaning viol for the arm)
family and the other, with sloping shoulders and held between the knees, known as lira
da gamba (meaning viol for the leg). The violin quickly became very popular, which is
illustrated by the fact that Charles IX of France instructed for an extensive range of string
instruments in the second half of the 16"century. Over the centuries it went many drastic
changes in its design and the results of these adjustments are instruments that are
significantly different in sound and response from those that left the hands of their
makers. Regardless, most violins nowadays are built superficially resembling the old
instruments.

The roots that connects from the Eastern thoughts:

In India, since time immemorialVeenaand Flute are used as accompanying
instrumentin the music concerts and during the first part of the 20" century, gradually they
were replaced by Violin or Piteelu and thus it has become one of the integral parts of the o
Indian Classical Musicbecause of its main character of simulation with the human voice.

In ancient times, a string instrument called 'RudraVeena', also called as
'KoormaVeena', 'DhanurVeena', which was played with bow, had resemblance with
modern day Violin. A 12" century sculpture of this instrument can be seen even today in

Agastyeshwara temple at Tirumukkoodalu, near Mysore; also in Nataraja temple at
Chidambaram has fioures of musicians playing a bowed instrument resembling the

violin and the Mallikarjuna temple at Vijayawada has a sculpture portraying an
instrument played with'a bow amidstother musicians playing flutes, drums, etc.,.

It may be stated that amongst the instruments played using bow, probably
'Raavanaastra’ or 'RaavanHaato’ is the ancient instrument which was invented by
Raavana and was in vogue during the vedic period and its revised or transformed form is
the present Violin. An instrument by this name even today is used by Buddhists in India,
Srilanka and other parts of Asiatic countries; also similar type of instrument is used at
some parts of Rajasthan and Gujarath by a nomadic tribe called ‘Bharataris’.

Pierre Sonnerat (17481814), a French naturalist and voyager, in his works has
mentioned (probably in La Chaumierelndienne)that a bowed instrument by name
'Raavanastron’had existed in India about 5000 years ago.

Carl Engel (18181882) in his book Researches into the Early History of the Violin
Family, Stanford University Library, Music Department, Published in 1883, in page 10
and 11 itmentions as follows (excerpts):

@ “Itis now usual with our musical historians to point to a Hindu origin of the fiddle-bow.
According to a Hindu tradition Ravanon, a mighty king of Ceylon, about five thousand years ago,
invented a stringed instrument played with a bow, which is supposed to be the parent of the fiddle
family. Besides, there are in Sanskrit the words Kona, Gariba and Parivadas, which some scholars
declare to designate the fiddle-bow and which occur in literary productions said to be from fifteen
dered totwo thousand years old.” /
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® “Now, this may be true; still it is likewise true that most of the Asiatic nations are gifted with a
remarkably powerful imagination, which evidently induces them sometimes to assign a fabulously
high age to any antiquity of theirs the origin of which dates back to a period where history merges in
myth.”

® Atthe present day the Hindus possess, among their numerous rude instruments of the fiddle
class, an extra-ordinarily primitive contrivance, which they believe tobe the instrument invented by
Ravanon, and which therefore bears the name Ravanastron. Their opinion has actually been
adopted by some of our modern musical historians as if it were a well-established truth.”

Itmay be noted that even the Western Musicologists have acknowledged that a string
instrument played by using bow had existed 5000 years back. Hence, with the
following two presumptions, it may be concluded the present violin or its family is
basically originated and has its roots in India:

1) that with the spread of Buddhism to all parts of the Asiatic and Far East countries,
thanks to the royal patronage given by Ashoka, the Great of Mauryan empire, this
Ravanastron, the string instrument migrated to other countries:

2) that since long time, India (the greater India of before Christ which includes the
present Pakistan, Afghanistan, some parts of Iran and Central Asia) had trade relations
with the European countries through the nomadic tribes of Arabs (before the birth of
Islam), who were basically merchants purchasing spices, valuable goods from India and
sold them to Europeans, might have took Ravanastronand after evolving different

* shapes in the hands of instrument makers, it became Violin during the modern timesand
again reached India during the period of Raja Swati Tirunal.

There are some Sanskrit musicological works which throws light on the violin
and amongst them importantis the Sangeeta Ratnaakara(also called Saptadhyayi)
authored by Sharngadeva(13" century)in its 7" chapter Vadyadhyayaexplicitly
narrates about various types of string instruments; also in commentaries viz.,
Sangeetasudhakara by Simhabhupala (14" century),Kalanidhi by Kallinatha (15"
century) and Tamil epic viz., SilappadikarambyllangoAdigal,which are reliable and
definitive texts throws light on music and musical instruments that existed in India
during that period.

However, it may be true that during British colonial period, especially after
industrial revolution in Europe, after passing through various stages this Violin
made re-entry into the Indian music circle during 19" century.

There are some acceptable stories and reliable evidences on how this violin,
earlier which was played in the British army band came to India and made entry
into the Carnatic-music arena.In this regard, following are the personalities who
have evinced interest in this instrument and tried to adept to the Carnatic music
world.

® Varahappalyer:A Minister in the Tanjavur Maratha Court had expert knowledge in
stic. With his acquaintance with the British Governor's residence at Madras, attracted)
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owards Piano, but later inclined to Violin, familiarized by learning the same as he found
that it can eminently adaptable to the Carnatic form of music. Witnessing his
eagernessthe Governor gifted him a violin.

® BalaswamiDikshitar (1786-1859):Brother of MuthuswamiDikshitar was lived at
Manali and was patronised by ManaliMuthukrishnaMudaliar, the Dubashi (i.e., interpreter)
to the British Governor, Sir Pigot. At a music performance of the English band, he
introduced BalaswamiDikshitar to western music. Later, within a span of few
yearsDikshitar learnt to play the violin and also began experimentation with Carnatic music
and in 1824 this brought him to be appointed as State Vidwan of Ettayapuram. Inorder to
practice, his brother MuthuswamiDikshitar composed 'nottuswarams' in raga
Sankarabharanam. Also BalaswamiDikshitar gave a number of concerts along with his
brother ChinnaswamyDikshitar. The brothers are stated to be the first among duos of
prominence known in history.

® Vadivelu (1810-1845):He was student of MuthuswamiDikshitar, a great multi- g
lingual composer, vocalistand exponent of Bharatanatyam, to put it in simple terms,born
| Musical Genius of his time and because of his talent was appointed as Asthana Vidwanin
the court of Travancore, another music stalwart Swati Tirunal, who patronized and
encouraged him to learn violin under a European Missionary at Tanjavoor. He was the
person who really popularized the violin to a great extent by experimenting with it during
dance performances by playing solo passages and gradually it became integral part in the
rendition of Carnatic music. Impressed by his marvelous skill in violin Swati Tirunal gifted
him ivory violin during 1834. It is said that his musical ability was even praised by Saint
Tyagaraja by visiting his house.~ I o

® KrishnaswamiBhagavatar: son of WalajapetVenkataramanaBhagavatar. Itis said
that thisKrishnaswamiBhagavatar had the privilege of providing violin accompaniment to
Saint Tyagarajaduring his Bhajana performances. Fiddle MunuswamiAppa of Bangalore,
guru of Bangalore Nagarathamma, was his student.

During those days, however bowed instruments like Ek tar, Dilruba,Esraj were
prevalent, instruments like Veena, Flute, Sarangi, Vil-yazh, etc., were only used in
Carnatic music concerts in order to provide support to the vocalists. During initial stages |,
the Violin was used as a mere melodic support in Harikatha performances.But in the later \r/
stages, the premier most qualities of timbre and ability to blend with the voice gave the
Violin an edge over all other instruments as an ideal accompanying instrument and the
Carnatic music gradually tread the path of revolution.In this connection the tireless efforts
commencing from BalaswamiDikshitar and new generation of violinists
viz., TanjavurSivaramakrishnalyer, AnnaswamySastri (grandson of ShyamaSastri), Fiddle
Subbarayar etc., helped the violin to grow and capture prominentplace.

To be Contd........

(Dr. S.C. Sharma)
. Academician & Musicologist
\ | J

GAYANA SAMRAJYA 6

MAY-JUNE 2016



j

Guru Sarvabhauma
Sri Raghavendra Swami's
Inclination towards Music
and its Impact on his Life

Its attraction was as powerful as abundantly flowing mighty Tunga, but its
destination was beyond the imagination for the senses and the epicenter was filled
with unique mystic sound of Omkara: completely swayed by the waves of 'Pranava’,
what | witnessed is an elderly saint, personification of entire knowledge of 'Vedas',
engrossed in playing his favourite Veena, adorned with ochre cloth dangled from his T
head, the body anointed with sacred dwadasha naamas, mudras, tulasiharas,
spread the entire atmosphere with the lustre of his aura and divine and magical play
of his fingers which created profound octave emanating from the Veena,
encapsulated all my senses, tranqualized with soothing touch and took me to the
status of trance and | was dumb strucked sitting in frunt of that enigmatic cosmic
energy, though my intellect had already identified the same.

The history and antecedents of any individual, society or civilization can be traced
and known from the texts composed, inscriptions of the centuries/bygone eras and it
depicts the culture, heritage, life and place of those respective periods. In
‘Raghavendra Mangalashtaka' composed by Sri Appannacharya, one of the pupils
of Sri Raghavendra Teertha describes as follows:

moomd%mwdmusﬁmmmdmmzw
gobﬁzsrr&é%&beaco&saaaxomsmdons: |

Meaning: Sri Venkata Bhatta (the name of Sri Raghavendra Teertha in his
previous stage) was scholar in Music, Logic, Grammer, Vedas, Vedangas,
- Meemansa, Dharma Shastras, Poetry, Drama and other Vedic Hermeneutics).

From the above shloka, it is evident that Sri Raghavendra Teertha was himself
well-versed in playing veena and the divine knowledge of playing veena had passed
on to him from his ancestors and hence he was also identified as from the family
belonging to 'Lineage of Veena'. Sri Krishnacharya the great-grand-father of Sri

'Raghavendra Teertha was Veena tutor to Sri Krishna Deva Raya, the Vijayanagara
emperor and Sri Kanakacharya and Sri Timmannacharya were grand-father and
fatherto SriRaghavendra Teertha respectively. '

The interest and inclination of child Venkata Bhatta towards the Veena instrument -
which was at his home belonging to his ancestors and gently playing with his fingers

Qﬁt depicts his cupidity in learning Music. At his tender age of8 years, he comey
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under the care of his elder sister and her husband (Sri Gururajacharya) when he lost
his father Sri Veena Timmanna Bhatta.

Incident occurred at Tanjavoor:

Once when young Sri Venkata Bhatta was under the tutelage of Sri Sudhindra
Teertha, Sri Yajnanarayana Dixith, the royal priest and minister of King Raghunatha
Nayak, who came to meet Sri Sudhindra Teertha witnessed Sri Venkata Bhatta's
veena practice, was astonished and moved by his veena artistry, because Sri
Yajnanarayana Dixith himself was an eminent musician, especially in Veena. Later,
Sri Sudhindra Teertha proudly introduces his student to Sri Yajnanarayana Dixith and
recounts about his pupil's expertise not only in Vedanta, but also music and literature.
The personality of Sri Venkata Bhatta was a rare confluence and combination of
unique mental attitude, temperament and intellect, on the one hand he had
' unchallengable erudition over vedas, Upanishads and on the other hand he had
unquenchable interest towards music and literature and practiced veena for his soul-
satisfaction.

While Sri Venkata Bhatta was in house-holder life, due to destiny's sports, he was
undergoing the turbulations and turmoils of poverty and at that time his playing with
Veena gave him solace and in that ocean of music he would forget all his worries,
pains, hunger, etc., and his wife Smt. Saraswati Bai also accompany him in singing
stotras and both of them would pay no attention to the world being submerged in the
nectar of Music. "

Another important aspect to be observed here that since Sri Venkata Bhatta, as a
boon had musical background from his ancestors, during period of transition in his
life, it played a dominant role for blossoming of his personality and took to the pinnacle
of spirituality which brought dramatic ‘paradigm shift from Sri Venkata Bhatta to
‘Sri Raghavendra Teertha' with the power of supernatural powers and mysticism.

Sri Venkata Bhatta, even after accepting sanyasa and becoming Sri Raghavendra
Teertha, Music and Veena have remained as integral part of his life. Atthe end of the
& day, Sri Raghavendra Teertha after participating in the discourses on philosophical
matters with galaxy of scholars, he involved in delivering sermons, deliberations on
Vedanta literature and also arranging musical concerts thereby encouraging and
blessing musicians. The routine activites of Sri Raghavendra have been recorded in
detail in 'Sri Raghavendra Sarvabhauma', a book authored by Raja S.
Gururajacharya.

Also in book 'Sri Raghavendra Vijaya', there are descriptive slokas about Guru
Sarvabhauma's daily activities from 20" Sloka to 62™ Sloka in 9" Chapter. It is truly
astonishing and also miracle that Lord Sri Krishna who was subjugated by the pure

Bhakti and reverberating Veena play of Sri Raghavendra Teertha, danced to his
musical tunes.

_ | | Y,
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Forthe above reasons it may be presumed that Sri Raghavendra Teertha belongs
to a clan of vainika lineage who were maestros in Carnatic music and they have
strived to expand and develop the Carnatic music in their respective provinces after
they received royal patronage. In this regard, there is need to give emphasis for
extensive research activities to be undertaken to unearth the contributions rendered
by Sri Raghavendra Teertha and his ancestors.

It is learnt that Sri Raghavendra Teertha had composed two compositions in
Kannadaviz., *@om» o= Reedon dF,on wereson:s” in Bhairavi Raga, Triputa Tala and

"B JF, w2’ in the form of Suladi, which describes about the three incarnations of

Vaayu. It may be categorically stated that later these two compositions inspired Sri
Vijayadasa, Sri Gopala Dasa, Sri Jagannatha Dasa and many others who
succeeded them and paved path of flourishing the heritage of Haridasa literature.

In one of his compositions, Sri Premadasa, (who lived during first part of 19"
century with Ankita ‘Abhinava Janardhana Vittala'), the disciple of Tirumala Dasa,
had revered Sri Guru Raghavendra as 'Sangeetha Priya' and this justifies about his
inclination towards Music.

“0omoeesd 03 x’oo&éwodarméd ﬁe@éme
TONEB 0 &DONY Rorco3son mmd@@oﬁ ﬂsame”

While | was sitting in front of that elderly saint filled with unique aura, my eyes were
contantly fixed on him to absorb all the serenity emanating from him and | felt his hand
gently caressing on my scalp with a benevolent smile and blessing glance, which
awakened me from subconscious and | realized that what experienced till now was
just an illusion and repenting that chimera did not come true, once again
remembering that saint with a lucid mind | walked to prepare myself for music
practice session as the sun rise was yet to begin by diminishing the dawn.

(Dr. S.C. Sharma)
Academician & Musicologist

Biblography:
1.Sri Raghavendra Darshana by Dr. Vyasanakere Prabhanjanacharya

2.Sri Raghavendra Swamigalu (Biography) by Korati Srinivasa Rao
- | J

GAYANA SAMRAJYA 6 APRIL-2016




'When they will arrive! 7 )

(Relevance of Sri Kanaka Dasa'sCompositions
to the 21* Century)

(Dr. S.C. Sharma)
Academician & Musicologist

] Tearing the wind apart the car was scudding towards horizon

amidst lush green pastures, paddy fields, coconut trees,
1 hamlets, ponds on the both sides and the blue sky was filled with
tiny mushroom cloudsand the air inside was filled with Vidwan
T.V. Shankarnarayan'senchanting JhonpuriDesadi raga vocal
'YeppoVaruvaro', of GopalakrishnaBharati,kept me elated and vision
wasmesmerized bythis panoramic beauty, slowly the eyes shut topreserve and
sublime in the ripples of ragas, as all my senses have surrendered themselves to this
divinity createdby densefragrance of Music.....but, in the mind whirl.
'YeppoVaruvaro',... blurredimage,a person is emerging from the depth. . thehumble
one, simple and sacred saint, philosopher, social reformer. . . who created
renaissance.... 'YeppoVaruvaro'...

Today we need renaissance from our inertiawhich are created by ourselves, from
our blunders, the retardation of moral standards, the fruits of blindly adeptingand
succumbing ourselves to the West, regression caused neglecting our tradition and a
person who can-awake us from our numb mind, soul and intellect, is none other than
Saint Sri Kanaka Dasa (1508 AD1606 AD), who knitted the torn society through his
unique style of compositions and who even trounced Lord Krishna by his pure
devotion.

Hailing from a semi-royal family of Bada, Dharwad, Sri Kanaka Dasaproved
himself as an able administrator. Gradually due to influence of Tatacharyaof
Ramanujalienageand later Vyasarayainclines to spirituality; contructsAdiKeshava
and Narasimha temples at Kaginele. Miraculously escapes from a danger in a
pitched battle and became disinterested in materialistic life, surrenders to
'‘AdiKeshava' and gets blessings of Vyasaraja, treads path of 'Daasaashrama’.
However, discrimination from other 'Dasas’faces derision and make up his mind firm
in spiritual pursuit; He has written more than 250 compositions in the form of Kirtane,
Ugabhogas, mundiges, padas, or philosophical songs including treatises viz.,
Nalacharitre, MohanaTarangini, HaridhanyaCharitre and HaribhaktiSaara.

Sri Kanaka Dasa was straight forward in criticizing evils of society and its
imbalance and this can be seen in the following few instances.

Haribhaktisaara:
¢ QOLNREBTITBeD BREDNBOLD BRCLION 6@@;\%@«3

30t BWORRYOR BRAT D IHFFPOT
J083 AEATFROTIT 2603308303 TBBTHBCBT
\ QOO0 FO YHTWFF TR TSRS0I 1661 J
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His compositions deal with many aspects of life and expose the hipocrasy, futility of
external rituals and insist on cultivation of moral values in life. His compositions
addressed social issues in addition to devotional aspectwhich are as follows:

—

S0 0TDTB AT T
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e 'When they will arrive! 2' )
e (Relevance of Sri Kanaka Dasa'sCompositions

to the 21 Century)
BT yen

SeBER:
¢ O YYBACE OIT BORTLRPIBYTIFEF S &RBTO..

 BR33[R) 2070733 DB 3@ A0 WOT O VOO TR
| 2003 BeToNIS03R0 BRI WTED FROT  Fed KD
WOW

HCIBER:

¢ ©2RRNY BRBORS 3eB30Z WeANY 3R BRYSC B |

¢ DuFIT Fon H0ORRGI BOOD | 90T AT FORBHYNOAT, Tor .........
0B RIINCBHEBRTOIT JON FZROBOINE HeP ToOHR®I XON

BOTBOODNI L3THBWOD LIHAIFS RON VOTWFT WTIONTON vvevercrraes
TBLHITOBFE BEeNE BBONTST BON | YOG BT T0edTT BON WIIGIONRTON |
Slates mméeo&mwcommés Ton | A3RENBT MNP JoRTS Jon
TonE3eTORONY edTiesdTI FON FNIS03700 FeBT LR Zon

3e3FR:

ST BI@ RN WTFS | 23T 30N de e SAIN <IN o 1 I
ORI BBRCBFOTH 30D | DETTON ¢ FedeBaIp

ze@g&é)gcﬁ b0 T3 RN | DRV ISNIY, DS BOWY), IS |

He powerfully narrates that one can exist/live by renouncing all worldly relations, urges,
but not the 'Holy Feet' of 'AdiKeshava'. The perennial divine nectar emanating from his
compositions has reverberated from the voices of many legendry musicians of both Carnatic
and Hindustani schools.

3e3es:

BRTTDWEDRWTVT BO I[RITLOW 1. . vovveevnee

T0Fe TTOR L3eRTWIERBWTIE | BIOTORRDSHBNFLII |
TREOTIVODFTOBSDTEZTTOD | 250£0 BT FH DI,BOL VBN |

His compositions are abundant with simple imaginations, poetic expressions and
philosophical truths having rich literary contents and apart from this these compositions have
unique/distinct features of blending with the ragas of both Carnatic and Hindustani music and
this had opened endless vistas for the musical exploration to the coming generations.

'RamadhanyaCharite’ is considered as one of the best literary works of Kanaka Dasaand
Qreveals how he was inclined to reform the society. The innovativeness in writing using day-

GAYANA SAMRAJYA 2 » APRIL-2016




to-day activities, are narrated in the conflicts between rich and poor,by using Ragi and Rice,
synonymously representing Poor, the socially downtrodden and the Rich, the wealthy and
upper castes, respectively, to give powerful social message.

Q) 5&3@3&3@ 33 WYBD BAOIDY WRRT

AlSlaletapieRay BOBIBVIRR OO0
SORO rresed oRD WORT VSFORWBD O
SO TTHBODOTT BLO WO BTH3

He made rigorous efforts in reforming the backwardcommunities by convincing them to
eschew age old obsolete social practices and adapt to the changes. In this connection, he
effectively used music to convey his philosophy. Through his works he also shook the deep
rooted the negative impacts of castiesm to wither and his compositions are inter-connected
with the day-to-day folklore which reached poignantly to the minds of comman man.
™~ $e3ER:

¢ B0 B POBINEBD DRI A RDDY, %I0R |
* DO HO HOBOT BRBEPBOO JAIMPOT ISONIeTOTTR Qoo |

He called people to have firm faith and devotion in 'Keshava' and quotes suitable
instances which are taken care by 'Supreme Soul' and eschew the path of chasing mirage in
life.

3

¢ 3UBROTFOT, ToW I QT BORBRI [T FOBORNY

¢ IO AeR AFPTVR Lo SRIBWYROOT O, e 30T JPCBAD wevvevrveene
BOR) RIQOT 250085 eIBR POBRFFTREO V0RTER JeRdSR
2OBTOONO WONTH eI DOF) 303 RRCZR)FT QedSe

FOFF de© Bead IF TSSO 0T, WP 0% AFTIeIER

Fee) RRTIANONRPOW E’Osﬁpeaﬁdfa Be® BRFIBI z.ﬁimﬁd!a

Sri KanadaDasa'scompositions which are in Kannada are easily comprehensible with
qualities of musical in rendering and subtleness of divine emotions. But, in the present world
of chaos and turmoil, uprising of religious intolerance and fanaticism, there is a dire need of a
Reformist who can awoke us from indolence and take to the path of enlightenment and abode
of 'Peace’.. ... ill such time we the hapless living creatures, await for such an incarnation to
happen, . ...and my mindis humming ... .'"YeppoVaruvaro',.!?

(Dr.S.C. Sharma)
Academician & Musicologist
Biblography:
¢ Janapriya Kanaka Samputaby Department of Kannada & Culture

o W
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‘Prakriti’ in Muthuswamy Dikshitar com-

position

Sri Muttuswami Dikshithar is considered as one of
the effulgent and ever-present star in the world of
Karnatic classical music. It is analysed that he has
composed over 400-500 compositions which are in
Sanskrit. During his life time Sri Dikshithar travelled
the length and breadth of the country and visited
almost all the pilgrim places and in order to preserve
the age old temple tradition, antiquity of the presid-
ing deity, heritage, history of the place, customs, ritu-
als, ancient trees, etc., has composed kritis and paid
tribute to the respective deity.

Uniqueness in adoration of ‘Nature’ or ‘Nisarga’/
‘Prakruti’ in his kritis:

If we observe the kritis of Sri Muttuswami Dikshithar,
it appears that he was greatly influenced by the nat-
ural powers viz,, Fire, Wind, Water, Earth, Ether, Mind
(Manas), Ego (Ahankara), the guardians of cardinal
direction points of the world, viz., Indra, Yama, Agni,
Vayu, Varuna, Kubera, Niruti and Eeshana, the super-
natural powers, planets and the invisible ‘Cosmic
Energy’, its mysticness and power combined in it,
the representing demi-gods and the ultimate power
or ‘Maha Prajna’ and its miracles over universe, the
astonishing powers of ‘Prakruti-Purusha’, its encap-
sulated philosophies, its influence over human body,
mind and intellect, etc., are found.

In his ‘Navagraha Keritis' viz., (& 7 gex BIYTEd)
‘Soorya Moorte Sundara Chaayadhipate’, in Saurash-
tra raga, Chaturasra jaati Dhruva tala, (A 9o HIAH)
‘Chandram Bhajamaanasa’ in Asaavari raga, Chat-
urashra jaati Mathya tala, (37TTRe 3TT3RITRIE) ‘An-
gaarakam Ashrayaamyaham’ in Surati raga, Roopaka
tala, (UATSRATA Hefd) ‘Budhamaashrayaami Satatam’
in Naatakuranji raga, Mishra jaati Jhampe tala,
(Feafa AR ‘Bruhaspati Taarapate’ in Athana raga,
Tisra jaati, Triputa tala, (%ﬂ{ﬁﬁ HITdd) ‘Sri Shukra Bha-
gavantam’ in Pharaju raga, Chaturasra jaati, Ata tala,
(fCamese dJ51) ‘Divaakara Tanujam’ in Yadukula Kamb-
hoji raga, Chaturasra jaati Eka tala, (FFRTRIE 9ay TE)
‘Smaraamyaham sadaa Raahum’ in Rama Manohari or

Lalitha Kala Tarangini - Mar 2016

, e

Dr. SC Sharma, Academician and Musicologist

Ramapriya raga, Roopaka tala, (FETS{ PgAE) ‘Ma-
haashooram Ketumakham’ in Shanmukha Priya raga,
Roopaka tala, the demi-gods which represents the
planets are idiomised and are dedicated.

Shiva or Rudra, symbolizing the principle of ‘Pu-
rusha’ in ‘Nature’ (Nisarga/Prakruti):

In his ‘Panchabhootasthala Linga’ kritis and ‘Pan-
chalinga’ Kritis, though they are attributed to Lord
Shiva and his various incarnations, the inner soul of
these kritis, are connected with the aspects and
principles originating from ‘Nature’ (Prakruti), as in
(3TTEAeT Heb1ol) ‘Anandanatana Prakasham’ (Kedara
raga, Misra chapu tala) for Chidambaram,
(‘ﬁmﬁﬁ?f) ‘Sri Kalahasthisha’' (Husaini raga,
Jhampu or Khanda Chapu tala), for Sri Kalahasti,
(3TBUTTEE T20), ‘Arunachala Naatham’ (Saranga raga,

Roopaka tala), for Tiruvannamalai, (fdaar #rebe

HeTPc) ‘Chintaya Makanda Moolakandam’ (Bhairavi

raga, Roopaka tala), for Kanchipuram, (G’iTSLQ’?f) ‘Jam-

boopate’ (Yamunaa Kalyani raga, Tisra Eka tala), for
Tiruvanaikaval, are attributed to Ether, Air, Fire,
Earth, Water respectively.

Also in his ‘Panchalinga’ kritis viz, (JaTerel 9a%
VTadE) for ‘Sadaachaleshwaram Bhavayeham’,
(Bhoopala raga), (8TcdseaR TR&MTH) for ‘Hatakesh-
wara Samrakshamam’ (Bilahari raga, Misra Eka tala),
(Saefte T%WT I f@fﬂTQTﬁT) for ‘Sri Valmika Lingam
Chintaye Shivarthangam’ (Kambhoji raga, Ata tala),
(3T e TRI&IATE) for ‘Anandeshwarena Samrak-
shitoham’ (Ananda Bhairavai raga, Misra Eka tala),
(Rgemmy THR) for ‘Siddeshwaraya Namaste' (Nee-
lambari raga, Misra Eka tala).

Also in 8 kritis on ‘Bruhadeshwara’ of Tanjavoor, 6
kritis on ‘Nataraja’ of Chidambaram, although in-
volves ‘Shiva’ and his incarnations, they are dedicat-
ed to the principles of ‘Purusha’ and in fact ‘Shiva’ is
also called as ‘Manoniyaamaka’ the ‘Controller of
Mind’.

26




Lord Ganapati representing or symbolizing the
principle of ‘Ether’:

During his extensive wandering to piligrim places viz,,
Madhurai, Tiruchchi, Mayavaram, Tiruvarur, Kerala,
Vaideeshwara Koil, Kanchi, Mooladhara Ganapati,
Tiruvalanchuzhi, etc., Dikshitar was deeply moved
and influenced by the beauty of the art, architecture,
environment, of these places and composed 26 kritis
on Vinayaka, who is considered as the ‘Abhimani De-
vata’ for Ether, Perhaps, no other vaggeyakara has
composed kritis on Lord Vigneshwara as Sri Mut-
tuswami Dikshithar,

Devi or ‘Prakruti’ principle in his kritis:

Sri Muttuswami Dikshithar, apart from worshipping
‘Purusha’ principle in his kritis, he has also eulogized
the respective female consort or ‘Devi’ of the pre-
siding deity, which represents ‘Prakruti’ principle in
the Nature, viz., |3 kritis on Bruhadeshwari of Tanja-
vor, one kriti on Shiva-Kameshwari of Chidambaram,
4 kritis on Kashi Vishalakshi or Annapoorna Devi, 5
kritis on Balambika, 6 kritis on Lakshmi, 9 kritis on
Saraswathi, ‘Nagaikaronam’ on Parvati, | kriti on
Mangalamba, ‘Madhuramba Vibhakti" kritis on Madhu-
rai Meenakshi, 15 kritis on Kanchi Kamakshi, I | kritis
called ‘Kamalamba Navavarna’, etc.,.

About ‘Guha’ or Kumaraswamy

Sri Muttuswami Dikshithar, has considered and
revered Lord Kumaraswamy as his ‘Gury’ who be-
stowed him the knowledge of music as a boon and
as a gratitude Dikshithar made his first composition
(4farenfe ﬂ?‘[{"&ﬁ) ‘Srinathadi Guruguho’ in Mayamala-

va Gowla raga by dedicating the same to his ‘Gury’
and later for all his compositions he mentioned
‘Guru Guha’ as ‘Ankita’, a mark of identification spec-
ified in poetic and musical compositions. He has
composed a bunch of compositions (comprising 9
and 22 kritis) called ‘Guru Guha’ kritis as a mark of
respect to Lord Shanmukha. Here the most impor-
tant aspect is that Lord Guha or Shanmukha is con-
sidered as ‘Abhimani Devate’ for ‘Pruthvi’ tatva or
the Earth, '

Once when Dikshithar was travelling to attend the
marriage function of his brother, on the way he
passed through a village and found that villagers were
distressed without rain, Deeply moved by their

plight, he sang (3THerga aﬁﬁj\'l') ‘Anandaamruta

Varshini’ in Amrutavarshini raga and created inces-
sant rainfall. It is said that, later, on the request of the
King of Ettiyapura, he stopped the rain by singing
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(T ) ‘Stambaya Stambaya’ composition. This
shows that he has unique control over the ‘Nature’.

In another incident, it is said that when he went for a
temple at Kivalur and found that the temple was
closed. Then he immediately sang (37877 faiT fepit)

‘Akshaya Linga Vibho' in Shankarabharana raga and
the doors of the temple opened on its own. The
above instances will throw a light on how he was
inclined to worship of ‘Nature’ and has gained mas-
tery over ‘Nisarga’ or ‘Prakruti’ through
‘Nadopasana’.

If we analyse his compositions, it is very clear and
evident that Sri Muttuswami Dikshithar was an ar-
dent believer of staunch ‘Nadopasana’ theory and
firmly opined that by practicing music with devotion,
the ‘Abhimani Devathas’ representing the ‘Nature’,
viz., Shiva, Parvathi, Ganapathi, Skanda, Naarayana,
Krishna, Lakshmi-Saraswathi, Ambika, etc., would be
fascinated and consent to the devotee, since the
mysic sound ‘Pranava Nada’ is the essence of Veda
and basic for music. His compositions are filled with
the qualities of devotion, detachment, rituals of
homa-japa which takes one to the deep meditation
and trance or self-absorption.

For all the above reasons, undoubtedly and emphati-
cally it may be stated that Sri Muttuswami Dikshithar
was worshipper of ‘Nature’ and by the mystic pow-
ers possessed, he has sound knowledge of all subtle
micro and macro enigmas that are manifested in the
‘Nature’ and as a Vaggeyakara he engrossed absolute
oneness with the powers of ‘Nature’ and expressed
them in his own unique style.

His life and journey in the world of music:

Born on 24t March 1775 at Tiruvarur, as first son of
Sri Ramaswami Dikshitar and Smt. Subbamma, a
Vadama Brahmin family, belonging to Kashyapa gotra
and Apastambha sootra, Got basic education in
vedas, music and Sanskrit literature from his father
and gradually became well versed in Poetry (Kavya),
Grammer (Vyakarana), Playright (Nataka), Science of
Rehtorics (Alankara), methods of conducting rituals
and incantation of hymns (Tantra-Matra) etc., and got
married at the age of 18 and family migrated to
‘Manali’ (‘TUTﬁD Seeing his disinterest in material life,

to enthuse him another marriage was performed to
him by elders. Later, he met Chidambara Yogi, got
baptized and mastery over spell after 5 years of stoic
perserverance and penance and also learnt North-
ern style of music and returned to South. Once at
Tiruttani, he was blessed by Lord Shanmukha which
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commenced his journey in music and its composi-
tions as Vaggeyakara.

Other specialities in his compositions:

Most of his kritis are in Sanskrit as he has erudition
over Sanskrit. In most of his kritis, he has explained
in detail the influence of principle of deity over re-
spective demi-god, rituals and its methods by using
principle mantras, about nine chakras, about Adhide-
vatas, and its mysticism etc., and the practitioner of
these will derive divine knowledge on his own expe-
rience.

Blending the name of the raga in his compositions
reveals his genius master work. For example in

(aREfd BRI ‘Saraswati Chayatarangini’ the

name of the ‘Chayatarangini’ raga, in (dTdT{af 31T2r)
‘Vegavahini Ashraye’ the name of ‘Vegavahini’ raga, in
(W—LﬁﬁﬂWﬂa&ﬁ) ‘Panchabhoota Kiranavalim’ the
name of ‘Kiranavalim’, etc.,. Also in his compositions
one can find the usage of (TﬁWﬁ) ‘Gopucchayati’
and (11418 ‘Shrotrovahayati’ forms and rare
ragas.

This ‘Nada Brahma’ and ‘Nada Jyoti’ who worshipped
the ‘Nature’ by music, left this world on 21t Octo-
ber 1835 at Ettiyapura, at the age of 60, while he

was singing one of his kriti ({9l g+ dTMmE)

‘Meenalochani Pashamochani’ and went to the path
of eternity through the penance of music.

RK Srikantan Trust awards

Vidwan RK Srikantan Trust celebrated the 2Ist An-
nual Sankranti Music Festival, commemorating the
96th birth anniversary of Padmabhushana Sangeetha
KalanidhiVidwan Dr. RK Srikantan.

The function was inaugurated by Hon'ble Justice Dr.
N Kumar in the holy presence of Sri Sri Yadugiri Yati-
raja Narayana Ramanuja Jeeyar and Sri Sri Vidyabhi-
nava Shankara Bharathi Maha Swamiji.

Prof. TN Krishnan

The award "SRIKANTA SHANKARA" was conferred
to Padmabhushana Sangeetha Kalanidhi Prof. T N
Krishnan and Ganakala Bhushana Vidwan TAS Mani.
And the award "SHAANKARAADVAITA TAT-
YAGNA" was conferred to Vedabrahma Sri Gangad-
hara Shastry.
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The Social Message & Relevance of
Sri PurandaraDasa's Compositions
to Modern Days

The invading thoughts never kept me in tranquil, those
thoughts which caused peril and fuming inside. Though, |
seek asylum of 'Asaaveri’ which gives soothing touch to
reach subconscious, the moment | come out of that sheath,
again the same thoughts hanker and grab all my serenity. Itis
the 'Swabhava' of the Mind to ponder, become restless and
perturbed. But it is clear that those ponderings'are about our declining values,
traditions, ethics and ethos which are beautiful fabric of our society and above all
Humanity which are practiced, propagated and dessiminatedby many Saints who
upheld and heralded new 'Era for Mankind"Manvantara’. The least | can do is to
inculcate myself and try to imbibe those qualities to the progeny, but first and foremost
I must putitin writing.

Yes, the society where we all came from and exist is no doubt a melting pot of Good,
Bad and Ugly and it is the nature's law that always by toiling the Good prevails upon
the Bad, even though the Bad triumphs. But, nowadays adored with fascination and
narcissism, itis the Bad which attracts as Beauty and the Good appears to be Ugly.

- Many-social reformers emerged whenever there were social upheavals and its
values are at the brink of decline, who upheld the ethical values beyond rigid religious
dogmas, transcended human minds with the utopian and egalitarian ideals of society.
However, their dream of model society never conceptualized, but their works,
especially in vernacular, whether it may be in the form of Vachanas, Gadyas, Teekas,
Keerthanas, Ugabhogas, Suladis, Kaggas, etc., which flourished remained immortal
with its relevance even to the present modern day society. Amongst them was saint,
philosopher and poet who lived between 15" and 16" century, Sri PurandaraDasa,
(1484 AD1564 AD),who not only pioneered the 'Bhakti' movement, but also gave
thrust unique style of literature in Kannada and impetus for Carnatic Music and hence
he is considered as 'Pitamaha'or the 'Patriarch of Carnatic Music' as he
systematized the method of teaching Carnatic music which is followed even today.He
also introduced folk ragas into the mainstream, setting his lyrics to ragas of his days,
so that common man could sing them.

Sri PurandaraDasaduring his travel all over the country,had composed nearly
4,75,000compositions in the form of Ugabhoga,Suladis,Keerthanas, etc.,. He
popularised the Bhakti Movement through 'DasaSahitya’ andled the people to the
path of 'Bhagavadbhakti'. _

Through his works he vehemently criticized the religious pomp, show and the
Hippocratic attitude amongst the people that existed in the society viz.,

\ J
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In his tirade against greediness and stinginess of wealthy class he criticized them
that:

3eIER:
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He gave more emphasis for one's chasteness of mind, control over sense-organs,
in order to eliminate the evilness viz., lust, anger, greed, delusion, pride, envy which
leads to deviation from right path and urged people that by treading the dubious path
results in paradox.

$BER:
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He opened the doors of realityleading to 'Path of Self-Realization'that life is an
ephimeral,hence not to spoil the precious human life which had come as a boon,
should be utilized in a rheaning ful manner by doing good deeds to the societyand
these ideals were reflected in his keerthanas viz.,
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Sri PurankdaraDasahad vision and inquisite mind that how 'Jeeva' suffers because
of vagaries of mind and eloquently explained the theory of 'Karma', how the life has to

- )
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be faced amidst jts challenges, etc., ang many of his compositions revolves around
the above aspects viz., ’
SCBER:
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his compositions viz.,
Be3F:
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Sri PurandaraDasa, strived to eradicate the untouchability, one of the social evils,
which was prevailing duing that period and in this regard he enlightened the people
through his compositions viz.,

e
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&
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Sri PurandaraDasa tried to reach the hearts of the layman and by his works he
stressed the declining standards of the moral and ethical values and enlightened the
masses that to attain 'Mukthi' or Liberation,one has to tread long path of self)
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Similarly, he also gave emphasis to have self-esteem, self-respect and for those
who yearns for materialistic life, in spite of derision from the people around, he
forewarns to abstain from them and this is evident in one of his compositions viz.,

* TRTLEONT [P 0 OTLITAY O BRRTBOYQTLRTTOR;

BOTNTIE, Boedeeds, HIOFNY Fe0BR0m
BEOF RIS WOTD 00T Z30AR 50T BV JETBITYT)
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Before concluding, our incapability to elucidate the social values which were
derived out of catalytic efforts of many visionaryphilosophers who emerged amidst the
society from time to time have become futile and because of this, the later part of the
post-independent era witnessed the trauma of fanaticism by the zealots of alien
religions and also thanks to pseudo secularists, helped to deepen their roots in this
peculiar and exotic land of diversities of culture and caused untold damage to our
ancient civilization, tradition, ethos and its ethnicity. '

However, in spite of this uncertainty, our value based tradition, philosophy of ethos
based on ideals of empathy, fraternity and humanity could be revived by observing
aaradhanas of those saints viz., Sri Tyagaraja, Sri PurandaraDasa, Sri Kanaka Dasa
and many other illuminaries whose life and teachings have made everlasting
impression on the society and on the occasion of 452"Aaradhana of Sri
PurandaraDasa this article is dedicated as a tribute to that Great Saint.The stanzas
what | have quoted above are only a Drop taken from the Oceanof PurandaraDasa,
however, the onus rests on our shoulders to forward the '"Manava Dharma' to the next
generation by keeping it Alive !

(Dr. S.C. Sharma)
: : Academician & Musicologist
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Recently while sitting alone athome in
a pensive mood my memories whirled
back to the nostalgic days and those
were the golden moments with my
'ManasaGuru' and there emerged
picture in my mind, a lady with coin-
sizedkum-kum on her forehead, saree

worn in a traditional manner, neatly
combed hair, with ever-smiling face, a
typical house-wife, who woke up early
dawn and strictly practicing her
'Sangeetaaraadhana’,(who gave
supreme importance as a novice), even
at her advanced age and while
performing most challenging Kkritis,
especially ofMuttuswamiDikshitar, which
demands precision, artistry, elegance
and above all breath control, she
presented them with ease, depth, and
with enlivening smile and who touched
andevoked millions of souls throughout
her Music journey.

| pondered what should | write about
this 'GanaSaraswathi', since many
articles, columns, books have been
written on her and in fact, in the past | had
also essayed a biography on her and it
should not be mundane or redundant,
but with somethingexceptional. My mind

kwas captured by her Simplicity,

“Words are not enough . ...!”
(A Homage to Sangeeta Kalanidhi Smt. D.K. Pattammal)

\

by Dr. S.C. Sharma,
Academician & Musicologist

Humility and of course, her concern for
'Social Cause’.

When titles, awards and
honoursgalore and adorned at her feet
she remained placid, and those qualities
are the combination of both wisdom and
knowledge she possessed."Ammal‘was
the personification of music and |
compassionate.  She also remained
humane with succeeding generations
even when she reached pinnacle.

Breaking all taboos and entering into
the bastion of male dominated arena of
music was so difficult and she did it by her
perseverance in music,successfully
stormed and catapulted to fame.
However, the journey she embarked was
tedious, but with her un-daunting spirit
she did it, where no women were dared or
allowed for stage performance in those
days. | think she was the first woman
from an orthodox family to ascend the
concert platform.

Unlike her all contemporaries, who
had strong musical family background by
one way or the other, Ammal'smusical
journey was entirely different and path
breaking. Her uniqueness and specialty
was in singing of pallaviswhich were
technically perfect and in aesthetic form.
She has lot of adoration towards Naina
Pillai, though she never learnt directly
from him, but she considered him as
'Guru'.

However, for all her success and
achievements she attributed them to her
father who defied the society's)
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[restrictions of his time and encouraged Apart from singing in classical forma
his genius daughter;also her husband  D.K. Pattammal is one of the earliest
late Sri Eshwaran, who not only musicians to sing in films; however, she
recognized wife's latent talent but denied singing romantic songs, but
supported with devotion and firmly stood  accepted devotional and patriotic songs.
with her. Her career in filmdom started in singing a
The legacy of the compositions of  patriotic song in "ThyagaBhoomi' during
"Trinity’ of Carnatic music, viz., 1939 and the intensity of the song was
Tyagaraja, ShyamaShastri and thatit was banned by the British and the
MuthuswamiDikshitarwere furthered to  |ast one she sung was in ‘Hey Raam' of
reach the masses and thus by her Kamal Haasan, music scored by
splendid rendition of those kritis, Carnatic  ||jayaraja during 2000.
music spread wide and popular in her
times.She always insisted her disciples
1 that “Bhashajnanam is utmost important
for bhava-laden singing and emphasis
should be given for right pronunciation”
During her time i.e., 1930's and
1940's, with the clarion call of Gandhiji,
'Freedom Movement' reached its heights
andthere was national fervor and

Even today it haunts me and | am
deeply moved by her unstinted fond,
dedication towards music and as a
'Jnana Gijnasu'l was fortunate and had
precious opportunity to interact during her
last days wherein she even shared her
sentiments that after treading long and
tireless journey in the path of Music,she
awakening through non-violence had glimpses of ‘Saakshatkaara'to
struggle all over India. At this crucial ~ reachthe abode of'‘God" and in her entire
juncture, Pattammal did not remained lifewhether people accepted her music or
reticent, but through her music not, she was even prepared to render her
proactively participated in many political ~music_also in front of a 'Heeding
conferences and rallies and rendered Wall'.The way this nonagenarian spoke
several patriotic songs about freedom, o me was mesmerizing and one of my
women's emancipation, fraternity and  reminiscence. | never expected that it
equality of mankind, etc., and awakened  would be our last meet and though her
the people. Also, during Kasturba's  physical entity might had waned from this
demise, M.K. Gandhi's assassination, world, even today | will feel and sense her
the gloom and sorrow of the masses were  presence in the form of an aura that had
represented by Pattammal's voice.  prighten-up my spirit.

During 195152, when the India's first
general elections were held, she insisted
the people to cast their votes and these
were broadcast in the form of lyrics in all

Lastly, mere words are not enough to
articulate and cannot appeaseme to
express my reverence to her and truly she
public places. Pattammal also is an all-time ‘Matriarch'for a true
contributed a lot in giving impetus and knowledge-seeker in Carnatic Music and

popularizing many Tamil compositions ~ With 3 h'eavy heart | cgffer my humble
and her splendid vocal rendition tributeto’GanaSharade’.
immortalized SubramanyaBharati's -Dr. S.C. Sharma

\works.
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ROLE OF WEBSITES IN TRADITIONAL ARTS

(Need of the hour to preserve and protect our multi-cultural Traditional Arts forms)

* Dr. S.C. Sharma * * Dr. Udaykiran
Academician & Musicologist Associate Professor
* % % Guruprasad B.V.,
Research Assistant, Jain University

Preamble:

Indian sub-continent is confluence of multi-lingual, multi-cultural and multi-ethnic
melting pot, especially the South Indian states viz., Karnataka, Andhrapradesh, Kerala and
Tamilnadu have their own uniqueness different Art forms of Music, Dance, craft traditions,
lifestyles and belief systems which have taken long years to evolve. One can witness in
Southern States having its own individual cultural traditions and rich creative expressions. There
is no better way to safeguard them, than providing opportunities for performance, and ensuring
favourable economic conditions for the artistes and craftsmen who keep these traditions alive.
The dances and music of the people of Southern States encrypt within them the joys and
jubilations of generations and hold the imprints of their social, cultural, political and religious
history. Their hopes and dreams are transmitted through different art forms. The artistes of
present generation should be aware of this and they reinterpret them and rediscover their eternal
relevance with the usage of power and wisdom of modern era technology viz., websites, internet

and plethora of social media which are emerging day by day.

e The advantages of websites and its other forms:

As the technology is growing the websites and social media has become the routine for
each and every person, today we see peoples are addicted with the technology every day. In this
global village every moment, every day, we come across with different types of technological
advancement and applications in various fields and also its impact on people. In the realm of
education, the websites and social media has increased the quality and rate of collaboration for
students. In Business sector uses websites and social media to enhance an organization’s
performance in various ways such as to accomplish business objectives, increasing annual sales
of the organization. Though Social media has various merits but it also has some demerits which
affect people negatively viz., wrong information can lead the education system to failure, in an

organization wrong advertisement will affect the productivity and websites and its forms of



social media can abuse the society by invading on people’s privacy, it can influence youth that
can become violent. Use of websites and its forms are beneficial but should be used in a limited
way without getting addicted.

No doubt invention of Website is an engineering marvel of 20" century and through this
powerful and effective medium Knowledge dissemination could be from different sources. One
of the most powerful source are web sites/portals in this digital era wherein an aspirant of
knowledge could easily get access of the knowledge through data sources catered which are as
good as done in reality. Also the traditional arts, once was catered through Guru-Shishya
parampara, can also be taught, of course, with some basic knowledge through web portals. This
is the advantage of the Digital Era where a student sitting in any part of the world can also access
with his Guru at any part of the world. In fact, if we make systematic scientific analysis on

Traditional arts, they are also Science in different forms.

e The different traditional art forms from Tamilnadu, Kerala, Karnataka &

Andhrapradesh:
Tamil Nadu is the home of Dravidian art and culture, which is here from the ancient

times may be pre-historic and historical data proves that Tamil culture existed during Vedic
period. The dynastic history of Tamil Nadu is well known as the Cholas, the Pallavas, the Cheras
and the Pandyas, ruled and created amazing monuments of impressive proportions. Tamil Nadu
has a remarkably pure Indian architecture, hardly affected by any other style.

Tamil Nadu is proud for having its purest form of art, dance or music, painting or
handicrafts. Bharata Natyam is the purest form of classical dance of India evolved over 2000
years ago in Tamil Nadu. Kolattam and Karagam are some of the popular folk dances. There is a
distinct Tamil character in all the dances, puppetry, paintings, drawings and musical
compositions which link the most sophisticated form to the tribal and the rural.

One cannot deny the fact that in India, especially in south temples are store house of
traditional arts since time immemorial and Tamil Nadu is a land of large number of temples.
Here, the temples reflect the typical south Indian culture and they are built in the Dravidian style
of architecture having lofty towers and they are the torch bearers of the glorious heritage of
South India. Hence, in this land ancient forms of traditional arts prevalent viz., Karaka Attam,

Kavati Attam, Kolattam, Kummi, Ali Attam, Kaniyan Attam, Votale Attam, Poykkal Kutirai



Attam, Mayil Attam, Karati Attam, Anuman Attam, Risapa Attam, Katuvai Attam, etc., and
most of the traditional arts directly connected with religious ceremonies.

In Kerala we have traditional arts viz., Teyyam, Kathakalli, Mohini Attam, Kalaripayattu,
Koodiyattam, Perayankali, Palliyarkali, Kolam-Thullal, Yathrakkali, Tiyyaatu and so on. In
Karnataka, we have traditional arts viz., Yakshagana, Dollu Kunita, Veeragase, Lavani, Kola,
Nagamandala and so on. In Andhrapradesh, we have traditional arts viz., Harikatha, Kuchupudi,
Burrakatha, Butta Bommalu, Kolattam, etc.,.

e The Traditional Arts and its exigency to preserve and protect them:

Traditional arts has been the subject of many conceptualizations and it includes various
concepts viz., traditional knowledge, indigenous knowledge and local knowledge are
interchangeably and practices of certain regional, indigenous, or local communities which are
often expressed through stories, legends, folklore, rituals songs, and even laws. It is apt to
mention that the information that people in a given community, based on experience and
adaptation to a local culture and environment, have developed over years and which are
sustained through the process of development. In concise it is the totality of all knowledge and
practices, whether explicit or implicit, which are used in the management of socio-economic and
ecological facets of life in society. This rich wisdom, information and knowledge that existed in
the society should be used to sustain the community, its culture and to maintain the genetic
resources same shall be passed on to the succeeding generations by proliferating through
Education. Today, in our own times, we are witnessing that many of the traditional art forms
which existed during our childhood are gradually eroding and a day may come that with the
advent of alien modern culture, all our traditional arts may get effaced from the face of this
culturally, ethically and religiously fertile land.

o Benefits of websites and its social media in conserving and disseminating the traditional

arts and its various forms:

The benefits of websites and its social media usage are increased reputation, anticipated
reciprocity relate directly to its social interaction aspects. Website and its social media
Interactivity can be broadly described as the extent to which users participate in modifying the
form and content of a mediated environment in real time. Interactivity is one of the defining
characteristics of websites and new media technologies, which gives greater access to

information as well as supporting increased user control. Here the interaction depends on the



context. In an online social networking context, interactivity refers to a user centered interaction
with machines, messages, or other users, focusing on the experiential aspect of networking
process. While interactivity can be simple in certain contexts (e.g., simply filling out forms,
clicking links), it can also be more involved and elaborate, such as allowing individuals to

develop online content.

Conclusion:

The Websites and its various forms of social media can be established anywhere with an
Internet connection so as to it should cater the needs of art lovers, aspiring students and research
workers to avail the desirable data or content.

Social media applications or tools that facilitate this are blogs, micro blogging
applications like Twitter, social networking sites, for ex: Facebook, podcasts and videos and
photo sharing sites like YouTube and Flickr. Today, it has become dire necessity for the
conservation, protection and dissemination of traditional arts which are our indigenous
knowledge. Though there are initial hiccups of legal and policy frameworks for the protection of
traditional arts, the usage of websites and its various forms can definitely act as a remedy in
today’s shrinking world, before they become extinct. Because, the traditional arts are cultural
heritage property right which must be protected and shared equitably in the interest of mankind.

Given this reality, it is useful preserve the traditional arts of various forms which are
evolved from different ethnicity, socio-cultural and religious background and integrate them in

order to protect by using websites and social media so as to disseminate our cultural heritage to

our progeny.
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Influence of Media in Music and Dance

(Expanding the vistas to reach the aspirants of arts beyond reality)
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Preamble:

At the end of the last century, the media (both print and electronic media) played no less
significant role in carrying the messages of cultural and religious diversity to almost every
individual, irrespective of caste, religion, community, age and gender and due to this many art
forms like Carnatic music, Bharatanatyam, Kuchupudi, Odissi, Kathak, got immense popularity
and reached beyond the centres of their origin and this revolution and galloping achievement
shall be attributed to radio, cinema, television channels, including print media to a great extent.
This cultural dispersal has to be attributed to the influence of media on our society and that has
also directly impacted on Dance and Music of various forms.

e The paradigm shift of the media revolution from cultural to commercial:

During the first part of the 21* century the influence of electronic media and print media
in learning mechanism is considered to be very significant. A visual medium like television
channels is considered to be more useful means of learning and communicating the cultural ideas
than the spoken or a written word. Because of this revolutionary change, electronic media and
added to this social media has become inevitable medium for acquiring information, knowledge
and understanding. In my opinion, because of influence or aggression of media on Music and
Dance and its various cultural forms, today, these art forms have become virtual vibrant industry
and commercialized. Moreover, added to this, the music and dance industry has been
revolutionized by the emergence of social media. Today an artist can now communicate with his
fans on a broader scale, promote their work, sell their albums, and keep their entire fan base up-
to-date. As a result, a new class of artists has become popular and even exclusively operates
within social media and this has contributed positively affecting the connectivity between the
artist and listener. Because of this, today media has become omnipresent and its connectivity

forces are more authentic, though they are less cultivated and image portrayed to the public.



e Role of media in honing the skills of the aspirants/artists of Music & Dance:

In spite of this certain grey shades, media plays a vital and important role, as it can
correct the musician and dancer in the subsequent performance in a constructive criticism. A
music critique is not a just a paper correspondent. He needs to have the fundamentals of
knowledge of music and dance to appreciate the nuances of the finer aspect of the same.

Media could become a constructive criticism with openness of ideas. However, if the
media is runs out of its ethical limits or control, particularly in Music and Dance, obviously it
becomes a destructive criticism. Also several study analysis reveals the dynamic relationship
between media and Music and Dance including its influence of both positive and negative
aspects. Ignoring and minimizing the ill effects of negativism, we should make use of positive
aspects of the media in influencing the Music and Dance and its various forms.

Apart from this, the revolutionized Music and Dance industry has today closely
interconnected and has become part and parcel of the entertainment industry, advertising
industry and other allied sectors. As a result of influence of media, this has even greatly affected
the principles of music and dance industry and this has paved way for emergence of the music
business with several core competencies viz., live music broadcasting, record manufacturing,
music services, etc., which is another subject of study. Even the influence of media on Dance
cannot be negated, and media can effectively bring massive potential audience to the people
involved in the Dance industry.

e Conclusion:

Hence, it may be concluded that Media plays an important role in making or marring of
an artist. Here Media should be highly vigilant about the constructive criticism which has direct
impact on the artist’s performance and the Manodharma. Nevertheless, media has wide
spectrum of promoting the artist globally. It is like a double edged sword where it will have

conscience keeper of the performer as well as to motivate the artist to do better job.
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Learning dance and music through print media such as magazines, journals, dailies
and others

* Pr. S.C. Sharma * * Dr, Udaykiran
Academician & Musicologist Associate Professor, Jain Unvty

Learning music or dance is bringing out the artiste, teacher, scholar within. In India
learning art is considered refinement of personality, elevation of soul and the like. Learning
involves two process called teaching-learning. Presently the gurukula system is replaced by the
institution system. Today the teaching is generalised and not customized in order to suit the
changing system of institutionalised teaching and learning. In Indian art forms, philosophy and
culture the place of "Guru" is exemplified by idealistic personality. Saint Sri Purandaradasaru
quotes "Guruvina Gulamanaguva Thanaka Doreyadanna Mukuti" which can be interpreted as
“One cannot attain Salvation until he faithfully follows the guru assuming him to be his master
and knowledge seeker as slave”. Sri Thyagaraja quotes in his composition "Guruleka Etuvanti
Guniki Teliyakabodu" How would it be possible to know the truth without the Guru? Sri
Muttuswamy Deekshithar Quotes "Manasa Guruguha Rupam Bhajare, Mayamaya Hruth Karyam
Thyajare". O mind sing the glory of Guruguha (Deekshithar has blended the ankitam or pen
name with the term Guru) and prioritize it by considering the worldly activities as secondary or
doing away with it. These quotes from the compositions emphasizes the significance of "Guru"
Thus bringing out the value behind teaching and also makes it clear that there is a difference
between mere teaching and imparting knowledge by molding the overall personality of
"Shishya" or the learner/knowledge seeker.

Process of learning is equally significant like studying a subject other than music or
dance, graduating and attaining mastery. In the art forms like music and dance attaining mastery
is not done by just reading the literature or listening to the music/watching performance. It is
done through rigorous practice called "Sadhana". Sadhana is always guided by the "Guru". In
present time there are numerous possibilities hav provided the learner the right platform to grow
his knowledge and attain perfection. But, these options are sometimes considered by either
student or parent as an alternative to "Guru" which might mislead them and the effort of student
could yield no result. This may eventually make the student turn away from learning music or

dance.



Print Media and Learning Music-Dance:

Today the print media has made its entry into most of the fields where it was not
considered the part of learning. In music students were expected to memorize the composition
and other intricacies. Today most of the music course and examinations related to music or dance
have their own prescribed texts or generalised texts available in print and electronic media. This
has influenced the learning in two different ways.

1) It has encouraged the students to rely upon books rather than their memory and internalise the
composition.

2) It has helped to retain the composition and other intricacies from being changed or altered
over a period of time either by teacher or by student.

When a student can rely upon print media?

Though there are no such set standard to decide when to rely upon print media, The
students of music should be able to identify swara which is called "Swarajnyanam", find out the
inherent rhythm in the music and dance which is called "Layajnyanam". Apart from these quality
a student of music should be able to interpret "Gamakas" which are also called "Alankaras",
Student of dance should be able to bring out the meaning intended by the composer through
his/her abhinaya, and the inherent rhythm through Nruttha. However, it is not recommended to
depend on print media alone for learning either music or dance. Neither print media nor recorded
media can replace a "Guru" even in the age of technology. There cannot be a "DIY" (Do it
Yourself) other than "Sadhana" in both music and dance for a student. Therefore, the print media
can be a companion for those who wants additional information. Today there are new attempts
are being carried out to bring print disabled (those who cannot read print such as visually
challenged , people without formal education) to the realm of print media by introducing
alternative formats such as Audio, Braille (Script used by Visually challenged). Hence the print
media can serve as supportive media and not an alternative method for learning. It can also be
noted that, there are a few magazines, journals, periodicals, news articles, books, including e-
books, electronic resources such as blogs, web portals, e-libraries, repositories of thesis are the
source of knowledge dissemination for both music and dance but, cannot ever replace the

teaching and learning system which is in vogue from centuries in India as a tradition.
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Dance and Music in Literature

A Bird view of the contribution of India to cultural history especially
Dance and Music
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Preamble:

Music and Dance have occupied a very important place in the life of Indians of ancient
times and when we trace the origin, evolution and history of Indian MuSic, we find that music
has been in existence for a distant hoary past and has undergone lots of changes due to political,
sociological, geographical and seasonal reasons and this has been depicted, systematically
recorded, from time to time, though some theories attribute to the fact that roots and clear
evidences of literature about the “Music’ are found only in the middle of the 4™ century B.C. in
the form of Jataka Kathas (Buddhist literature) and words viz., Gandharva, Vina, kinds of
Murchana, etc., and some are occurred in the Hathigumpha inscription of Kharavela. Though in
the past, Gita and Vadya and Gitavaditra were separately mentioned, it represented ‘Music’ in
its totality. Earlier to Buddhism, ‘Natya’ were very closely associated with music vocal and
instrumental. With the passage of times, due to very close association of these three arts, during
3" century A.D., the word ‘Sangeeta’ signifying a single term which includes different phases of
Music and Dance came into practice.

Another important aspect is that though ‘Vocal Music’ was perhaps the oldest of human
arts, its analytical study seems to have begun only after instruments of music came into existence

and contributed for considerable progress.

e The geographical areas where literature of Dance and Music flourished including tribes
who have contributed as depicted in ancient texts:

Many ancient texts whether it may be written in Sanskrit, Pali, Prakrut, Tamil, Kannada,
Malayalam, Telugu, etc., they have mentioned the geographical area represented thereby giving
evidence for birth of those literary works and the areas are Anga, Antargiri, Andhra, Avanti,
Arvuda, Avarta, Anarta, Ushinara, Odra, Kalinga, Kashmira, Kosala, Khasa, Tamralipti, Tosala,
Triupra, Dakshinatya, Darmida, Nepala, Panchala, Pulinda, Paundra, Pragjyotisa, Pramsu-
pravrtti, Plavanga, Bhairgiri, Brahmottara, Bhargava, Magadha, Madraka, Malavartaka,
Maharastra, Margava, Malava, Mahendra, Mosala, Vanga, Vatsa, Vanavasi, Vartika, Vahlika,



Vidisa, Videha, Surasena, Salaka, Sindhu, Saurashtra, Sauvira, Ganga, Karmavati, Vetravati,
Mahendra, Malaya, Sahya, Mekala, Kalapanjara, Himalaya, Vindhya, Bharata and so on. Also
tribes like Kasi, Kosala, Barbara, Andhra, Dravida, Abhira, Sabara, Chandala, Shaka, Pallava,
Yavana, etc., have contributed for flourishing of Dance and Music in those geographical areas.

¢ Writers who have contributed for the literature for Music and Dance:

The period of ancient authors’ dates between 600 B.C. and 200 A.D. and the name of

‘Narada’ surfaces repeatedly in Music literature and he is considered as foremost amongst early
authors. Later, Bharata muni had authored a treatise on Hindu Dramaturgy and Histrionics
called ‘Natyashastra’. Sharngadeva who authored Sangeeta Ratnakara mentions several authors
who preceded him viz., Svati, Lollata, Udbhata, Sankuka, Abhinavagupta, Kirthidhara, Bhatta
Yantra, Bhatta Nayaka. Also there are traces found about Acharya Kirtidhara, Bhasyakara
Nanyadeva, Vishakhila and others.

It may be noted that during that period though there were many dialects spoken in
northern part of India, most of the treatises were in Sanskrit language for a long period and

indeed it has contributed for the continuous musical history and tradition.

e FEarly Medieval (200 AD to 600 AD), medieval (600 AD to 1000 AD) and Iate medieval
writers (1000 AD to 1300 AD) on Music:

During the period of early medieval era, we will come across several prominent authors
viz., Visvavasu, Tumburu, Lochana, Kallinatha, etc., and there are many works which are non-
musical in nature, but they possess elaborative and valuable information about the musical
theories and practices like Markandeyapurana, Devi Mahatmya, Vayu Purana, Mahabharata,
etc.,, Whereas, Shardula, Matanga, Yastika, Kashyapa, Durgaskati, who revolutionized the
music with their works during medieval period.

During late medieval period Narada (Sangita Makaranda), Lochana Kavi (Raga Tarangini
and Raga Gitasangraha), Parsvadeva (Sangita Samayasara) and Sharngadeva (1210-1247) who
wrote most exhaustive treatise on Indian Music ‘Sangitaratnakara’.

e Literary contribution made to the Music and Dance by royal dynasties:

During this period several kings also contributed for the Music and Dance literature viz.,
at the beginning of the 12" century Nandikeshwara has written two works on dancing viz.,

‘Abhinayadarpana’ and ‘Bharatarnava’. During 1131 AD, Someshwara—IIlI, king from



Chalukya dynasty compiled a book called °Abhilasitartha Chintamani’ or ‘Manasollasa’,
containing vast sections on Music and Dance. During 1134, his son Jagadekamalla wrote a
treatise on Music called ‘Sangeetachoodamani’ which illustrates its expositions of the ragas
with instances. During 1179, Haripala, king of Gujarath, who succeeded Ajayapala, authored a
book on Music and Dance called ‘Sangitasudhakara’, containing 6 chapters on a) Nritya, 2)
Tala, 3) Vadya, 4) Abhinaya and Rasa, 5) Shruti, Swara, Grama and Raga, 6) Prabandha.

During 1253-54 Jayasenapati, the Chieftain of elephant forces serving under Kakatiya
king Ganapati wrote a vast treatise on dance viz., ‘Nrittaratnavali’.

During 14" century Simhabhupala of Recherla dynasty of Nayudu kings of Rajachala,
wrote a commentary, ‘Sudhakara’, on the Sangitaratnakara, which provides information on
older works. Later, Ashokamalla has written a work on music and dance of which only the
dance chapter (Nrutyadhyaya) is available containing 1600 verses of the classical art of dancing.

Another interesting factor is that during 1428 in Bengal Sultan Malik Shah son of
Bahadur Malik, of Kada (near Allahabad) and feudatory of Sultan Ibrahim of Jaunpur, who in
fact re-established Islam in Bengal, organized a musicological congress, invited scholars from all
over the country and asked them to write an encyclopedia on music and it is named as
‘Sangitashiromani’.

Here in South India, during the period of Vijayanagar empire king Immadi Devaraya,
(1446-1465), Kallinatha son of Lakshmidhara, wrote famous commentary on the
Sangitaratnakara viz., ‘Kalanidh’.

King Kumbhakarna (Kumbha), who ruled Chittorgarh (in Mewar) during 1433-1468,
authored ‘Sangitaraja’, comprising of 16,000 slokas divided into 5 chapters. He also authored a
book viz., Rasikapriya, a commentary work on the Gita Govinda of Jayadeva.

During first half of 16" century (probably 1580) Subhankara of Bengal authored
‘Sangitadamodara’, a treatise on music and dance.

Swaramelakalanidhi, written by musicologist Ramamatya, patronized by Venkadri, the
brother of Ramaraja, one of the ministers of King Sadashiva of Vijayanagara, during 1550, is
considered as land mark in the history of Indian music.

e Music and Dance in Tamil literature Shilappathikaaram and Manimekalai:

Dance and Music has always been part of Tamil culture. Because of this quality the

Tamil language has survived the ravages of time and still spoken by millions across the globe



and hence Tamil language has been recognized as one of the oldest languages in the world.
‘Shilappathikaaram’ is a cryptic verse with very deep meanings which was written nearly 2500
years ago and considered to be a complete and descriptive book on classical Music and Dance as
it as splendor, charm and magic in its lyrical parts.

To quote with an example, there is a description about Classical Dance in
‘Silappadhigaaram’ which calls for special mention and appreciation. The way the character
Ilango Adigal is that he has all qualities of a Dance Teacher, Percussionist, Vocalist and other
ancient instruments which were then prevailing. Shilappathikaaram also throw light even on the
dimensions of a stage, lighting arrangement and decoration in an aesthetic way which is
amazing.

‘Manimekalai’, authored by Seethalai Saathanaar, which mentions descriptively about
Music and also Dance and the work is considered as an offshoot of ‘Shilappatikaaram’, since
Manimekalai was the daughter of Kovalan and Madhavi, the two leading characters in the epic.

e Authors of modern era who contributed for literature of Music and Dance:

During 1863, Kshetra Mohan Goswami, a Bengali writer in his work Sangitasara
(Essentials of Music) has elaborately discussed about the practice and also theory that was in
vogue and this was published under the patronage of Sourindra Mohan Tagore, who himself
during 1875 compiled ‘Sangitasara Sangraha’ based on ancient works of Sharngadeva and
Damodara, with English translation. After few years later, during 1885, another Bengali
musician, scholar and writer by name Krishnadhan Bannerji authored °Gitasutrasara’
(Essential Principles of Music) in Bengali language. This book emerged as one of the valuable
for its discussion of fundamentals of music and searching criticism of existing theories.

In this article whatever mentioned is only a tip of an ice berg, depicting the summary of

the contribution in the field of music and dance made by our ancient musicologists.
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Dance and Music for Peaceful Life

(When these two forces converge and balance, the result is peace and tranquility)
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Preamble:

Music and Dance are indispensable part of our quality life and education. In education it
adds a kind of aesthetic beauty and unique form of art. It is not only learning of a particular kind
of dance and music knowledge and skills training, but it has also positive effects on our day-to-
day life. In recent years, many research activities have proved the profound effect of music and
dance for the well-being of the mankind and it been gradually valued by the people of all
religions in modern days.

o Need and Impact of Dance and Music Education on children:

Imparting the Dance and Music education to the children in pre-nursery, nursery and
school days is considered as very special education form, which is different from the ordinary
school education. An early childhood education in music and dance will foster children to music
and dance hobby and in turn it inspires children’s music and dance comprehension to adopt
lively and it is one of the primary aspects of aesthetic education. With the means of emotional
education for children, the power of education is better than simply imparting knowledge and
information. Children’s music and dance education in general will be in the form of games and
this pleasure of the activity will give impetus for emotional experience. In my opinion the music
and dance education is not to train children, but to cultivate and mould them. Therefore, we
elders should consider Music and dance education as an important part of early childhood
education, which will have greater influence on the growth and personality development of
children.

Further, the combination of Music and Dance will create rhythmic activity with the music
beats, rhythm, moods, to express the beauty of music and the components of dance which is the
art of action to create the image, to express feelings, reflect social life. Both the dance and music
needs to be introduced by complying with the basic rules and characteristics and at the same time
it should meet the physical and psychological development of children. In addition to this many
research activities have proved that orderly rhythm, soft and beautiful music can cause of

harmonic rhythm of the circulatory and respiratory organs and human body biological rhythm
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which affects children’s growth and development and health modulation. Further, the modern
scientific research has confirmed that music can stimulate the activity of the brain cortex and has
a direct impact on the edge system and brain stem reticular formation, regulate brain function,
promote the development of brain and sensory organs, in results in improvement of children’s
ability of thinking and imagination, enhance and restore memory and promote the development
of intelligence.

o Impact of Dance and Music in creation of healthy society:

For the people who are vulnerable or succumb to the feelings of loss, love, who are
deeply involved in the work, studies, the music and dance forms can definitely foster to the
opening of accumulated stress factors in the mind, release from unnecessary tension, adds joy,
bring co-ordinated movement, emote the feeling of belonging, improve self-esteem and
interpersonal relationships amongst individuals.

In India, we had Bhakti movement started in all parts of the country during medieval
times and throughout its history, amidst many anti-religious forces which were prevailing during
that period, it has deeply impacted the society in unifying, maintaining harmony and creating
fraternity amongst all sections of society. It is the music that flourished through their lyrics and
they danced and also made people to dance. For ex: Purandara Dasa, Sri Chaitanya Mahaprabhu,
Annamayya and many others, took the society to the spiritual trance of divine love and this has
resulted in attaining tranquility and inner peace of an individual and also peaceful society.

I strongly feel that Dance and Music are Divine Knowledge wherein if it is pursued in a
very serene manner it can become as a bridge between Man and God. Calming of mind can very
easily be attained by listening to good music and dance. Several experiments have been carried
out throughout the world by brain testing and observation of human psychology by adopting
music therapy.

As a music lover I have experienced this unique calmness when I listen repeatedly to a
particular raga which produces a network of sound vibration. Similarly, the simple musical
congregations which are held in our society such as bhajans and kirtans are the time-tested

sedatives.



Many times I feel that those who pursuit Music or Dance are really gifted people who
looks at life’s beauty through their tryst with unique sounds and movements wherein they find
that there is a whole world consisting of full of beauty and light. Also honing skills in Music and
Dance will lead to evolving multi-faceted personality, though it may vary from person to person.
I think one should not choose to stagnate and find the easy way out because developing a talent
and celebrating it means hard work. The more focused an individual, the more concentration in
developing the talent and if these talents are used in a proper way, they will uplift the society by
touching the hearts of the people in heralding a ‘Positive Change’. It is true that involving in
Music and Dance will take us to another world. I think that if an individual is closer to one’s
talent will definitely discover unique way in search of ‘Peaceful and Harmonious Life’. We
should learn to celebrate the life by developing the talent we have and respecting the talent in

others.

e Conclusion:

Hence, it may be concluded that Dance and Music are very much helpful in warding off
depression and anxiety both to an individual as well as society as these two arts promotes
emotional wellbeing and in maintaining positive mental and physical health. I am optimistic that
there is a growing awareness about Dance and Music and tomorrow a day may come that our
desi ragas could act as a safe alternative for many medical interventions. Truly speaking it is
the Dance and Music which improves the immunity of the body and it has been observed that
medical treatment with Music Therapy has reduced gradually the intake of antibiotics and pain

killers over a period of time.
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Changes of traditional values in 20th and 21st centuries in the field of Dance and Music
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Indian Art forms are treasure house of values and creativity. The ancient treatise

"Natyashastra" by 'Bharatha' deals with these artforms in detail. The history of music and dance
can be traced right from vedic period. The medieval period brought many new ideas, changes,
concepts which took the performing arts to yet another dimension. The modern period perhaps
the beginning of British rule in India can be considered as the point where traditional values
underwent changes and modifications. The intervention of technology, awareness about
documentation etc made way for preserving the legacy to the next generation.

e What is tradition?

An art or practice which has deep root in history, believed by majority of people of that
particular region and has high spiritual and philosophical values can be considered "tradition".
These traditional values are the guiding light for the art forms like music and dance. Whatever
the changes the time implies due to the change in external factors would influence the art form or
the culture on the whole. This influence can either be positive or negative.

Influence brings change and the change paves way for new approach. The cause and the
effect of the change decide the direction and the impact of the change that brings with the new
approach. For instance: Application and innovation of science has brought new possibilities in
the use of chemicals which can be used to cure disease, can also be used to activate weapon and
so on. Both applications are for the betterment of human life but the situation and the
requirement differs. Thus the necessity and the impact vary. In art form the presentation and
preservation are two significant channels through which they are passed on to the next
generation.
¢ Presentation:

Presentation provides an opportunity for performer to share the joy of art i.e., music or
dance with the audience. It also brings likeminded people together enabling them to enjoy art,
aesthetic beauty, creativity simultaneously. The way music and dance are presented has
undergone many changes specially after the technological intervention. The place of
performance, the type of performance, the planning of performance are greatly influenced by the
changes brought by the technology. This does not mean that the technology alone has caused the

change in art forms. However some significant changes related to presentation, planning,
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execution are influenced by the technology. Apart from technology there are other factors like
changing trends, variety entertainments, globalisation etc. People want something new and
innovative. In order to cater to the needs of audience of all classes artistes may end up modifying
the existing unwritten rules for a while this could also result in major change in presentation. For
instance: adding an extra note (swara) to make a particular raga sound interesting,
choreographing a song with new ideas influenced by the contemporary styles ranging from
neighboring region to international and so on. These new idea might appear exciting for younger
generation while it could sound exotic for those who have heard and seen the traditional version.
If the change does influence the entertaining aspect of art form it would be of positive type and
can creat no harm. If the change affects the fundamental value then it needs to be carefully
examined and then encouraged for the preservation of art form in its original state or structure.

e Preservation:

Preservation of art form whether it is music or dance is dependent on two factors i.e.,
performing and appreciating on one hand, teaching and learning on the other hand. The first
involves serious performer who is also called professional and audience/listener who are called
"Shrotru", "Rasika", "Sabhika" etc in different region and language. The second category of art
lovers are links between the performer and audience. In teaching the ancient Indian tradition was
"Gurukula" system where the student would learn and master the art form at the constant
company and presence of "Guru" (teacher). In this method the art, skill, value etc. are taught with
at most care and caution. The modern approach in the form of institutions have taken over this
responsibility from "Gurukula". Institutions function based on their own norms and a few taken
from tradition. These changes have influenced both music and dance to a great extent. There are
advantages and also a few disadvantages. Some beliefs and ideas are up rooted. There are also
some welcome changes which have provided access to art form for everyone. In ancient system
of gurukula there was customised teaching for shishyas whereas, institutional teaching is based
on some generalised norms hence cannot customise it for every student. Personality
development was part of teaching in gurukula but the institutional teaching concentrates on
specialisation so the student has to opt for an extra cource called personality development skills.
Thus the values are changing, the approach is changing, the focus is shifting from treating
teaching as noble service to considering it as paid service. However, it doesn't mean the quality

of teaching has come down but the traditional values are changing. An artist could lead dignified



life till the values were regarded of highest in ones personality. But, the change in traditional
value itself has forced artistes, teachers, organisers to look music and dance as an industry.
Today leading dignified life is also considered having all the facility and materialistic wealth.
Hence the teaching and performing field has undergone many changes when compared to that of
the traditional gurukula system.

It is time for musicians, dancers, teachers and scholars to think about preserving our
traditional values in spite of changes which are inevitable. This is the right time to brighten the
guiding light of art forms and embark the journey towards value based entertainment. To
conclude, Accepting or rejecting change in totality is not the solution for preservation of art
forms like music and dance. Neither projecting new nor glorifying the past can bring positive
growth and enhancement of values in art forms. The perfect equilibrium between tradition and
modernism can help the art forms like music and dance enhance the value in society inspiring

people to become better and responsible citizens.

Dr. Uday Kiran, Dr. S.C. Sharma
Associate Professor-Music, Jain Ex-Vice-Chancellor, Tumkur University
Unvty Professor, Mechanical Engineering Jain Unvty &

Advisor, Avinashilingam University for Women



! Contributions of Sri Swati Tirunal
(Sri Padmanabhadasa Sri Ramavarma Kulashekara
Perumal) to Carnatic Classical Music

Formative years:
Born on 16™ April 1813, Sri Swati Tirunal, was second child of King Raja

Raja Varma Koil and Queen Gowri Lakshmi Bai, belonging to Chera dynasty of

Tiruvancor princely state. He was also called as ‘Garbha Sriman’, (3187 #TTeT)

since he was declared as ‘King’ while he was in his mother's womb. Later, at the
age of 16, this child prodigy was coronated and officially declared as ‘King'.
Regarded as one of the foremost Vaggeyakaras of Carnatic classical music of
19" century, thanks to his brilliant works, the Carnatic' music reached its greatest
heights during his period, and also because of other music maestros and

Vaggeyakara stalwarts, who were contemporaries and witnessed ‘Golden Era’.

Achievements and contributions to Carnatic classical music:

The main aspect found in his compositions of Carnatic classical music are
abundant use of Swara Jati, Taana varna, Pada varna, Kruti, Pada, Jaavali, Tillana
and Raga Malikas. Also he had composed Abhangas in Marathi language (a
collaborative work).  Sri Shesha lyengar was his guide and tutor for his
compositions.

Being an expert in many languages, he had composed kritis in Sanskrit,
Malayalam, Kannada, Telugu, Tamil languages and it is found that he had used the

various names of his diety, Sri Anantha Padmanaabha, viz., (YA<ITE),
Padmanaabha, (3Tsalal181) Abjanaabha, (hHcla18T) Kamalanaabha, (IRISTeITe)
Sarojanaabha, (aTRSI=187) Varijanaabha, (GXET%gATdY) Saraseeruhanaabha,
(3791%gaAT8T)  Ambhoruhanaabha,  (WRRASST)  Sarsijanaabha,  (dholalreT)
Kanjanaabha, (STefslel$) Jalajanaabha, (AT@«1187) Nalinanaabha, (siReTTdY)
Neerajanaabha, ~(4ehsfeirsT) Pankajanaabha, (§s{leirs) Pundareekanaabha,

(TeToEATE) Vanaruhanaabha, (ARG=ITE) Saarasanaabha, (STeTEGaITS)

Jalaruhanaabha, etc., as ‘Ankitanas’ (a mark of identification specified in poetic and
musical compositions by an author) in those compositions.



Itis learnt that he himself had composed music in Pantuvarali, Todi ragas with
Varna mattus of Taana Varna, Pada Varna for some of his compositions. It is also
learnt that for the remaining compositions which are now available ‘Varna Mattus’
are composed by Muttaiah Bhagavatar and Shemmangudi lyyer. In his
compositions ragas which are seldom found viz., Navarasa, Poorva Kambhoji,
Saidhavi, Ghanta, Gowri, Kamodari, Gopikaavasanta, Paadi, Lalitapanchami, are
used and and Taalas viz., Roopaka, Chaapu, Aadi, Atta, Triputa, etc., are
enormously used. He had profound knowledge in composing Varnas and had
composed 21 Varnas out of which 5 indicates ‘Bhakti’ rasa and remaining are
‘Shrungaara’ rasa.

Hallmarks of Artistry and Characteristics of kritis:

Most of his kritis have characters of Dikshits which possess ‘Vilamba Nade’
and Madhyama Kalas, also characters of Saint Tyagaraja i.e., the later part of
Charanas of Kritis are similar to ‘Varna Mattus’ of Anupallavis. Almost all his
compositions are in Suddha, Soochita and Mishra style of ‘Swaraakshara’ and the
varnas used are best models for respective ‘Raga Lakshyas’.

Hitherto about 300 compositions of Sri Swati Tirunalare found and amongst
them ‘Navaraatri Kirtanas’ and ‘Navaratna Maalika’ kritis are considered as
‘Samudaya’ kritis. The ‘Navaraatri Kirtanas’ are dedicated to Goddess Saraswati
and Goddess Paarvati which are as follows:

Kritis dedicated to Goddess Saraswati:

@fa SeTsstae) ‘Devi Jagajjanani’ in Shankaraabharana raga, Adi tala
(urfgar ArarefealY) ‘Pahimam Sri Vageeshwari’ in Kalyani raga, Adi tala
(&fa urasl) ‘Devi Paavane’ in Saveri raga, Adi tala

(AT ATHG) ‘Bharati Maamava’ in Todi raga, Adi tala

(STeTeil ATHTAY) ‘Janani Mamavameye’ in Bhairavi raga, Mishra Chapu tala
(TRTTGIHeT SI1d) ‘Saroruhaasana Jaaye' in Pantuvaraali raga, Adi tala

Kritis dedicated to Goddess Paarvati:
(STefelr 4rfg @ar) ‘Janani Paahi Sadaa’ in Shuddha Saaveri raga, Mishra Chapu tala
(9Tfg SieTell Held) ‘Paahi Janani Satatam’ in Natakuruniji raga, Mishra Chapu tala
(ﬁr% udd sif&feT) ‘Pahi Parvata Nandini' in Arabhi raga, Mishra Chapu tala




Another important aspect is that Sri Swati Tirunal was greatly influenced by
Bhagavad Gita, especially ‘Bhakti Yoga’, the 12" chapter and this has been
substantiated by his ‘Navaratna Maalika’ which clearly reveals nine types of Bhakti

maargas, as detailed below:

Shravana—(81aféar %) ‘Bhavadiyaa Katha' in Bhairavi raga, Adi tala
Keertana—(d@ehsT HfeT) ‘Tavakana Mani’ in Kedaragowla raga, Jhampa tala
Smarana—(ddd TEFRIfag) ‘Satatam Samsmaroniha’ in Neelambari raga, Atta tala
Paadasevana—(daaiial) ‘Pankajaaksha’ in Todi raga, Roopaka tala
Archana—(3TRTE-ITA) ‘Aradhayaami’ in Bilahari raga, Atta tala

Vandana—(d¢ &dcd) ‘Vande Devadeva’ in Begade raga, Jhampa tala
Daasya—(9¥# J%¥) ‘Parama Purusha’ in Ahiri raga, Atta tala

Sakhya—($7adt fdeadt) ‘Bavato Vishvaso’ in Mukhaari raga, Atta tala

Atma Nivedana—(@déd @eldiid) ‘Devadeva Kalayaami' in Nadanamakriya raga,
Roopaka tala

HqoT s fasuit: THROT grgddast |
e deet TS WEAATCHTAAGH I

Shravana, Keertana, Smarana, Paadasevana, Archana, Vandana, Daasya,
Sakhya and Atma Nivedana-are instrumental for a devotee on his path of ‘Bhakti’ to
attain Moksha. Through his compositions and ragas, Sri Swati Tirunal tries to take
the path of ‘Bhakti’ gradually to reach zenith through ‘Sagunopaasana’ (embodying
the God with all good qualities) as follows:

By residing with God at his eternal abode, by possessing qualities of God, by
always adorning the charms and beauties of God, by worshipping his various
manifestations and merging with God, in other words subliming onself with Brahman
or the cosmic power. The most important here is the last one i.e., ‘Aatma
Nivedana’ means offering and surrendering oneself to Paramaatma. The devotee
shall eschew his ‘Ego’ and realise the eternal truth that ‘He’ is supreme, omni-
potent, omni-present and ‘He’ is the reason for all deeds. In this regard, the
‘Navaratna Maalika’ has greatly succeeded in creating introspection, self-realization

and determination towards liberation amongst the devotees.



It is learnt that apart from this Sri Swati Tirunal himself was an expert in
playing ‘Swarabat’, a string instrument and also a gifted author of many musical
compositions.

Any analytical study made on his raga maalikas reveals that the influence of
Lord Sri Ananthapadmanaabha, his most venered diety, wherein he had made

compositions in variety forms and dedicated to his diety. Amongst (FHTSTEY)

‘Kamalaajasya’ in Dasha raga maalike, portraying Lord Vishnu’s ten incarnations,

entire Ramayana in a nutshell in ($TaaT TW) ‘Bhavayami Raghuramam’ in
Sapta raga maalika, brief Ramayana in kritis viz., (JST ATYY) ‘Yojaya Sadhaya’
and (H1e-d) ‘Sa Nam-tam’ in Chatur raga maalika, the essence of Bhagavata in
(3Tad Aanarel) ‘Bhaavaya Sri Gopalam', (WR#T@ 4d9e) ‘Sarasabhava Dhrutapada
in Pancha raga Swara jati, (YesTdlg 2RIeT) ‘Pannagendra Shayana’ in Ashta raga
maalika, (YHATAH) ‘Suma Saayaka' in Pancharaga Taana Varna, (#ifed #HoR)
Bhakti Manjari, (WEI}H’U‘IH Ys§t) Syanandapura Varnana Prabandhan,

(FsTsTTTSCeR)  Padmanabhaashtakam, (%F!W-m cId¥AT) Moohanapraasa-

Antyapraasa Vyavasthaa, (3TsT{#a-Fdel 3UTEANE) Ajaamila-Kuchela Upaakyaana,

(3c8d auld yeer) Utsava Varnana Prabhandham, etc.,.

Inclination towards Hindustani Music:

Apart from Carnatic classical music, Sri Swati Tirunal had expertise in
Hindustani classical music which is evidence from his 37 compositions and hence
some of his raga malikas are in Drupad, Dharmaar, Khyal, Tappatumri, etc.,. It may
be stated that Sri Swati Tirunal was first amongst the south Indian Vaggeyakaaras
who made compositions in Hindustani classical music.

Development of Carnatic music and royal patronage to musicians:

Sri Swati Tirunal, the worshipper of art, identified, encouraged and honoured
the musicians from Karnataka, Maharashtra, Andrapradesh, Tamilnadu and gave
royal patronage to music and art. He had an ambitious project to fine tune the
traditional and conventional melody of the ragas which were in vogue, by selecting
and blending the good qualities of the other music styles to create a unique Indian



music style/practice with all characteristics of mellifluousness, sweetness and
subtleness.

There were a galaxy of musicians in his court and were patronized by him,
viz., Ponnaiah, Chinnaiah, Shivanandam, Vadivelu, Kannaiah Bhagavatar,
Ravivarman Tambi, Tanjavoor Chintamani, Kshirabdhi Shastri, Shatkaala Govinda
Marar, Cholapuram Ragunatha Rao, Subbaiah Kutti Ayya, Tanjavoor Rangai
lyyengar, Suleman Saheb, Anandapadma Goswami, etc.,.

His other achievements:

Apart from music, he also made tremendous achievement in the
adminstration also thereby the Travancore province became one of the foremost and
advanced princely state during 19" century. Introduction of English language as a
medium of instruction in the education, establishment of planet observatory,
Government Printing Press, first library of ancient scriptures and literature,
upgradation of judiciary, code of conduct for citizens, etc., made Travancore a
‘Model State’.

But, this great illustrious musician, patron of music and art and administrative
visionary breathed his last at the age of 34, i.e., on 25" December 1846 and merged
at the feet of Goddess Saraswathi. Hence, this word tribute is dedicated to that

great maestro on the occasion of 169" death anniversary, who sublimated in the

infinity.
(Dr. S.C. Sharma)
Academician & Educationist
p:0 C 4
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The Spring of Carnatic Music—
Dr. M.L. Vasanthakumari

" For a'whileml lost all my senses in bewilderness, when | met that lady with ever-
smiling face, traditionally drapped in Kancheepuram saree and above all simplicity
personified, at Malleshwaram Sangeeta Sabha, when late Sri E.N. Seetaram,
Secretary, invited me for a vocal concert of Dr. M.L. Vasanthakumari, which | attended
amidst my studies. It was only after when | came in contact of that doyen | realized that
all adorable aspects of mellifluousness, refinement and pleasantness were present in
her signing and while performing Dr. M.L. Vasanthakumari, herself was music
personified. ‘It is not an exaggeration that acronymn M.L.V. would aptly suit her for
‘Melody, Laya & Versatility’.

The Carnatic Music, during the first half of 20" century witnessed the emergence
of female trinity vocalists symbolizing the three essence of Music—M.S. Subbalakshmi
representing divine Bhakti (Devotion), D.K. Pattammal representing traditional gaiety
in rendering Pallavi_and M.L. Vasantha Kumari represented illuminating lustre of

Intellect in Music and all the three were considered as demi-goddesses of Carnatic

music.

The compositions of Purandara Dasa, the 16™ century saint poet and whom we
regard as ‘Pitamaha’ of Carnatic music were immortalized by M.L.V. who rediscovered
the beauty of some rare genre of compositions viz., Suladi, Ugabhoga, etc., in her
unique style. It is not an overstatement to mention that M.L.V. was the first major singer
who gave status of pride to Dasara padas. MLV inherited the abundant knowledge of
Musicology as a gift from her mother Smt. Lalitangi, who refounded the rich repertoire of
compositions of Purandara Dasa and other dasas with musical notations and published
the same. Added to this, those compositions are combination of simple language and
rich imagery with qualities of legend, mythology and philosophy and because of these

her vocal music touched millions of hearts.



It is apt to say that for the foundation laid by Sri Purandara Dasa, Saint Thyagaraja
constructed a great edifice wherein M.L.V. put it in picturesquely.

Born on 3" July 1928 in Madras, both her parents were musicians, father Sri
Oothanur Ayyasami lyer was well versed in Carnatic music and also had inclination
towards Hindustani classical music as well and mother Smt. Lalithangi, hailing from a
family which is traditionally devoted to fine arts. Later, her music career was nurtured
by Coimbatore Thayi, Flute Subba Rao, Veena Dhanammal.

Gradually the young MLV was allowed to accompany her mother to recitals. Her
enrolment as a discipline of Sri G.N. Balasubramaniam made a remarkable progress in
her career which prompted for the birth of new star on the horizon of Carnatic music.
Rigorously trained by her mother and Guru, Sri G.N. Balasubramaniam, MLV very soon
became an all-time great artist.

MLV never hestitated to acknowledge the musical contribution towards her
accompanists and encouraged them was indeed remarkable. She also extended her
moral and monetary support without second thought, even at the times of ordeal,
whoever approached her.

M.L.V. who was known for her dynamism, broad thinking, innovativeness and
enlightened artiste, was perturbed by the social revolution that took place during 1960s.
For this she advocated that forces which incite the public with narrow thinking would
destroy the unity harnessed and created by music and they have no values and stakes
in preserving our artistic and cultural heritage and they should not be allowed to harm
and ruin it.

M.L.V. has also served in many capacities in teaching Carnatic Music at Rishi
Valley School, Madanapalli, Mahila University, Tirupati, etc., and she favoured for
revival of Guru-Kula system of teaching within the institutional frame work.

During 1976, Mysore University recognizing and venerating her contributions to
Carnatic Music especially for her work with regard to Purandaradasa had conferred
Honorary Doctorate. Though M.L.V. was never invited by Government of India to
represent the country abroad at any point of time, her music breaking all barriers of

boundaries, language and gender, took her to travel all corners of the world.



M.L.V. also received the third highest civilian honour from the Indian
Government, "Padma Bhushan". At the age of 49, she became the youngest woman
to earn the award and title in Carnatic music, Sangita Kalanidhi during 1977. She also
received Sangeet Natak Akademi Award (1970) and Sangeetha
Kalasikhamani award from The Indian Fine Arts Society, Chennai (1987).

Apart from performing classical music concerts, M.L.V. was also a playback
singer. Her tryst began in the filmdom during 1946 and ‘Manamagal’ (1951) was her big
hit. M.L.V. also sang two Kannada films viz., Bedara Kannappa and Bhookailasa.

However, owing to her age related ailments, one of the greatest and Marvellous
Lovely Vocalist of Carnatic Music of our times breathed her last on 31-10-1990 and with
that the ‘Spring Time’ (Vasanta Kaala) of Carnatic Music came to an end. But, many
times | have cherished the sacred memories with M.L.V. to gain inspiration before |
commence my riyaz in the early hours and though it is difficult to reconcile that M.L.V. is
not amidst us, her immortal music is reverberating in hearts, mind and soul with

elegance of music by her scintillating voice forever.

(Dr. S.C. Sharma)
Academician & Musicologist




That Voice which Mesmerized the World !

- of .
Outside the sun was scorching relentlessly with weird heat while | was sitting in

my posh office at 3" floor and watching through the huge windows the vehicles moving
on fly-over. Many times the haunting loneliness seldom gives much solace which mind
craves for and takes back to nostalgia, to those days of my childhood, the school,
teachers, classmates, places where | wandered, the ancestral home which was cradle
for all my journeys, the verandah where | spent my leisure time with sparrows, squirrels,
pigeons, parrots and puppies, who were my playmates, while. Amma was busy in
drawing intrinsic pictures by connecting those dots with curves and lines or cleaning the
rice picking stone particles and husk, the portals of entrance to home and my favourite
radio, the only relic that connects me to the past, which transmitted celestial voice, the
Akasha Vani; the AIR aired that peculiar voice which rendered Suprabhatam, Vishnu
Sahasranama, Bhaja Govindam and obsessed me in the early hours of the dawn, and
later it took many years for me to meet that physical entity which possessed that
Mesmerizing Voice !

It was an evening, during 1980s, which was remarkable one, | had an opportunity
to visit at Sri Venkatachalam’s house and when | reached there, to my surprise an entity
of mellifluous voice which | was eager to meet for all these years, M.S. Subbalakshmi,
was there !

Ustad Bade Ghulam Ali Khan, the stalwart of Patiala Gharana Hindustani Music
adorned her as ‘Suswaralakshmi’ and Sarojini Naidu, national leader and poet
affectionately called her as ‘Nightingale of India’ the sobriquet which Sarojini had.

This year marks the Golden Jubilee of M.S. Subbalakshmi since she presented
a music concert as India’s cultural ambassador when she was invited by the then
Secretary General of United Nations, U. Thant, on the occasion of ‘United Nations
Day’ at Carnegie Hall, New York, UN General Assembly on 23-10-1966. That day she
was received by standing ovation from the delegates present at UN assembly and also

it was first time any Indian musician sang at U.N.O.



It is on that day the Sanskrit shloka ‘Maithreem Bhajatha’ authored by Sri
Chandrasekarendra Saraswati, the pontiff of Kanchi Mutt, reached all the corners of the
world rendered by the melodious voice of M.S.S. thereby propagating the ancient ideals
of India and its heritage.

Born to Subramania lyer and Shanmukavadiver Ammal on 16" September 1916
in Madurai, Madurai Shanmukhavadivu Subbulakshmi had a very good musical
background from family. This child prodigy was introduced to Carnatic music by
receiving training under Semmangudi Srinivasa lyer and she learnt Hindustani classical
music under Pundit Narayan Rao Vyas. Her arangetram was at the age of 11, in the
premises of the Tiruchirapalli's Rock Fort Temple, wherein T. Chowdiah and
Dakshinamurthy Pillai accompanied her by violin and mridangam respectively. In 1929,
when she was just 13, gave her first stage performance at Madras Music Academy and
it received her many admirers and recognized by great musicians of her times.

During 1940 she married Sri T. Sadasivam, a staunch Gandhian, who by his
writings took up the cause of India’s freedom movement and later launched ‘Kalki’
Tamil weekly. She has done commendable works during her entire musical journey by
performing more than 200 charity concerts to raise funds for philanthropic purpose and
many universities have conferred Honorary Doctorates in recognition of her contribution
to Indian Classical Carnatic Music. How can a devout Hindu forget Sri Venkateshwara
Suprabhata? In 1963 when she made recording of Venkatesa Suprabhata, the entire
royalty received from that rendition was contributed to start Tirupati Veda Patasala of
Tirupati Tirumala Devasthanam.

- M.S. Subbalakshmi, also enacted few Tamil and Hindi movies viz.,
Sevasadanam (1938), Shakuntalai (1940), Savithri (1941), Meera (1945) and Meera Bai
(1947, Hindi). However, later she left the fimdom after when her Music career took
upsurge and became one of the prominent Carnatic music vocalists and this led for
extensive foreign tour wherein she achieved significant landmarks in her career by
performing at Edinburgh International Festival of Music and Drama, Royal Albert Hall,

London, Festival of India at Moscow, etc.,.



Through her devotion, gifted tone, blessed pitch, perfect pronunciation and
Knowledge of Sangeeta acquired by sheer practice, | rather call it as ‘Tapasya’, she
revived many compositions to Carnatic music which were lost in the time and
revolutionized the Carnatic Music. Almost her every works, whether it is Sanskrit hymns
of Adi Shankaracharya, Kannada Dasa Sahitya Keertanas, Telugu kritis of Tyagaraja,
Annamacharya or Abhangs of Marati, Gujarati Meera Bhajas, Guru Granth Sahib and
even Urdu Ghazals of Mirza Ghalib were sung by her in an inimitable way and thus she
became household name all over India.

M.S. Subbalakshmi never hankered for any awards, honours, but they came
flowing beneath her feet in recognition of her contribution of Carnatic classical music
whether it is ‘Asthana Vidwan’ of Tirupati Tirumala Devastanam or Ramon
Magsaysay award (1974; she was the first Indian Musician to receive) or even Bharat
Ratna, the highest civilian honour (1998; she was the first musician to be honoured).

Another important aspect to be mentioned here is that she had astounding flair
for languages and with ease she tuned lyrics of other languages and sang them. On
one occasion M.S. Subbalakshmi was invited to render invocation on the eve of the
inauguration of the 6" Afro-Asian Congress of Ophthalmology held in Madras and there
she sang an invocation song comprising of five languages viz., Sanskrit, Arabic,
Japanese, English and Tamil and even the Arabic verses from Holy Quran and this
shows her experimentation and innovativeness in Carnatic music.

She emerged like a phoenix from the ashes of the social evils, of course the
contribution of male-echelons of the time, at the same time she also tumbled the male-
bastion which was prevailed in the Carnatic music world by her sheer devotion and
dedication to Goddess Saraswati. Truly, she pioneered and heralded new era and
became a prototype cult to the coming generations, which resulted in emergence of
wave of women contributors in the Music world.

However, M.S. Subbalakshmi, after the death of her husband in 1997, stopped
all her public performances and became reclusive in search of tranquility, but within few
years, at the age of 88, i.e., on 11-12-2004 that ‘Voice’ became silent and travelled to
the abode of Perennial Peace leaving behind the rich legacy of music for us and India

lost one of its ‘Music Gem’ from her treasure.



On 18-12-2005, the Government of India released a commemorative postal
stamp on her honour and memory. It is aptly said by Mahatma Gandhi that he would
rather hear Subbulakshmi speak the songs rather than hear someone else sing it.

Three major technical expert qualities in M.S.S. were (i) presentation of Tana,
(ii) voice which moves sweetly and fluently and purity in musical pitch and (iii) more
emphasis for sanctity for lyric or literature, irrespective of language, while pronouncing
and hence her music even today is considered as ‘Pure Music’. It may be noted that
her breath control and strict adherence to above subtle technicalities while presenting
the music without any compromise was astonishing one. Hence, she is regarded as
Musical Genius forever.

Alas! This year being her birth centenary, | thought it that there would not be a
better way to remember that proud daughter of Maa Bharati than through my humble

words and music.

(Dr. S.C. Sharma)
Academician & Musicologist




A Tribute to ‘Swaramurthy’ Sri Venkatanarayana Rao

(On the occasion of Sri V.N. Rao’s Centenary Celebration from 5t to 7th February 2016 at Mysore)

It was 26" December 1924, a momentous event for Kannadigas, the 39" Indian
National Congress session was scheduled presided by Gandhiji and over 1,800
delegates from all over India assembled at the venue of Belgaum with all expectations
and enthusiasm. It was at this historic session a unanimous resolution for ‘Non-Violent
& Non-Co-operation’ to attain political freedom was passed. Great stalwarts of music
like Veene Seshanna gave their recital, Huyilagola Narayana Rao and Dr. Gangubai
Hanagal sung the Kannada anthem ‘Udayavagali namma cheluva Kannadanadu’ at
the session.

Amidst them a 7 year old boy sang few compositions which his affectionate
‘Tatha’ had taught and the delegates including Gandhiji appreciated his performance.
Later, after a gap of 4 years, when Gandhiji visited Mysore, he had not forgotten that
boy who enthralled him at Belgaum and upon his request a concert was arranged
wherein both vocal and instrumental concert were performed and Gandhiji was
swamped by the waves of Carnatic music of that young musician.

Hailing from a family of distinguished Carnatic musicians, where the legacy of
music passed generation to generation, Sri Venkatanarayana Rao was brought up
under the tutelage of his grand-father Sri Veene Sheshanna, the inspirational genius
who had greatly influenced him. Accompanying with his grand-father to all concerts,
brought a phenomenal change, growth, chiseled and transformed him into a complete
musician. Gradually he got acquaintance with the palace and also Nalwadi Krishnaraja
Wodeyar whenever accompanied his grand-father, who was ‘Aasthana Vidwan'.

Once Sri Veene Sheshanna attended ‘Vasantotsava’ at palace of Gadwal
Maharaja and started playing complicated component ‘Taraka Brahma Swarupini’ in
Kalyani raga, Adi Tala. In the middle of the Pallavi the 7 year boy ‘Puttasami’ (called by
his grand-father) rendered with ease and confidence expressing its intricate phrases
without diminishing its aesthetic value of the raga. Impressed by this, the Maharaja of
Gadwal bestowed the boy with title ‘Swara Murthy’ for his musical brilliance.



But, the death of his grand-father came as a jolt to Sri V.N. Rao, however, the
magnanimous patronage from the palace continued for the pursuit of his musical
ambition under great stalwarts of that time viz., Veena Subbanna and Muthaiah
Bhagvathar for Veena and vocal music respectively. Later, he took up western music at
Trinity College of Music, London, a branch newly opened at Mysore palace at that time
and mastered in Harp, Terimen and Piano.

During his heydays, he continued the legacy of his forefathers and remained as
‘Asthana Vidwan’. The death of Krishnaraja Wodeyar had caused emotional trauma,
and the recognition, patronage and honour continued during Jayachamaraja Wodeyar.
Sri V.N. Rao, apart from performing during Navaratri Dasara durbar, he gave many
concerts at various Rama Mandirs of Mysore and also invited to perform in various
temples, mutts, social events, esteemed organizations in and around Mysore.

In addition to his flamboyance in music, he had urge for taking challenges and
experimentation with music and musical instruments and probe into the intricacies and
technicalities in them. His intellect, knowledge combined with self-confidence he
possessed, brought him adoration, rewards and further patronage from palace.

The tide of Time:
However, with the change in times especially after the post-independence era,

when the princely states all over India came under new democratic and federal
structure, the royalty and patronage enjoyed by court musicians became a halt and thus
it affected the livelihood of many artists, musicians, poets, etc.,. Inevitably, Sri V.N.
Rao, had to establish his career afresh under the auspices of new government and
though the new set-up provided opportunities and encouragement to art and music, but
also needed coming forward by the artists in an assertive manner to familiarize
themselves with the concerned authorities, for which people like Sri V.N. Rao, with self-
esteem and respect, had to shy away and maintained his dignity. This made him to
shift to Malleshwaram, Bangalore.

In a Kannada article titled ‘8o mone Ty’ by Prof. Mysore V. Subramanya,

who is none other than his son and renowned musicologist, has beautifully recorded his
association with his father, the plight of the family and reasons for shifting to Bangalore.



Contributions, Achievements and Honours:

During 1962, Sri V.N. Rao founded a music school in memory of his beloved
grand-father viz., ‘Veena Gana Mandira’ and under the aegis of this school, to give
impetus to Carnatic music many events were celebrated with religious zest viz., Veene
Sheshanna Day, Thyagaraja Aradhane, Puréndara Dasa Aradhane, Ramothsava,
Navaraatri, etc.,. He also taught music to blind students and thousands of poor and
deserving students and conducted special music workshops. He promoted the ‘Mysore
Baani’ style which lays more emphasis on ‘Swaras’ and hence many more occurrences
of ‘Meettu’ than the other ‘Banis’. Although compositions have been notated and
codified to an extent, there is ample scope for improvisation and extempore for a
performing artist. This could be through Manodharma—like raga alapana and swara
singing and also even ragas are always open to interpretation.

Sri V.N. Rao has also composed few kritis in Kannada in Saptha Taaleswari
Varna, a varna in Bhegade Raaga and in Dharmavathi Raga.

During ‘9" Musicians Conference and Music Festival' held on 31-12-1978, under
the aegis of Karnataka Ganakala Parishath, he presided over the conference and on the
last day he was conferred with the title ‘Ganakala Bhushana’ in a befitting manner.

Apart from his vocal and veena concerts, he was invited to deliver lectures with
demonstration on diverse subjects ranging from Western classical to Kannada Jaavalis.
To name a few, a demonstration on ‘Taanam” during 2" Musician’s Conference, (1971),
a guest lecture on ‘Application of Western Music in Carnatic Music, (1974), an illustrated
talk on ‘Pallavi’ in study circles and also on Kannada Jaavalis, which demonstrates his
extensive knowledge and research. He also served in many organizations in various
‘Honbrary’ capacities. Apart from this, he was a prolific writer and authored two books
on his ‘Guru’ and grand-father Sri Veene Sheshanna, and won national award for one of
his books.

He had vast and prominent well-wishers, friends, which included litterateurs viz.,
B.M. Srikantaiah, Ti.Ta. Sharma, S.K. Sharma, A.N. Krishna Rao, T.N. Subba Rao
(Ta.Ra.Su), Masti Venkatesha Iyengar, G.P. Rajaratnam, T.S. Doraiswami,
Chintanapalli Ramachandraraya, Pandit Sheshadri Gawai, Veene Doraiswamy lyengar,
M.S. Chintamani, etc.,.



On 7" August 1980, Sri V.N. Rao met with an accident and succumbed to death
due to severe head injury. The tragic death of ‘Swara Murthy’ Sri V.N. Rao was
broadcast in AIR and also in major dailies. No doubt, Sri V.N. Rao was not only a
musician, but also a multi-talented personality as musicologist, composer, writer and
orator, in other words ‘Polygonal Personality’. However, his legacy is even today
carried further by his children and their progeny, especially by son Prof. Mysore
V. Subramanya, which are highly commendable in preserving the old Mysore Carnatic
Music tradition.

On the occasion of birth centenary of ‘Swara Murthy late Sri Venkatanarayana
Rao’, which is being observed from 5™ to 7™ February 2016, at Mysore, as a tribute
this article is dedicated to him.

(Dr. S.C. Sharma)
Academician & Musicologist
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